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The flower is embroidered. The bee is confused. 
The machine is Elna. 





Incredible embroidery. Exquisite stitches. Perfect buttonholes. 

Sewer's heaven? No. Elna'’s EnVision:” Computer technology makes it 

easy to use. With a display screen and touch stitch selection. 

Preprogrammed EnVision Cards™ make it fun to use. With an 

unlimited variety of stitch combinations at your fingertips. 
The new, updatable Elna EnVision. It'll allow 


your creativity to flower. 
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For a free video and the dealer near you, call |-800-848-ELNA. 
In Canada, 1-800-263-2312. 
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Letters 


Get out your mirrors, lefties 
The letters in Threads No. 54, p. 4and 
No. 55, p. 4 about teaching left-handed 
folks to knit reminded me of the method 
my right-handed aunt, Emilia Mrynick, 
used to teach her left-handed daughter, 
Melanie. Each sat on the floor facing one 
another, withasmal mirror in her lap. 
By lookingat Aunt Millie’s handsin the 
mirrorin Millie’slap, Melanie saw 

the mirror image of her mother’s right- 
handed knitting—exactly what she 
should do with her own hands. And 
because Melanie’s left-handed knitting 
appeared right-handed in her own 
mirror, Aunt Millie could easily figure 
out the problem whenever Melanie did 
something wrong. 

This approach would also work for 
many other needle arts, like crochet, 
embroidery, and tatting. The only hard 
partis getting the mirror to stay in place, 
but aloop of sticky tape on its back helps 
hold it to your clothes. I hope this trick 
helps some other opposite-handed 
teacher/student pairs. 

—Alexandra Martin, 
North Plainfield, NJ 


Donna Karan waistband 
good for alterations 

I just got around to reading Threads 
No. 54 this morning, and I’m glad that I 
did. AsI was reading the article 
“Designing Clothes for Mixing and 
Matching” on Donna Karan sewing 
techniques, I realized that her elastic 
waistband technique would also bean 
ideal way to alter purchased garments. I 
immediately sat down and altered a 
skirt this way with great success. 

The suit skirt was from Talbots and had 
a waistband that was a bit too large—just 
enoughtoannoy meeverytime I! wore 
the suit, but not enough to make me 
take the time to alter the skirt. This 
would have required laboriously 
removing the waistband, resewing the 
darts, and shortening and then 
reapplying the waistband. 

Instead, I quickly removed only the 
stitched-in-the-ditch seam from the 
waistband and cuta piece of elastic 1 in. 
smaller than my waist measurement. 
Then I anchored the elastic to the 
waistline seam allowance at both ends 
with some hand stitches and basted the 
waistband back in place over the elastic. 
Then I simply stitched in the ditch again, 
without catching the elastic (the 
waistband is just like a casing). The 
waistband was now slightly puckered, 
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but when I put on the skirt, voila! A 
perfect, non puckered fit, which took 
only about ten minutes to produce. In 
fact, [like the snug fit much better than 
the fit of an ordinary waistband, and I 
think this technique would work well for 
altering any waistband that’s up to 1 in. 
too big. 

—Nina Keilin, New York, NY 


Greal swatch, but where 
are the directions? 
In Threads No. 54 (pp. 60-61), you had yet 
another excellent article by Deborah 
Newton, “Swatches for Sweaters.” he 
article pictured three beautiful 
swatches, and ['m wondering if it would 
be possible to get instructions on how 
the multicolor one was created. It 
includes some very interesting 
techniques that would be wonderful to 
know how to do. 

—Anne Wiebe, Des Moines, IA 


Deborah Newton replies: The multicolor 
swatch was knitted in a simple slip-stitch 
pattern called Tricolor WaveStripes 
from p.55 of Barbara G. Walker’s A 
Treasury of Knitting Patterns (Charles 
Scribner’s Sons, 1968). The scalloped 
border pattern in the green swatch is 
Pattern 2 from Susanna E. Lewis’ 
Knitting Lace (The Taunton Press, 1992), 
which was doubtless derived from the 
traditional Shetland Feather and Fan or 
Old Shale patterns. And, for the blue 
pocket swatch on the facing page, I 
combined stockinette and seed stitch, 
then picked up stitches and worked two 
rows of reverse stockinette stitch for the 
borders. Finally, I embroidered the 
swatch with a contrasting yellow yarnin 
a running stitch, with an occasional 
backstitch to lock the strand in place. 


On making a muslin 
In Threads No. 54, p. 18, in the Basics 
entry “Making a muslin,” you advocated 
placing a basted garment on the body or 
on adress form inside out. I’m afraid 
that I can’tagree with this method. It 
would only work if the person had a 
perfectly symmetrical figure, and [don’t 
think that very many people have one. 
In mycase, myrighthip is higher and 
rounder than my left, and since right 
and left are reversed when a garment is 
inside out, when you turn it right side 
out again, the adjustments would be on 
the wrong sides and wouldn't fit properly. 
I learned this 40 years ago from a TV 
sewing class given by Lucille Rivers, who 
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Writing an article 

Threads welcomes articles, proposals, 
manuscripts, photographs, and_ ideas 
from our readers, amateur or_ profes- 
sional. We'll acknowledge all submis- 
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for articles we publish. For our Informa- 
lion for Authors brochure, call or write 
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MACHINE HAS 30 
Madi Lata 


Who else but Bernina could develop 
an embroidery machine that creates 
multi-colored motifs this intricate? 

Introducing Bernina’s Bernette Deco 


500 Embroidery System, featuring 
Bernina Exclusive Designs, monograms 










and motifs up to 4” x 6”, Design 
Cards for updatability, easy on-screen 
instructions and an optional scanner for 
copying your favorite designs. 

For the Bernina dealer nearest you 
call: 1-800-405-2SEW. 


For a limited time only, make no payments until August 1995*when you buy the Deco 500 
and get a $150 assortment of Sulky embroidery thread free! 


BERNINA E1 


ANYONE WHO SEWS ON A BERNINA BECOMES A BETTER SEWER 
3500 Thayer Ct., Aurora, IL 60504 708.978.2500 * 660 Denison St., Markham, Ontario L3R 1C1 905.475.9365 
*No payments or interest until August, 1995 to qualified customers on the Bernina Credit Card. Minimum deposit required. APR 19.96%. Minimum finance charge .50¢. 
Some designs available only on Design Cards. 
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also wrote a book, now out of print. She 
taught that the garment should be put 
onthe figure right sideout tobe pinned 
and fitted. Then, when the muslin was 
turned inside out, the seamline should 
be marked with pencil or chalk, thus 
marking each side’s fit correctly. 
—Dorothy Rosch, Sun City Center, FL 


Editor replies: Your letter points out 
that we weren’tasclearas we might 
have been in discussing making a 
muslin. Perhaps we ought to have 
simply stated that by basting a muslin 
withtheseam allowances to the right 
side of the garment, you can put the 
muslin right side out on the dress form 
or body and still easily and quickly 
make fitting and style adjustments 
right on the seam allowances. Then 
after ripping apartthe muslin and 
truing the seamlines, you can use the 
muslin pieces as a pattern for the actual 
garment. This is the method used for 
foolproof draping of a pants muslinin 
Threads No.55, pp. 46-51, the follow-up 
article to the article this Basics 
information referred to. 


Combined inspiration for 
40th-anniversary quilt 

Threads always provides me with 
inspiring ideas and helpful sewing hints. 
Combining information and inspiration 
from two of your articles, “Quilts with 
Photographic Memories” (No.49, pp. 40- 
43) and “Quilting with Novelty Prints” 
(No. 53, pp. 32-37), helped me create a 
family reunion and a 40th-anniversary 
quilt full of cherished memories. 

After the firstarticle appeared on how 
to reproduce photos on fabric, I 
immediately wrote my brothers and 
sisters and asked for family photos. They 
all responded by sending photos of 
significant events in their lives and 


those of my parents; the hardest part of 
the project was choosing the best photos 
to use from so many good ones. I then 
sent the photos to be reproduced to the 
company that was mentioned in the 
article (Editor’s note: That company’s 
address has since changed to: Fabric 
Fotos, 3601 W. 15th Ave., #100, 
Amarillo, TX 79102-2030; 806-359-8241). 
They did a fantastic job with turning 
them around ina short amount of time. 

In May I was still undecided as to the 
quilt’s color and design. Then Threads 
No. 53 arrived with a beautiful patriotic 
quilt on the cover and a well-written 
article on working with novelty prints. 
Since the family reunion was scheduled 
for the 4th of July, I was sold on red, 
white, and blue to represent our all- 
American family. After more than 100 
hours of piecing and sewing, the quilt 
was completed. 

Watching the expression on my 
parents’ faces as they unwrapped the 
quilt was priceless and made an indelible 
impression on the rest of us. And 
although making the quilt was time- 
consuming and often painstakingly 
tedious, I began to look at its 
construction and design with an entirely 
different perspective. I realized that it 
represented all the qualities my parents 
gave to me—patience, nurturing, 
guidance, discipline, strength, faith, and, 
most of all, love. 

—Sharon L. O'Hara, Yuma, AZ 


Threads No. 55 strikes her fancy 


I would like to compliment the editors 
for issue No. 55. It had more down-to- 
earth, usable ideas than any one issue 
you haveever published. At least, it 
really hit my fancy, and I’ve beena 
subscriber since near the beginning. 

At times in the past, ’ve felt that either 
the articles were over my head or had 


appeal for a specialized group. I always 
look forward to the arrival of Threads, 
but this particular issue was super! 
—Mary Jane McClelland, 
Diamond Bay, CA 


What’s the great coat pattern? 


In addition to the interesting 
information on hatmaking in the article 
“An Elegant Fur Hat Takes Shape” by 
Ferne Taylor in No. 56 (pp. 60-63), I was 
impressed with the elegant coat on the 
model on the cover. Could you please 
give me some details, namely, is therea 
pattern for this garment? 

—S. Issen, Golden, CO 


Editor replies: That wonderful, oversize 
coat with ashawl-like collar on the cover 
of No. 56 is Vogue Pattern 1476, an Issey 
Miyakedesign from several years ago, 
which is still available. 


Low-profile index 
I was pleased with the index in Threads 
No. 56 and found it very thorough. I was 
surprised, though, that no mention of 
the index was made on the front cover or 
the magazine’s spine. I guess you spent 
so much time working on the index that 
you figured everybody would just know 
about it somehow! Anyway, to make it 
easy tospoton my shelf, I wrote “Index 
51-56” on the spine next to “Darts to 
Shape Knitting” and just wanted to 
suggest the same to other readers. Not 
perfect, but it'll sure serve the purpose. 
—Rebecca Sibner, Pittsfield, MA 


Good, if dusty, information 
I recently decided to braid a rug and 
searched for instruction. My local 
library system produced only one book 
on the topic, which had lots of dialogue 
but little real information. 

However, in going through some old 
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Join the club 
that combines high quality, outstanding selection, and incredibly low prices 


¢ Silks # Linens ¢ Cottons ¢ All-Natural blends ¢ Wools 
¢ Bi-monthly swatch selections ¢ No obligation to purchase 
¢ Seasonally coordinated ¢ Prompt shipping 
¢ Frequent Buyer’s Discount Plan @ Free $5 Gift Certificate 


¢ Money-back Guarantee on all fabric NATURAL FIBER FABRICS D IRE CT 
SEND MY SAMPLE SWATCHES TODAY! | 10490 Baur Blvd ¢ St Louis, MO 63132 


.». ; YES! twant to save 30%, 50% and more on All-Natural Fiber Fabric. Here’s | 
To start recelvlng bi-monthly sample : $4.95 membership fee. I’m anxious to receive my seasonally coordinated swatch 


: ' portfolios, Frequent Buyer rebate program, and $5 Gift Certificate. 
swatches send $4.95 (refundable with _Check or money order enclosed _VISA _Mastercard 
first order), and you’ll be able to choose —_| -ViSA/Mc____momom________ Expires 
from over 200 designer and other top ees iets 
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Third 
International 


BEAD CONFERENCE 


November 17, 18 a 19, 1995 
Washington DC 





Featuring the following 
speakers and teachers: 
James L. Adams ¢ Carole Beadle 
wy __ Archie Brennan ¢ Mary Frame 
& Ed Franquemont ¢ John Marshall 

. Sarah Natani ¢ Karen Selk 





7p ; 
a April 93° Nancy Welch ¢ Michele Wipplinger 


Write for Registration Information: 
CNCH ‘95, P.O. Box 6995, San Jose, CA 95150-6995 





The Quilting Event You've Been Waiting For 


The New York 
Quilt Festival 


successor to the Great American Quilt Festival 


May 10 - 14, 1995 


Pier 92 on the Hudson River NYC 


Exhibitions - Merchants’ Mall - Workshops - Lectures 
Quilting Bee - Demonstration & more, much more 









BEADS: 
THROUGH THE EYE 
OF THE COLLECTOR 

Three-day Symposium 
International Bead Bazaar 
Workshops & Panel Discussions 
Designer Showcase 


Third International Bead Conference 
PO BOX 2666-0666, FAIRFAX VA 22031 
410 987-1884 Fax: 703 273-2864 


sponsored by 
The Bead Society of Greater Washington 


For Workshop, lecture, contest & vendor information: 
THE NEW YORK QUILT FESTIVAL 
68 East 7th St. New York, NY 10003 TEL. (212)777-5218 
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issues of Threads, I found an article in 
issue No. 20 (Dec. 1988/ Jan. 1989), 
“Braiding a Classic American Rug” by 
Kathy Kelso, which was spare of words 
and long on construction information. 
Using these directions, I Knew I could do 
the project right. Now the rug is done 
and a second one started. Thank you for 
another good, albeit a bit dusty, issue. 
—Mariyn Proffitt, San Mateo, CA 


Glad to update sideways 
knitting techniques 
The 1986 article on Kaffe Fassett’s work 
in Threads No. 3 (Feb./March 1986; 
pp. 68-71) turned me on to knitting 
from side to side. After buying Fassett’s 
book, Glorious Knits (Crown Publishing 
Group, 1985), I used only the stitch- 
count numbers and shaping instructions 
to design my own patterns. My first 
attempt was acardigan, whose design I 
made up asI went along. Next I made 
some vests and then two more cardigans, 
for friends. 

I was therefore pleased to see “Knitting 
Sideways” by Molly Geissman in No. 55, 
pp. 32-36. In particular, I had discovered 


NEEDLEPOINT A WORK OF ART! 


Ethnic and Whimsical 
Contemporary Designs 
Based on Original Art 
« Finest Needlepoint Canvas 
* 100% Persian Yarn 
¢ Kits from $90.00 
¢ To order or send for 
free brochure write to: 


MAGGIE CO. 
309 Chestnut St. 
San Francisco, CA 94133 
FAX 415-391-9640 





“Two Women on the Beach” 
©Tatjana Krizmanic Volz 
15% "x 12" 
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TAILORING 
MEN'S JACKETS 
SUT/SPORTS (100 MINLT 
LOATI(I08 The | 


23158 borest Drive, Suite 4) @ Anmapotis, MI) 2144) 
1-800-355-1157 @ Fax 410-798-1951 


in my earlier sideways knitting that I 
didn’t like the look of the cast-on and 
cast-offcuffs. I redid both as cast-off 
cuffs. ButI’m still not pleased with the 
front bands I’ve made, which curl out. 
Next time I'll try fewer stitches, as 
Geissman suggests. 

—Marge Gray, Cloverdale, CA 


Assistant/Associate Editor 
Threads magazine is looking fora 
technical journalist to join the 
editorial staff. The successful 
candidate will have a strong 
background in writing and editing, 
plus several years of experience 

in sewing and garmentmaking. 
Photographic, drawing, and 
management skills are assets. 
Candidates must be willing to 
relocate to western Connecticut, 
and to travel on the job. Interested? 
Send a letter and resumé to 
Personnel Director, The Taunton 
Press, PO Box 5506, Newtown, 

CT 06470-5506. 





“Small Dog Dreaming” 
©Cheri O’Brien 
13" x 11" 
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DAILORING LADIES’ MEN'S PANTS A VEST 
{ in/ 15 MIN! TES) 





\ouilable on VHS ond PAL VISA and MasterCard accepted. 





Help aknitting author 
I’m doing research for a book (Knit for 
Defense) on war-relief victims and the 
organization of groups to knit for the 
military during the two world wars. | 
would very much like to hear from 
individuals who participated in 
Knitting during these periods. I would 
also like to hear from people who 
havesaved knitted items, patchwork 
afghans, socks, sweaters, and so on. 
Any photosand patterns would be of 
interest too. 
—Cathy Carron, 
310 W. 79thSt., Apt. 11 
New York, NY 10024 


Correclion 

In the piece on small pattern companies 
in No. 55, p. 74, we incorrectly listed the 
Charlotte, NC, zip code for Hattie Chanon 
patterns. It should be 28203. 


We welcome your comments, criticisms, 
advice, and ideas. Letters may be edited 
for brevity and clarity. Please write lo us 
at Threads Lellers, 63S. Matin St., 

PO Box 5506, Newtown, CT 06470-5506. 





Dallas Quilt 
Celebration 95 


Presented by Quilter’s Guild of Dallas, Inc. 
Sponsored by Pfaff, N.A. 


JUDGED QUILT SHOW DEMONSTRATIONS 
SPECIAL EXHIBITS | MERCHANT MALL 
CASH AWARDS = LECTURES 


MINIATURE QUILT AUCTION 
benefiting Ronald McDonald House 


March 10 IL 22, 1995 
Market Hall — Dallas 


(I-35 and Wycliff, just north of downtown) 


For information, send LSAE with 2 stamps to: 
Debby Faughn, Dept. TH 
2624 Crest Ridge © Dallas, TX 75228 
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We've made embroidery as easy as A.B.C. 


SEES ET SS Se PIE, res Ske =o ——— 


With the new Baby Lock embroidery system, embroidering iS SO easy anyone can do it, regardless of one’s artistic skills. 
Using our new Image Transfer System, the Imagér, you need simply choose a 
design, trace it, scan it and embroider it. And with the Esanté or new Espree, 
you can embroider in as many as 99 colors per design. 
Have some fun. Combine your scanned image with the letters and numbers 
built into the Imager and with existing designs from our extensive line of ie 3 
embroidery cards. 
It's all there in the 
; Baby Lock é-line. The 
exciting new Imagér, the new Espree 
embroidery machine and the elegant Esante 
Sewing/embroidery machine. 
With Baby Lock, if you can see tt, 
you can sew tt. It's as easy as A.B.C. 


‘= 
— 









esante.) (espree. 
baby lock 


Ask your Retailer about the Baby Lock instant credit program. For the name of the Baby Lock Retailer nearest you, or for information on the full line of Baby Lock sewing products, call 1-BOO-437-2683. In Canada call 41-BO0-663-5964. 





The Baby Lock Imagér 
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__ Questions 


Armholes that bind 


I love to wear vintage suits and jackets, 
but the high-cul armholes tend to bind 
and become uncomfortable by the end 
of the day. Is there a way to altera 
jacket to create more room in that 
area? I usually have some extra fabric 
from shortening the suit’s skirt. 
—Christine Black, Norwalk, CT 


Mary Smith replies: Vintage jackets with 
their high-cut, fitted armholes seem 
uncomfortable to us now because we 
wear most of our clothing loose and 
relatively unfitted. Yet those closely 
shaped jackets were designed not only to 
show off and cling to the body but also to 
allow maximum arm/torso movement. 
The extra ease needed for arm extension 
was added across the back, to allow the 
wearer to move while the jacket staysin 
position on the torso. Buteven so, this 
kind of close fit isn’t comfortable for 
many of us today. 

You can begin to solve the problem by 
deepening the armhole. First, figure out 
how much deeper it needs to be for 
comfort. Open the seam that joins the 
sleeve to the jacket body (on both jacket 
and lining) at the bottom of the armhole. 
Next, open up the underarm seam on the 
jacket body '4 in. ata time until the 
armhole is comfortable. 

Let’ssay you open the seam 1 'A in. 
Divide thisamount by 2, since you ll be 
removing an equal amount of fabric 
from the sleeve and the jacket body. 
Mark“ in. down along the underarm 
seam on both the sleeve and body, then 
drawa new cutting line, taking care not 
to curve in too deeply on either the front 
or back of the armhole. Cut the new 
armholes as marked and baste the 
underarm closed. If you now have 
enough ease in the jacket bodice, with 
no discomfort when the arms are folded 
across the chest, this deeper armhole 
may be sufficient to solve the problem. 
You can restitch the seams and wear 
the jacket. 

However, deeper armholes on these 
jackets usually require additional ease, 
as well, which can be gained by adding a 
gusset under the arm to cover the opened 
space between the sleeve and jacket 
body. I suggest a curved, two-piece gusset 
formed by two soft, half-moon shapes 
joined in the center with a curved seam 
that’s shaped like an armhole. After 
joining the center seam, you'll appliqué 
the gusset over the armhole area. 

After cutting the new armhole, sew the 
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sleeve back to the jacket except for 2 in. 
on either side of the underarm seam. 
Try on the jacket to see if this allows 
enough ease for mobility. If necessary, 
open up this seam equally on both sides 
4 in. at a time until the sleeve and 
bodice feel comfortable and mobility 

is not restricted. 

Place the underarm over a tailors’ 
ham and pin open to approximate the 
ease achieved during fitting. Measure 
and cut the gusset pieces, stitch the 
center seam, and press the raw edges 
under, then place the gusset over the 
gap and pin in place. Try on the jacket to 
make sure that the gusset fits and lies 
smoothly, then edge-stitch the gusset 
in place. 

There’s another, easier solution that 
adds a design element and works best 
ona jacket with a two-piece sleeve. You 
add the needed ease at the mid-back 
sleeve seam using a dart-shaped inset 
(thelonger the inset, the flatter it will 
lic). Use the method described above to 
determine the amount of ease needed, 
and lower the jacket body armhole seam 
by half that amount. The width of the 
inset will provide the other half.'To 
disguise the alteration and balance the 
design, add appliqués in the same shape 
as the inset at the top of the sleeve cap 
and on the front of the sleeve at the 
corresponding point. For an attractive 
effect, cut the inset and appliqués from 
contrasting fabric or Ultrasuede. 


Creeping quill batts 
I recently completed two beautiful 
black-background quilts. But now the 
batting has worked it’s way through 
the fabric, so the quilts look like they 
are covered with while cat hair! What 
can I do? 

—Shirley Hoover, Blackfoot, 1D 


Constance Rathfon replies: The problem 
you describe, batting fibers working 
their way through the quilt top, is called 
bearding. | recently tested a number of 
battings with arigorous laundering 
regime, and found that all polyester 
battings, even the charcoal-colored batt 
designed for use with dark-colored 
fabrics, had an unacceptable level of 
bearding when used under dark fabric. 
The batts undoubtedly beard through 
light-colored fabrics as well, but the 
result is less noticeable. 

To prevent bearding on future dark 
quilts, I suggest using a cotton batt. 
Those I tested did not beard, and they 


machine quilted beautifully. If you plan 
tohand quilt, try asample before 
committing to a whole quilt; I found 
some cotton batts difficult to needle. 

I wish I knew of away toremove the 
batting fibers from your quilts. With the 
samples I tested, I found that machine 
washing anddrying made the bearding 
worse. To reduce bearding on your quilts, 
it may help to hand launder them gently 
with a mild soap, and line dry them. 

The results of my batting tests will 
appear in the next issue of Threads. I 
hope that this information will help you 
choose a successful batting for future 
projects. Above all, I suggest that you 
always make a test swatch of your 
batting and fabric combination to 
identify any problems in advance. 


READERS REPLY 


Readers have volunteered the following 
information im response to queries. 


More large-size bra info 

We've become aware of another pattern 
that’s available for larger bra sizes 
(Threads No. 56, p. 10). Last September, 
Kwik-Sew issued pattern 2374, a 
multisize pattern, which includes sizes 
42 to 46 with cup sizes ranging from C to 
DDD. If you can't locate a Kwik-Sew 
dealer, you can order the pattern directly 
from the company at 3000 Washington 
Ave. N, Minneapolis, MN 55411; 

(621) 521-7651 ($6 plus $1.50 S&ID. A 
home catalog of all Kwik-Sew patterns is 
available for $5 postpaid. 


READERS ASK 


If youcanhelp with the following, please 
write to Threads al the address below. 


Does anyone know where I can geta 
pattern for the sweater I saw at the 1994 
Winter Olympics? Ithad a wrap-around 
design depicting figures performing 
various sports. 

—Carolyn Smithhisler, Fairbanks, AK 
About the answer people: Mary Smith, a 
contributing editor of Threads, has wide 
experience adapting vintage garments 
for modern wear; Constance Rathfon ts a 
chemical engineer and quilter in 
Astoria, OR. 

Ilave aquestion of general interest 
about the fiber arts? Send it to Threads, 
638. Main St., POBox 5506, Newtown, CT 
06470-5506. 


Threads Magazine 


“A Must Video Collection for All Sewing Enthusiasts!” 


"Pro Look" Videos ty 


featuring Peggy Sagers 
Peggy holds a degree in fashion design and fashion merchandising from Brigham Young University. She has drafted 





patterns for apparel designers as well as costumes including Elvis Stojko (1994 Men’s Olympic Figure Skating Silver Medalist). 
"A Must Video Collection for all Sewing Enthusiasts!" 





BASIC PATTERN MAKING 
‘lf you have the books and can't make 
sense of them, this video could be your 
chance." David Coffin, Threads 10/93 


Once you understand the basics of how 
patterns are made, confusing fitting 
problems become manageable. 


| Easily change armholes, necklines -- 
whatever your fitting problems are. 


135 Minutes 
$49 + $5 shipping & handling 


PANTS FITTING 


"I’ve never seen anybody explain so 
clearly how a pants pattern is drafted." 


Creative Machine Magazine 1/94 


Created for women who want to wear 
great fitting pants. 


Step-by-step instructions teach how a 
pants pattern is made from a skirt! - and 
how to solve your fitting problems. 


54 minutes 
$38 + $5 shipping & handling 


FACTORY TIPS & TECHNIQUES 
"Where have these methods been all my 
life? Unbelievably simple!" 

Linda Arnold 4/94 


Frustrated with pattern guide sheets? 


This video shows easy, simple, no-fail 
method of good garment construction 
including lapels... collars... sleeves... 
zippers...and more. 


58 minutes 
$38 + $5 shipping & handling 





@ Save over $36 ¢ 
ORDER all 3 videos for only $89 
(Tax & Postage Included) 


CALL1-800-STITCHS5 


ORDER NOW AND SAVE: M/C or VISA accepted 


Send check or money order to 


Peggy Sagers 305 Spring Valley Village #326, Dallas TX 75248 


4 > 
id DOGW 
LsAcN=E - 
Handmade porcelain buttons, jewelry, classic clothing and patterns. 
Send $2.50 for new color catalog. 
1-800-648-2213 » Box 145 - Dugger, IN 47848 


“My Silk Garden” 


Presents: 
Silk Ribbon Embroidery Patterns & Kits 


*‘Jewels-in-Bloom”’ 
yA CATALOG $3 


- featuring 
elegant designs 
of linen, lambs- 

wool throws, 
pillows, cloth- 
ing & more! 


#106P Pattern ae 


$6 + $2 S&H 
#106K Kit - 
Broach w/Bow 
$25 +$3 S&H 
Calif. Res. Add 
7.759% Sales Tax 


TO ORDER Pattern, Kit and/or Catalog send check or money order payable 
to Linda Smock, 1012 England St., Huntington Beach, CA 92648 


Visa/Master Card Orders over $25 ORDER TOLL FREE - | 800 448-9468 


February/March 1995 















Peggy Sagers can be seen at: 


(Sw Slitches 


Phoenix, AZ - Jan. 11-14 
Arlington, TX - April 19-22 
San Jose, CA - April 26-29 


WE HAVE TASTE BY THE YARD 





Make your own spring or resort 
wardrobe using the dazzling 
collection you'll find-silks in of 
suitings, crepe de chines, \ fs 
charmeuse, printsand Nes 
jacquards; linens; rayons; 







he 


Rely 







poly prints that rival silks 
and fine quality cottons 
gathered from the finest 
mills in Europe. 
Achieve just the 
look you desire Se 
where the 4 a 4 
tradition of an 7 Aa 
elegance and ide ' 
quality still * a 
endure. 
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Your House of Laird 
representative will 
give you expert help as you browse 
through more than 1100 fabrics. It’s 
the only collection ofits kind in the 
U.S. For the representative nearest 
you or for information about joining 
our family of professionals, 

call 1-800-338-4618. 


When Only the 
Finest Will Do. 
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Tips 


Share a tip, a useful trick, or a source for 
hard-to-find supplies. Send details, 
photos, samples, or sketches (well redraw 
them) to Threads Tips, PO Box 5506, 
Newtown, CT06 470-5506. Be sure to 
include a phone number in case we have 
a question about your tip. We'll pay for 
each item we publish. 


Speedy button slitching 


Threading multiple strands of thread in 


your needle will speed up hand sewing of 


buttons, hooks and eyes, or snaps. With 
three or four doubled threads knotted 
together you can firmly attach the 
button with only three or four stitches. 
In places where I know a button is going 
to havea lot of stress, I reinforce the back 
with fusible interfacing, add a backing 
button, and use several strands of carpet 
thread. If I can’t find matching carpet 
thread, I mix a similar-colored carpet 
thread with strands of matching thread. 
—Nancy Whiting, Lancaster, PA 


Managing yardage 
when pressing 
When I complained about the fabric 
falling to the floor when I’m pressing 
preshrunk yardage, my local dry cleaner 
shared this trick with me: Puta long 
cardboard tube (you can probably 
scavenge one from your fabric store—the 
bigger the diameter of the tube, the 
better) on a table or chair in front of the 
ironing board, and as you press the 
fabric, carefully roll it onto the tube. This 
keeps it unwrinkled and ready to use 
until you'reready to cut it. 

—Toni Toomey Eugene, OR 


Fresh wool from 
recycled sweaters 
Unraveled yarn from old handknitted 
sweaters comes out looking, and 
knitting, like brand new wool if you 
loosely wrap it into skeins, tie each skein 
in four places, then soak the skeins in 
warm soapy water, agitating as little as 
possible. Rinse thoroughly, and hang the 
skeins to dry before balling. Some of my 
treasured wools have been knitted into 
sweaters as many as three times and still 
look and feel great. 
—Helen Benninger, 
Willowdale, ON, Canada 


An alternative to 

the plain chain 

Here’s an attractive, sturdy, and more 
finished-looking alternative to an 
ordinary crocheted chain foundation. 
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It’s ideal when you 
won't be adding 
another edge to the 
crocheted piece. 
Start with a slip 
knot. While holding 
it loose, make one 
chain. Insert the 
hook in the slip 
knot again and draw 
the thread through 
so that there are two 
loops on the hook, 
as shown in the 
drawing at right. 
Draw the thread 
through both of 
them, then adjust 
the tension to even out the stitch you 
just made. *Pull slightly to getsome 
slack on the loop on the hook, then 
insert the hook in the loop closest to the 
hook. Pull the thread through the two 
loops now on the hook. Repeat from *. 
This cord also makes a strong, good- 
looking button loop or belt loop. Leave a 
long tail at the beginning and at the end 
of the cord to sew into theseam 
allowance of the garment. 

—Gladys Shue, York, PA 


Professional-style 
troning-board cover 

Here’s how to make an ironing-board 
cover that will surely improve the 
quality of your pressing efforts. The 
cover has the same layers of padding as 
the chest-boards used by professional 
tailors. | used a standard ironing-board 
cover as a pattern, allowing additional 
space for the thickness of the padding on 
the top layer that holds the whole thing 
together with a drawstring edge. For the 
top, use a brushed twill-weave cotton 
called moleskin placed fuzzy side down. 
This wicks the moisture from steam 
away from the pressing surface. Make 
several of these cotton covers while 
youre at it so you will have afresh one to 
use while a soiled cover is in the wash. 
For the middle layer, use -in.-thick 
knitted cotton padding, which also wicks 
moisture away and provides a soft 
surface for pressing. Many tailoring- and 
dry-cleaning-supply companies carry 
both moleskin and knitted cotton. 
(Editor’s note: See Supplies on p. 80 fora 
few mail-order sources.) For the bottom 
layer, use two or three layers of felted 
wool for more padding and for a final, 
quicker-drying material to wick the last 
of the moisture away. Wash old wool 





blankets (or remnants) several times in 
hot water to felt them. 

This may seem like a great deal of 
trouble to go to for an ironing board 
cover, until you consider the cost of the 
fine fabrics you work with and hours 
you spend pressing as you sew. Of 
course, the final justification will be in 
your results. You’lllove them! 

—Lulema Anté, Houston, TX 


Softening scratchy wools 
‘To soften a wool sweater that is too harsh 
and scratchy, simply wash it with 
shampoo (inexpensive brands work 
fine), and give it an after-rinse with hair 
conditioner, following the directions on 
the bottle. The hair conditioner is the 
vital ingredient for softening the wool. 
Pve tried this, and itreally works! 

~Jo Boyd, Fort Collins, CO 


Sliffer pattern pieces 
If you spray tissue-paper sewing patterns 
with alight coating of starch, then let 
them dry before putting them away, 
they'll be a little stiffer and easier to 
handle next time. (Pressing the patterns 
when they’re damp may tear them.) To 
avoid folding the pattern pieces, I pack 
them away in suit boxes. 

Sherry Brown, Brooksville, FL 


A lemplate for a stitching box 
Here’s an easy way to mark the stitching 
boxes you need to sew around placket 
and welt-pocket openings. Cuta template 
(rotary-cutting’s the most accurate way) 
of just the stitching box from white 
flannel. The flannel clings to the fashion 
fabricand is easy to stitch around—no 
marking required. Store the template 
with the pattern so you can reuse it. 
—Phyllis Davis, Lakewood, CO => 
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HIV PServer? Scanner! 
HINLESSENCE 


... Lhe Sewing Machine 
of your Dreams 


Create a Symphony of Beauty and Style 

with a touch of the screen. From 7 to 40mm 
monograms to fe: color embroidery to 
delicate leaf and lace patterns, the Quintessence 
can make your beautiful dreams 


into a stunning reality. 


Electronic auto speed control _ 
Push button thread cutter ial Quantum XL-100 
Four directional sewing 0 —— 
58 ee ewe) oe 
~ | 2 


Converts from standard sewing = <iee : x 


to embroidery in seconds Pd 
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Autoniatic bartack, kevitole. 


and purl strt¢ Ir hutionhole Programmable permanent memory of 40) 


pattern motifs, each up to bOnin wide 


Smart touch screen for mistake-proof 
sewing of over 2000 built-in stitch patterns 


WE 
iF ete 
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From monograms to custom fun faces at the touch of a screen--a Quintessence exclustve. 
Even Victorian lace patterns never possible on a sewing macihine are now at your command, 
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Apply lace with blind stitch 
Here’s an attractive and virtually 
invisible lace application that works 
equally well whether the lace will lie flat 
on the completed garment or will be an 
edge finish. If flat, place the lace on or 
adjacent to the placement line, wrong 
side up and pointing in the opposite 
direction to its finished position. With 
the blind-hem setting on your machine, 
and with thread that matches the lace, 
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EXPERIENCE 
JAMBALAYA FEVER" 










photo courtesy: Imaginlsnit, Southfield, Ml 
For the name and number of a store 
that carries our JAMBALAYA kits and 
other fine yarns please call 


1-800-426-3393 


or send a S.A.5.E. to 

Dyed In The Wool 
PO. Box 498 

Crowley, LA 70527 
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Placement line 


stitch on the placement line next to 

the lace edge, just catching it with the 
swing stitch, as shown below. [ve found 
that a stitch length of 3mm anda width 
of 1 mm work well, but experiment to 
find agood setting for your machine. 
Gently turn the lace down over the 

line of stitching (it pivots inside the 
tiny swing stitch), and press. For an 
edge finish, begin by placing the lace 
wrong side up with the lace band just 
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FREE EARRING KIT 
WITH CATALOG! 


VW Crete ORIGIVaL 
EXOTIC JEWELRY 


Discover unique designer beads 
collected from over 30 countries. 

All shown actual size— in full color. 

_ Choose original designs and creative 
kits for necklaces, earrings, 
bracelets, pins and more! 
Everything you need to create 
one-of-a-kind fashion jewelry. 








(all today! Just $8 gets you our 
exquisite cofaiog, a How-To 
bookle! an 58 voucher, and 

o fabulous FREE earring 

kit for you to make 


Assembled by 
Janet Coles,* this 
world-renowned 
collection is so stun- 
ning, you must see it 

to believe it. Find out for 
yourself why some call it 
The Best Catalog in the World! 
You won't be disappointed. 


(1-800-232-3269) mC 
BEADBOX, INC., Dept. T22 
10135 E. Via Linda, Scottsdale, AZ 85258 ay 
MC & Visa, check or money order accepted a 
* Author of The Book of Beads. Available inmost libraries = 
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above the hemline. Since this lace will 
be on the edge of the garment and may 
take more of a beating, use a shorter 
stitch length when you attach it. Press 
the lace down, turning the hem at the 
same time. Finish the hem however 
you desire. 

—Andrea Moore, Spokane, WA 


A permanent lemplate 


_ for appliqué 


If you need lots of identical or mirror- 
image appliqués, a template made from a 
lightweight sheet of copper (sold in craft 
shops for metal tooling) will give you 
very precise results and will lasta 
lifetime with reasonable care. I cut mine 
into the exact finished shape with old 
scissors, then smooth the cut edge with 
anemery board. Use the template as the 
pattern, adding the appropriate seam 
allowance. Center the template on the 
face-down fabric, and press the seam 
allowances over the template, clipping 
corners and curves as necessary. A pin or 
tweezers protects my fingers while 
helping to shape the fabric. 

—Mrs. O.W. Olson, Mul Bay, BC, Canada 
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COLOR 

d A FARIC “< 
an UV 1 \ | 
PAINTS successes ' \ 
for erie er 
FABRIC 


100 Colors of Cold-Water Dye 
20 Kinds of Fabric Paint 
Fabric Dyes in 173 colors 
Silk Paints in 253 shades 

Cotton & Silk Clothing Blanks for 


reed inti 
Infants, Children & Adults. 
Unusual & Hard-to-Find 
blank items for decorating. 
Tools & Supplies for Tie-dye, Silk 
painting, Wearable art, Batik, 
Marbling & Printing. 






DYES 

















ss Luminere & Neopaque 
vw’ fabric paints i 


SilkPaint Resist Air Pen 
like an airbrush for resists 













Bulk quantities * Wide selection 
Deep discounts 


FREE CATALOG 
CALL TOLL-FREE NOW 


(800) 542-5227 
DHARMA TRADING OO. 


Threads Magazine 






“WE IMPORT DIRECT” 
INCREDIBLE COLOR SELECTION 


Jacquard Crepe 36" Crepe de Chine 45° 
Yakiang Tussah 54" Heavy Crepe de Chine Prints 45" 
Pearl Crepe Jacquard 45" satin Stripes 45° 
Silk Georgette Chiffon 44°/45" Metallic Strip Chiffon 45° 
China Silk 45" Charmeuse 19%mm 45" 
Silk Noil 35°/36" Jacquard Charmeuse 45" 
Spun 35°/36" Silk/Rayon Velvet 45" 
Taffeta Silk Knit Jersey, Tubular $19.95 yd. 
100% Wool Crepe 58" (Colors) $18.95 yd. 
100% Wool Gabardine 58" (Colors) . .$18.95 yd. 
Dupionni 48"(Hand Woven/Dyed) ... .$18.95 yd. 
Silk Peau de Soie 30" $15.95 yd./45"$22.95 yd.Silk Crepe, 4Ply, 45" $29.95 yd. 


54" SQ. HAND EMBROIDERED SILK SHAWLS IN BLACK OR WHITE AND MUCH MORE 
SAMPLE DEPOSIT $1 PER TYPE 
Prices Subject to Change Without Notice 
8377 BEVERLY BLVD., LOS ANGELES, CA 90048 
(213) 651-2323 


VISITORS WELCOME 


$19.95 yd. 
$17.95 yd. 
$18.95 yd. 
$19.95 yd. 


MAINE COAST 


KNITTERS 
NEEDLEPOINT QUILTERS 


CRUISES 











aboard the 
mini-cruise 
vessel Pauline 


FABRIC 


Applique Your Own 
Creation! 


Sailon Return on 
June 19 = June 24 
June 26 July 1 
July !0 July 15 
July 17 July 22 

| Aug 14 Aug 19 
Aug 21 Aug 26 
Sept 4 Sept 9 
Oct 6 Oct 9 


Knitted Socks 
Needlepoint-Alicia Treacy 
Knitted Cardigan & Buttons 
Needlepoint-Maqgie Ochs 


| gua 
TOP ron Knitted Gurnsey 
Quilting-Jacqueline Paton 
Knitted Shawl & Dye Workshop 


Knitted Christmas Stocking 


r phe 


M. JOAN DAVIS 


For brochures and additional information 
THE VESSELS OF WINDJAMMER WHARF 
Box 1050-T Rockland, ME 04841 
1-800-999-7352 


40 Colors UV Treated | 
200 Denier 60" Width | 


Different color on sale each month 


Kite Studio 
610-395-3560 


5555 Hamilton Boulevard 
Wescosville, PA 18106 


All Knitting instruction 
by M.Joan Davis 






Call to receive a free catalog 


or send $1.00 to receive a 40 color swatch card 


Mail order supplier of all fabrics, notions, and 
| hardware for kites, banners, and windsocks! 
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February/March 1995 





“Bonanza” (30” x 50") by Ann Cundall 
Pattern by Pearl K. McGown 


HOOKING RUGS 
IS EASY... 


The hard part is finding 
supplies, teachers and 
other hookers. 


We put it all together for you. 
We manufacture the best, 
most affordable rug hooking 
frame in the business--The 
Pittsburgh Crafting Frame 
Model 2000. And when you 
order our frame we supply 
“The Inside Scoop to Rug 
Hooking”-- a source list of 
suppliers, teachers, and rug 
hookers nearest you free of 
charge. 


Pittsburgh Crafting Frame - 
$115.00 (+s&h) 


Beginner Package - includes 
kit for hooking a 9" square 
mat, hook, pre-cut wool, 
instructions with color photo, 
and The Pittsburgh Crafting 
Frame for $140.00 (+ s&h) 





LW. DESIGNS 
248 Outlook Drive * Pittsburgh, PA 15228 
(412) 344-1257 
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“ll never set foot 
$ | ® » $ 9 
in Fishman’s again: 


Tanya Bennett 


Mail Order Customer 


Some of our most satisfied customers never come back. Because with our toll free number, 
you can sample the world’s most exclusive designer woolens, silks, linens, and cottons without 
ever leaving your home. Just give us a call, and we’ll send out your specific sample request. 


‘ 4 z= & 
Of course, that doesn’t mean you can't stop in sometime. 


Fishmans Fabrics 
Go Ahead, Make Something Of It. 


1101-43 South Desplaines Street Chicago, IL 60607 1-800-648-5161 


L-- SEWING SYSTEMS 


PRINTABLES: | 
Clothing and Accessory — § 


Real Clothes - not Sweats & T's, designed for fiber artists. 

[s 1. Sizes you want: XS - XXL, classic styles to mix & ihiteh? 

Q 2. Fabrics you nccd: silks, rayon, cotton. 

@ 3. Accessories you want: carrings, tics, scarves & Sh 
aprons, handbags, silk thread ctc. tod hy 


© 4. Yardage ~ C\ Q Ch 


BLUEPRINTS - PRINTABLES, 1504 #7 Industrial Way, Belmont, CA 94002 


Made in USA. Send $3.00 for a catalog with fabric samples. 1-800-356-0445 


15TH ANNUAL 


FABRIC 


Art-to-Wear Fashion Show & Marketplace 
FRI. & SAT., JUNE 9-10, 1995 
ENTRY DEADLINE MAY 1 


| Call or write for information: Alice Busse, 
Fabrics & Finery, BAZAAR DEL MUNDO 
2754 Calhoun St., San Diego, CA 92110 
(619) 296-3161 


News, Vogue, Butterick, etc. 


A rem oe new oa 


Cut sewing time in half and produce a superior garment. A boon to 
all who love sewing. See how you can benefit with greater speeds 
and indispensibie trade techniques for sewing related businesses. 


With our videos, attend a professional sewing 
school in your own bome! Learn bow easy a 
system can be that will revolutionize your sewing 

-_ = techniques, resulting in a bigher quality product! 

Margaret Islander, 

a leading aoe: on Ans 
“Today's Sewing” 
Founder, Istander School of 

Fashion Arts. As seen on TV, Sew 


EASY ORDER: 1-800-944-0213 | 
Fi rr nionmanon oF a tree bre ki, hure ( all iy Wile 
ISLANDER SCHOOL OF FASHION ARTS, INC. 


PO. Box 6h « Grants Pass. OR 97426 © (504) 479-4906 


GALLER YARNS 


For over 60 years 
itewasif:lij(ae tlliigmem (tls 
imported yarns 
on cones and balls 


(WHOLESALE ONLY) 
NGORA, CASHMERE, COTTON, 
) 101010) Os coe 


All natural fibers, prompt delivery. 

WY Ask for color cards or Album 
JOSEPH GALLER, INC. ae ears: 
5 Mercury Avenue Tel: 9 14-783-338 | 
Monroe, NY 10950 Fax: 914-782-2548 
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Only you could 


Create 


an evening this magical! You brought fabric 
to life with thread and dreams ~ and your new 
Pfaff creative® 7550. Who would have thought 
it would be so easy? The built-in Maxi-Stitches 
so precise! You fashioned a dress that was the 
hit of the night, one that will be 


Treasured 


for years. Even the matching bowtie and 
cummerbund you made for him brought you 
admiring glances. Especially from him. And it 
all came together as perfectly as these 


Moments 


you're spending tonight. It’s an evening only 
you and your Pfaff could make come true. 



















For more information about the computerized 
Pfaff creative® 7550, the ability to design your 
own stitches on its simple display screen, 

60mm Maxi-Stitches, Maxi-Monograms, exactly 
repeatable buttonholes and more, see your 
local authorized Pfaff dealer, send the coupon 
below or call 1-800-99-PFAFF. In Canada, call 
1-800-363-0786. 


You'll do. your best sewing on a 











) Mail to: Pfaff American Sales Corp. 7-295 § 
? 610 Winters Ave., Paramus, NJ 07653 


Yes! Send me a Pfaff creative® 7550 brochure. 







Ss. curmmerbund 
a Dowtie created 
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Philip Pepper 


PRAT: THE LARGEST EUROPEAN MANUFACTURE OF SEWING MACHINES 
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Basics 


We’ve sel aside this space to explain 
terms, parlacularly in our sewing and 
knitting articles, that may not be 


familiar to all craftspeople. Ifyow’ve ever 
been stumped by a casual struction to 


‘clean finish the edge” or “I:2log,” this 
column should be a handy reference. 
When you see the remark ‘see Basics” in 
an article, turn to this column for a 
clear explanation of the technique and 
how to do i. 


SEWING 





Twill tape, a firmly woven tape that 

is used to stabilize seams and mark 
necklines (p. 33), is available in black 
and white in various widths from 

"4 to 1 in. It can be distinguished from 
other types of tape by its characteristic 
twill weave, as shown above. The twill 
tape that works best for tailoring is 
made of pure cotton, although the type 
available in most sewing stores is 
made of polyester. 


Fusible thread, blended from 
polyester and nylon, melts when 
ironed to provide a bond between 
layers of fabric (p. 48). Sewing with 
fusible thread in the bobbin of a sewing 
machine, with regular thread for the 
top thread, allows you to fuse the 
bobbin side of the fabric to another 
layer. It’s best to sew witha wide utility 
stitch, such as the one shown below, 





or a wide zigzag, because the more 
fusible thread that is exposed, the 
more secure the bond will be. 

When used to apply bindingtoa 
quilt, fusible thread serves as a basting 
step that holds the binding in place 
until it can be permanently stitched. 
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Garment WS 


Sewing a narrow bound 
edge (p. 68) makesa 
beautiful finishing detail 
for fine garments such as 
lingerie. First, cut 1-in. bias 
strips from the garment 
fabric. You can use a 4-in.- 
wide No. 3 bias-tape maker 
to fashion the required 'A-in- 
wide double-fold tape. Or 
for instructions on how to 
create bias binding without 
using a bias-tape maker, see 
Threads No. 51, pp. 50-54. 
Bias binding is applied 
with no stretching or ease. 
Open the bias strip and 
match the cut edges of the 
bias and garment with right 
sides together. Machine or 
hand stitch the strip in place 
along the fold line. Do not 
trim the scam. Fold the bias 
over and around the raw 
edge and slip-stitch the binding to the 
inside of the garment, as shown at top. 


To make a back-waist-length pattern 
adjustment (p. 67), draw a line on the 
back and front pattern pieces, 2 in. above 
the waistline and perpendicular to the 
center front and center back. A tailors’ 
square can be used to find the true 
perpendicular. Cut on the marked lines, 
then lap the pattern pieces toshorten, or 


} 
! 





spread to lengthen, as shown above. Use 
ruled paper for quick and accurate 
placement of the desired amount, and 
tape in place. 


To hand overcast a seam allowance 

(p. 68), which provides a smooth, flat 
seam finish and prevents raveling, first 
press theseam open. Stitch '4 in. from 
each raw edge and trim to '4 in. Overcast 
the edge by hand, sewing from either end 
oftheseam and 
taking evenly 
spaced diagonal 
stitches that 
wrap over the 
edge, as shown 
at left. Repeat 
for the other 
scam allowance. 
If the fabric 
ravels easily, 
make the 
stitches deeper 
and closer 
together. => 
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The Sewing Connection 


Come visit Shirley Adams LIVE! 
Call numbers below 


Call your PBS station NOW and 
request her NEW series 11. 


| Call 1-800-23SHIRL Dept. TH with Visa or 
MasterCard or write The Sewing Connection Dept. 
TH - PO Box 688 Plainfield, IN 46168 for series 11. 


CATCH THE FEVER 


experience the ORIGINAL 
GUMBO SWEATER from 
Dyed in the Wool « $190. 


The entire line from Dyed in the Wool 
is ready to be shipped direct to you from 








Outrageou § Yarns Jan 20 St. Louis, MO Eunice Farmer (314)997-1531 
21 Kansas City, MO ZoeLee's (816)228-5746 
1-800-251-5053 23 Amarillo, TX Sewing World (806)352-5027 


We honor MC ¢ Visa * Amx ¢ Discover 28 Phoenix, AZ Amer.Sewing Guild (602)978-1408 


| 29 Tucson, AZ American Sew Guild (602)751-0735 
| 31 Odessa, TX Betty's Bobbin Box (915)550-0093 











. - Feb 2 Baytown, TX The Pin Cushion (800)641-6414 
DYES for Fabric Design | 4 McAllen, TX B.J.'s Place (210)686-7229 
—_— Ny | | 7 Carollton, TX The Sewing Room  — (214)242-7296 
COON - WOOL _- Sta 9 Rogers, AR Rogers Sewing Center  (501)636-8240 
ATI B ANN T STENCH as Shoe ~ 18 Indianapolis,IN Amer. Sew Guild (317)291-1922 
° ° aU. A Ww | 26 Lynnwood, WA Viking Sew & Vac (206)776-3733 
Mar 2-5 Puyallup, WA State Sew Expo (206)840-4575 
LIQUID H REACTIVE DYES - One Shot Dyes 

PRO MX Reactive Dyes - Sabracron™ F pesclive Dyes 13-14 Lantana, FL The Factory (800)634-3389 
Kiton Acid Dyes - WashFast Acid Dyes 15 Merritt Island, FL White Sewing (407)452-2962 
TEXTILE INKS & Pigments - MARBLING COLORS 17 Sarasota, FL Classic Cloth (813)379-5316 
ALL SUPPLIES . 18 Palm Harbor, FL Classic Cloth (813)785-6593 
Weiat® the BRO fessional aoutcel Ds i> wari 25 Cleveland, OH Alko Sewing Center (216)951-3435 
SPECIALISTS IN FABRIC COLORATION hemical Dye 27 Rochester, NY HERO Sewing Center (716)232-2160 
Workshops! ——gg,n0n own tam grgaeag (MIC. Ape 8 Pralisnabire, KY En eal Decinn See omT 

: pr restonsburg, eartland Design - 
Technical Assistance Orders Only: 1-800-2-BUY-DYE | 19-22 Arlington, TX In Stitches (800)468-6739 


Jj Touchstone 


BFA in Crafts 
| Certificate in Crafts OREGON 
Center fe Or Crafi ts Designed by artists for artists, SCHOOL 
1995 Summer Workshops | ouy programs Combine 


Over 70 week-long and weekend courses featuring: See OF OF ARTS RTS 
Sharon Alderman Nan Roche | you the skills to succeed as a UCRAMTS ANTS 
Judy Dominic Vennie Huson | working artist. 2 
Cynthia Lambert and more! | 
Food and lodging available. 
(412) 329-1370 R.D.#1 Box 60 Farmington PA 15437 























Craft Design fias never been easierl 
Cochenille Design Studio 


uthe mnovator of Design Software & aids {> 
P.O. Box 42/6-t, Encinitas, CA 92023 | f 


(619) 259-1698 = 


= 










Penance sSit aaa nter, version 2.0 “gh 
; ch Painter, versio ; 
Garment templates for Mac &PC windows (for all gridded crafts) ! CF 


s dammanvent ry cates - Garment Styler (for garment and 


plusotheraids 
I New Hooks sweater design) 
‘Hand Scanning - Quilt Software 
- Drawing & lIllustrat- Other Products.... 
Ing Garments : Stitch Editor for PC and Amiga | 
- Designing Repeat - Style &Chart shaping software 
Patterns - Bit Knitter enitting machine link 
| oie ee ‘Design Libraries of Clip Art disks 
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Basics 


EMBROIDERY 


Rigid steel beading needles (p. 37) are 
sold in packages of assorted sizes from 
10 to 15 (the higher the number, the 
finer the needle). They’re long, thin, and 
easily bent, with along, narrow hole that 
can be difficult to thread. Flattening the 
filaments of the thread works best. 


When stitching appliqué or reverse 
appliqué for a mola (p. 62), slip stitch is 
used toattach the edges of the layers. 





KNITTING & CROCHET 


Knitting backwards (p. 45) is helpful 
when youre knitting narrow areas, 
bobbles, or short rows, which would 
otherwise require frequent turning of 
the work back and forth to knit the right 
side and purl the wrong side. When 
knitting backwards, you can knit faster 
by working every row from the right 
side, without turning at the end of arow. 
Knitting backwards also makes it easicr 
to follow a graphed design, because you 
don’t have to reverse every other row of 
the graph, as you would if purling from 
the wrong side. 

To knit backwards at the end ofa knit 
rowand keep the stitches untwisted 
and properly oriented for the next knit 
row, insert the left-hand needlefrom 
front to back into the first stitch on the 
right-hand needle. Wrap the yarn from 
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This stitch is illustrated in the top 
drawing on p. 18. 

Toembellish a completed mola, you 
can choose from several basic 
embroidery stitches. The quickest to 
execule is the running stitch, a basic 
stitch formed by running the needle 
evenly in and out of the fabric, as shown 
atleft just below. Thechain stitch formsa 
series of loops on the fabric surface. To 


work, bring the needle from the wrong 
side to the right and hold the thread loop 
while making the next stitch, as shown 
at center. The fly stitchcreatesa V shape 
and is worked from left to right. Bring 
the needle out at point 1, hold the thread 
loop, then insert the needle at point 2 
and pull out at 3. Insert the needle again 
just below point 3 to anchor the shape, as 
shown below. 





left to right over the lefthand needle, 
and pull the wrap through the loop, as 
shown in the drawing below left. 
Alternate a row of forward and arow of 
backward knitting as needed to 
complete the required section. 


Fringe adds an attractive finish at the 
edges of a rug such as the crocheted one 
on p. 54, and it’s an easy detail toadd. 
First, decide on the desired length for 
the fringe. Wrap yarn around a piece of 
cardboard cut to that size plus ' in. for 


tying; you could also use an object that’s 
the right size, such as a book or box. Cut 
the yarn along one side of the cardboard 
to create separate double-length strands. 
With acrochcethook, pull a group of two to 
three strands from back to front through 
the first hole on one end of the rug (as 
shown below), even the ends, and tie them 
in asquare knot close to the rug. Repeat 
for each hole across the width. Trim the 
ends evenly, if necessary. For a variegated 
effect, you can combine different colors 
from the rug to make the fringe. 
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TAKE A LOOK AT THE DEAL 
WE'VE JUST STITCHED TOGETHER. 


The Brother Personal Embroidery System. 
Only $69 a month.* 





PE-SCAN Custom 
Design System 


Pg 


With the Brother Personal Embroidery System, you'll 
be able to add so many beautiful touches to your 
finished products. And by adding the PE-SCAN, you 


can even draw or trace pictures to create your own 
designer patterns. 


But you'll have to hurry. This special offer is only good 
until April 30, 1995. So visit your Brother Authorized 
Pacesetter Dealer today for more details and a 
complete demonstration. Or call 1-800-42BROTHER 
for the name of your nearest dealer. 


We're at your side. 
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Brother International Corporation, 200 Cottontail Lane, Somerset, NJ 08875-6714 
Attn.: Pacesetter Dept. TH, In USA 1-800-42BROTHER, In Canada: 514-685-0604 ext. 233, © 1995 Brother International Corporation. 


* This program is available to quatified applicants through participating dealers using the Preferred Customer Card. $69 monthly payment example is based on Pacesetter PE-100 purchase at $1,999.00. 
The minimum monthly payment is 3% of the unpaid balance, or $10.00 whichever is greater. Preferred Customer Card is a credit service of Bank One, Dayton, NA, Dayton, Ohio 45401. Offer differs in Canada. 











February/March 1995 21 


_ Fitting 


Here’s the place to get some 
answers to your fitting 
questions. Ifyou have a better 
solution than one we've given 
here, write and tell us. Send 
your questions (include 
photos tf possible), comments, 
and solutions to Threads FIT 
PO Box 5506, Newtown, CT 
06470-5506. 


I sew special-occasion 
clothes such as wedding 
dresses for others, and I 
have particular difficulty 
with princess seams in 
front. Women’s busts are 
always higher, lower, ora 
different size from what the 
pattern accommodates. 
Correcting the fit is 
impossible once the fabric 
ts cut. How should I measure 











and how do I translate the 
measurements to a 
patlern? 

—Mimi Repp, Rochester, NY 


Princess designs require 
the most exacting matching 
of measurements between 
the figure and the pattern, 
replies Della Steineckert. 
Although all bodice styles 
require fitting for both cup 
size and bustline position, 
princess-style dresses are 
almost always fairly fitted, 
and so proper fitting at the 
bust is crucial. In addition, 
the princess seam is a style 
line that becomes a focal area, 
and the line must be smooth 
to be attractive. As you 
mention, this fitting 
challenge must be dealt with 


before you cut the fabric; 
often both length and width 
must be added at the bust 
area, and the usual “in. 
seam allowances permit 
minimal change. Although 
widening the seam 
allowances would permit 
fitting adjustments, you 
would spend unnecessary 
time on additional fittings. 
Achieving a good fil witha 
princess style starts witha 
three-step measuring process 
that enables you to purchase 
the correct pattern size for 
the wearer's frame, 
determine the bust-cup 
adjustment, and define the 
bustline position. The person 
being measured should wear 
only the usual underwear 
needed for the garment style. 


CORRECTING BUST FIT ON PRINCESS-SEAM PATTERNS 


1. Measure center-front 
section from shoulder to 
waist. Mark personal 


bustline. 


2. Slash pattern at personal 
bustline. Spread to 
lengthen (or overlap 
to shorten) by needed 
amount. Redraw 
pattern edges. 





. Mark personal 
bustline on side 
section (see inset 
drawing). Cut 
through seam 
allowance at 
bustline mark, 
then cut alongside 


_ 






Clip seam 
allowance. 


Personal 
bustline 


Side 
section 







lrue 


curing 





lines 













Center- 
front 
section 


























| 
Pattern’s 
| bust 


mark 





If you're measuring yourself, 
stand in front of a mirror and 
look straight into it while 
taking the measurements. 
Place a ‘A- to 1-in.- wide belt 
snugly around the waist and 
adjust it to comfortably 
define the waistline. (Don’t 
use astring or an elastic 
because both can sink into 
the body’s soft tissue and 
may not settle at the true 
waistline.) The person being 
measured should inhale 
normally, holding the breath 
for cach measurement. 

First measure the high-bust 
circumference. Hold the tape 
high over the shoulder blades 
in back, under the armpits, 
and above the bust. Lower 
the arms, Ictting the tape 
expand, and read the tape. > 


Transferring personal 
bustline to side section 


Center-front 
section 


Personal 
bustline 


Side 


Section 


| = 


stitching line. 


. At bustline, mark 
width to be added 
(or subtracted). 
Smoothly redraw 
seamline. 
Reposition seam 
allowance. 


NN 
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Lay side section over center-front 
section, aligning princess seamlines as 
far as possible. Mark bustline position 
on side section. 





Clip seam allowance. 
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Every thread you need from the company you trust. 


From all-purpose to specialty threads, 
nobody offers a more complete line of 
threads than Coats & Clark. We feature 
the finest quality products for every 
fashion, fabric and application. And the 
largest range of up-to-the minute colors. 
Youllfind everything your customers 
are looking for from one reliable source. 

Coats Dual Duty Plus® Threads - 
combines the sewing ease of cotton with 
the strength of polyester. Dual Duty Plus 
Al-Purpose is ideal for most hand and 
machine stitching on all fabrics: natural 
or synthetic, woven or knit. For specific 
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uses, Coats offers Dual Duty Hand 
Quilting, Topstitching, Machine 
Embroidery, and Button, Carpet & Cratt. 

Coats 100% Cotton Threads - 
designed for hand and machine sewing on 
natural fiber fabrics and available in four 
sizes, Our Cotton Hand Quilting Thread 
has a glacéiinish to prevent tangles and 
provide abrasion resistance, 

Coats Specialty Threads — the 
perfect finishing touch. Coats Metallic 


brings sparkle to fashions and machine 


quilting. Coats Rayon adds luster to 
decorative stitching and machine 





embroidery. For home decorating needs, 
we offer Nylon Upholstery Thread for 
heavyweight fabrics. 

Coats Overlock Threads - 
includes a special Dual Duty Thread 
with a special finish for fault-free, high- 
speed stitching on overlock machines. 

Over 180 years of commitment to 
quality and selection are what make 
Coats & Clark the company to trust for all 
your customer's needs, 


Coats & Clark 


1) Patewood Plaza. Greenville, SC 206) 





Use this measurementas the 
bust measurement when 
referring to pattern size 
charts; this will give you the 
best pattern size for the 
individual’s frame. 

You'll need two 
measurements to adjust the 
pattern for bustline position 
and bust-cup size. First, 
measure horizontally around 
the figureat the full bust. 
Then measure vertically 
from the center of the right 
shoulder down over the bust 
pointand straight down to 
the lower edge of the belt. 
(The right side is measured 
because patterns represent 
the body’s right half.) Record 
the measurements from 


designed for a B-cup figure), 
find the difference between 
the high-bust and the full- 
bust circumferences. If the 
full-bust measurement is 
larger, you'll need to correct 
the pattern to add width and 
length over the bust; if the 
high-bust measurement is 
larger, you need to reduce 
length and width. (Someone 


(misses patterns are 




















with an “average” frame anda 
B cup should find minimal 
difference or none between 
the measurements.) To 
determine the width to be 
added or subtracted, divide 
the difference between the 
measurements by two 
(because bust tissue is all on 
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IMAGINE — A<sewing event designed especially for you. An | 


event where you can meet your favorite sewing : 


shoulder to bust point and the front and the front et .¥ | 
experts, Where you can discover new techniques 
from shoulder to the lower pattern represents only half and new ideas. Where you can choose. from more 
edge of the belt, adding '4 in. the front torso). | pee Fe de ey a aS iy 
to the latter measurement Separate the pattern than 80 clitterent seminars that wilt MSS ats 


you really want to know, including how to succeed 
at your own home-based business. And, where you 
can find the sewing deals of a lifetime. 


for ease. pieces and press the front 
To determine the sections flat. If the pattern is 


adjustments you need to 
make for bust-cup size 


multisized, trim the pattern 
pieces along the cutting line 


IMAGINE — AIl of this in one place, waiting for you—-Now 4 


days of the biggest and best sewing show in the 
nation. 


ALTERING PRINCESS-SEAM PATTERN 
WITH BUST DART : 


When tip of bust dart 
does not correspond 
to personal bustline: 































1. Slash center-front 
section above bust 
dart; spread to lower 
dart (or overlap to 
raise dart) to 
coincide with 
personal bustline. 


Center- 
front 
section 









Nancy Zieman, How & Producer’ Shirley Adams, Television Linda McGehee, Author ane | 
SEWING WITH NANCY Personality 


MARCH 2, 3, 4 & 5, 1995. 9am-6pm 


2. Slash and spread 
(or overlap) below 
dart as needed to 
correct total length. 


Designer, GHEE'S 


| Western Washington Fairgrounds, Puyallup, Washington 








— Presented by: WASHINGTON STATE UNIVERSITY 

ne aaa? COOPERATIVE EXTENSION in PIERCE COUNTY 

Alter side General Admission Tickets $6.00. OR $5.00 in advance, To get more information about 
seam as for advance tickets, exhibitors and seminars, mail your request with a self-addressed stamped 
undarted envelope to: Sew & Stitch EXPO '94, PO. Box 11023T, Tacoma, WA 98411-0023, 
princess For More Information, call: Washington State University Conferences & Institutes: 

style. (206) 840-4776. 








(Coonemniie Extension programs and employment are available to ail without descrimination. Evidence of 
noncompliance may be reported tire! yourlocal Cooperative Extension offi « 
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Sales & Educational Consultants * Nel Howard - Tel: (815) 625-4469 * Betty Quinell - Tel: (214) 370-3675 


INTRODUCING THE NEW JUKI GARNET LINE..... 
PRECIOUS SERGERS AT SEMI PRECIOUS PRICES 


Juki enriches the world of home sewing with the new Garnet Line of sergers. Full featured, but at a price 
| you can afford, Juki developed this line with your needs and suggestions in mind. Suggestions such 
\ a> ® as easier color-coded threading and thread positioning, built-in rolled hemming with adjustable stitch 
4 Pee 4 width, electronic speed foot control, adjustable knives, and stitch length, anda — 

—% multi-purpose presser foot supplied as standard. The MO-644D has a conve- = ~ 
niently located differential feed dial located on the outside, left-hand side ~ 
Eee AF) of the machine, and performs beautiful gathering operations. 















From gems to hems, the most elegant fashions or simple casual wear can be easily cre- 
ated in unbelievable time, by the beginner or experienced sewer. There is a full range /) 
of attachments now available to expand your sewing horizons and optional 2-thread 
capability on all three models. Contact your local Juki dealer for further features and 
a demonstration, and see why the Juki Lock Garnets are the jewels of the industry. 


MO-644D: 2-needle, 2/3/4 Thread Convertible Overlock with Differential Feed 
MO-644: 2-needle, 2/3/4 Thread Convertible Overlock Machine 
MO-623: 1-needle, 2/3 Thread Overlock Machine 


oF 








Juki America, Inc. * 3555 Lomita Blvd., Suite H1 * Torrance, CA 90505 # Tel: (310) 325-5811 


Omega Sewmac, Inc. © 3445 Park Ave. * Montreal, Quebec H2X 2H6 ® Tel: (514) 842-8691 


ey wy @ 
__FPttmg We give Haute Couture finish to your garments 


for the correct size, then 
draw in stitching lines % in. 
inside the cutting lines. Place 
the prepared pattern pieces 
over tissue paper. 

To alter the pattern, start 
with the center-front section, 
which, for princess patterns, 
is usually altered for length 
only. Starting from a point on 
the shoulder seamline 
directly above the pattern’s 
bust mark, measure down 
across the bust mark and 
straight on to the waist level. 
Note the total measurement. 
Mark the pattern at the point 
that corresponds to the 
individual’s bust point 
(using the shoulder-to-bust- 
point measurement); label 
this point “personal 
bustline.” Then find the 
difference between the 
pattern’s total measurement 
and the corresponding body 
measurement. The difference 
indicates the length to 
add if the individual’s 
measurement is longer 
than the pattern’s (or 
subtract if it’s shorter). 

Cutacross the pattern at 
the personal bustline mark 
and spread (or overlap) the 
pattern by the difference in 
length, as shown in the left- 
hand drawing on p. 22, 
keeping the center-front line 
straight. Attach the sections 
to the tissue paper. Redraw 
the princess line in asmooth 
line. The drawing on p. 24 
shows the alteration when 
the pattern has a bust dart in 
addition to the princess seam. 

You 'llalter the side-front 
section for width in order to 
accommodate bustline 
circumference; this alteration 
will automatically adjust the 
length of the princess seam 
as well. To transfer the 
personal bustline marking to 
the side section, lay the side 
section over the center-front 
section, matching up the 
princess seamlines from the 
armscye (or the shoulder, 
when the princess seam 
originates there) asfaras 
possible, keeping the 
patterns flat, as shown in the 
inset drawing on p. 22. On the 
side section, draw a 1-in. 
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mark that is level with the 
personal bustline mark on 
the center-front section. 
Place the side section back 
on the alteration paper and 
tape it to the paper along the 
side-seam edge. At the 
bustline mark, cut first 
through the seam allowance, 
then cut alongside the 
seamline, just inside the 
garment area, up to the 
armscye (or shoulder) 
scamline and down to the 
waist seamline, in both cases 
stopping just short of those 
seamlines. Then at the 
armscye (or shoulder) and 
the waist seamlines, clip 
diagonally through the seam- 
allowance corners, leaving 
the seam allowance attached 
justat the seamlines. 
Carefully pivot the seam 
allowances away from the 
pattern area. At the personal 
bustline level, mark the 
amount of width to be added 
(or subtracted). Then draw a 
new seamline from this mark 
up to the armscye (or 
shoulder) seamline and 
down to the waist seamline, 
giving the new line a similar 
curve tothe old one and 
making sure the fullest part 
of the curve is level with the 
personal bustline mark. 
Reposition the scam 
allowance with its seamline 
on the new line, clipping the 
seam allowance as necessary 
to allow it to curve to its new 
shape. Redraw the cutting 
line in asmooth line. 
Measure and compare the 
length added to (or 
subtracted from) the 
princess seam on the side 
section to that of the center- 
front section. If the lengths 
are unequal, raise or lower 
the lower section of the 
center-front panel as needed 
to make them equal. Finally, 
when cutting the fabric, cut 
1-in. seam allowances to 
permit refining the fit. 


About the Fitting people: Della 
Sterneckert is an associate 
professor in clothing and 
textiles at Brigham Young 
University. Edited by Mary 
Galpin Barnes. 





Professional quality accessories created with your fabric! 
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BELTS...BUTTONS...BUTTON COVERS...EARRINGS... 
CUFF LINKS...SHOE CLASPS 
Perfectly matched accessories for all your sewing projects 
¢* Designer quality “100% satisfaction guaranteed 
«+ Over 200 styles to choose from 
** Shop-at-home convenience 
“+ Buttons are completely machine washable 
“+ Interested in any fabric-covered accessories? ...Just ask! 
“+ Send $1 (U.S. funds) for complete catalog, refundable 
with first order. 
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P.O. Box 804, Dept. T., Bridgeport, CT. 06604 
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a Annual Craft Fair 
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Second Annual 


ACADEMY OF CREATIVE SEWING 


Canada’s premier hands-on sewing conference 
August 11-15, 1995 at the Universit of Waterloo 


Courses for all levels of interest & ability 
Sponsored by PFAFF CANADA CORP. 


For full details & catalogue write 
ACADEMY of CREATIVE SEWING 
360 Culpepper Place, Waterloo, ON, N2L5L3 


Threads Magazine 


'T have had so much fun playing ... the 
T™ program seems to do everything I could 


Fittingly Sew" 
Felicity Dawson 
Queensland, Australia 


Patternmaking Software 





Design your own custom-fitted patterns. 
includes bodice, sleeve, pant and skirt slopers. 
Use on-screen design tools 
Variable seam allowances. 
Print to any system compatible printer. 
No limit on size range or number of patterns. 

Stam |[Steeteenom IH f 

Ors || Cres menor || a | ae '.. programs like this are what 


C) Fagenation 
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| C] wertenae Grea 


Linda Cameron, Richland, WA 


$ 1 69. US funds $ 199. 00 Cdn funds 


Includes shipping and handling. Delivery next business day to most North American locations. 
MasterCard, Visa, American Express, cheques, money orders and school POs. 
Canadian residents add 7% GST. Ontario residents add 8% PST. 


Bartley Software Inc. 
72 Robertson Road, Box 26122 


Sheet) Cam) CT) a) Nepean, Ontario, Canada, K2H 9R6 
| (613) 829-6488 


1-800-661-5209 


System Requirements: Macintosh System 6 or later, or Microsoft® Windows™ 3.0 or later 
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oN Prints Travel Sewing Kit brimming with the 
oe And Much More. ‘ty mang fing 


Our Low Prices Will Surprise You of London fabric and trimmed with lace 
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al LRA: FL residents please add 6% tax. 
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Designs, Needletools and Gifts $5 
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Traditional embellishments once 
considered too difficult to construct are 
now easily accomplished 
and fun to create! 

Retail Price $14.95 
(318) 227-1701 


A four day sewing extravaganza! 
Feb. 22—26 & Aug. 2—6 
*Inquire about Linda’s traveling schedule in 
your crea. oe 


2620 Centenary Blvd., #3-205. Shreveport, LA 71104 
FAX 318-226-1781 
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Get Tandy Leather's — 








NEW catalog, i $2 Nt egret 
packed with over ee oo. lamin 


385 NEW products! 
152 pages of items 
to make your own 
wearable art — 
stone nuggets, 
beads, jewelry findings, 
feathers, charms, garment 
patterns, smooth and suede 
leathers — plus NEW South- 
west design bolos, buckles, 
conchos and how-to books! 
For a catalog, see the White Pages fora 
store near you, or send $2.00 pstg/hdlg. 
(refunded on first order) to: Tandy 


Leather Co., Dept. T295, P.O. Box 791, 
Ft. Worth, TX 76101. 
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UP TO 70% OFF NEW 
SEWING EQUIPMENT 


FREE VIDEO DEMOS & LESSONS, 3 TO 12 MO. INTEREST FREE | 


“IT'S NOT A SIN TO SAVE MONEY & TAXES” JoAnn Douthat | 
FAX 1.504.923.1261 OR WSA1-800.866-1261 / INFO 504-9023-1285HELP 


ORDER 1-800-SEWSERG (739-7374) 
[) =VIDEO AVAIL, V = INCL, D=DEMO, R=REFUR B, (SAME AS) 


BEST BUY 4 & 5 THREAD DIFFERENTIAL FEED SERGERS 
| EU SIMPLICITY B04DS299(R634.5 4360. 5430D,E-134D1oi, $399 
SIMPLICITY $8005399/89004 Auto ThreadQTS, Knee Lift JopS499 
1] WHITE-SL34DW $399/734DWor 834DWsuperac BURA. S499V 
ET SINGER 14244 or 140354 3/4Thread Freearm Jopan $399V 
C7 NELCO 928A ByMima Seiki Japan(PFAFF 776) 3+7Feet $399 
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EU SINGER 140 2858 Quantumlock 5-4-3-2Thread Freearm $599V 

1) ComporeELNA ProSOC-905, Pioff4870, Viking 10011 (BroPl. )S00)V 


CUTTERS, PLEATERS, CABINETS, IRONS, LAMPS 


SCISSOR PRO Shorpener 2 Diamond Hone abrasive wheels $39 
Sew RitePROCUT RechargeableCordless Rotory Cutter $65/199E 
Flactric Rotory 2° Cloth CutterEASTMANChickodee 1! USA 2Lbs. $215 
69 Reod Pullen NewellS$99 /Stonley AmondaS | 15/32Row Pir S179 
VIN-MAX-EqgshapePulf IronS39 /Pleater Power Motor Drive $179 
| CABINETS Fessans Singet Sirco,Deltn, Roberts, Metnc AmWood. Williams 
(T110 Cut&Sew CRAFT Toble 40 x 77°2-Drowers, Shelf $199,/S99 
| HORN1017&208365499/56-5549/7 1-S649/75-S699/76 $799 
| MP ROWENTA DEG? -S69/DEB2 $79/DE86 87,(501,0503 $89 
1 SINGER MSP7Steam PRESS $269 /SWISS Pr 35299/399 /499 
SUSSMAN 3Lb $199/Super4lbS249/ AquoGold $449/MP80S99 
Ory Cleaner’s JIFFY STEAMER J2-5149/J3-S229/J4-US.A. $259 
DAZOR Moynifier 42° Arm Roll Lomp Almond color Metal USA $159 
DRESS SHOP 2.0 IBALProg.usesSO+mecsure.. 39 +pattemss99,/5149 
DRESS FORMS Dr Singer, Unique! Twin Fil, AthenoS99, 119,129 
SCHACHT Looms: Table, Floor Combby Heddle Tapestry, Inkle 
ECONOMY CRAFT & PROFESSIONAL MACHINES $199% UP 
©) Amazing Troce& Embroidery Antochment FitsAll Z7mochines 5299 
TOYOTA POEM IBM/MoclHuskygram&Possop) S999R/1499V 
| EX BROTHER PC7500 4x6" Emb,w/3 Cords& Serg Cutter $2699V 
O) BROTHERPEI 00 4°x6" EmbMoch{ Bernina) Add68995conS 499 
) EV MELCO Portable, EPI Premier 5°x9" 600spm$6999D/7999V 
BD QUILT MACH GAMAAILL NOLTING KENQUILT A] AMERICAN-ULTIMATE 
1 OMNISTITCH OS1000 -S389,/Glennen Orginal $199 /Kit S994 | 
JOHNSON Ruffling Machine 6XGother(addcose andcontrol$39)$299 
THOMPSON PW301 WolkingFootUphosteryMachinew/cose $499 
POUYAMATA S499,/CONSEWS799,/SINGER 20u33 w/Stond$1099 
Blind Stitch SINGER, TACSEW S999/(M500 $599/BH600 S449V 
JUKE 5550 $999/2516 5-Threod, Auto Oil Sergerw/standS|999 
SINGER 191 $899.591-S1099.43151299. 1847 Semer ~ "$1999 | 
FN4 Heavy Duty Portobie All Metol 3/4 Threod Serger (Chung! 5199 
HOOVER: Power Max?49 /Futura 179,/Spirit 129 Frcore9 Hone 3 | 
SINGERS BEST SEWING MACHINES $89 UP 
QUANTUM XLCXLXL 99006268 2210,2000,2001,2005,2010 
“92-40 Stitch $549/9224- $499/9217-|step Buttonttole $399 
9410-5249/9210 AUTO TENSION, | Ostitch stretch, FABH $329 
4627 1-STEP BUTTON HOLE 22 Stitches, Serg Stitch 7W7S $289 
9432 or 9022E 22 Stitch Automatic Button Role, Freearm $259 
901 5Freearm or 43275 (6017) Flothed 6Snich Buttontiole 5229 
SBOSE 4 Utility STRETCH STITCH ButtonHole Freearm3NP S199 
ORNATE Block aight StitchHDS49/15CHS89/Treadle CabS149 
FEATHERWEIGHTS499 /Repl 7 


tenia 249 /324-5165/100 SSuFASI/9 
| CASH BUY,SELL - BERNINA, PFAFF, NEW HOME, ETC. 
1781630(No Auto Ten, Jap Hook) Best! 010,930,910,900,830,H 801R 
































































































BAWHITER 98005899/1599N 20 Yr Worr., Seng Stitch 5199 
POVIKING-R#1 1100.1070.980.6570.6440. 400.775.9715 PRESS 
PyELNAR 9000 8000, 7000.4000.5000 CLUB SU 7006.730.775 
RICCARD | 4" Quilter’s Frends” 1 7b. 14 Stich Button Hole FA 5159 
|-Step BH SIMPLICITY 9150 5199/9240 $229/9240L(D $249 
NEC CH MATIONAL NELCO-Dves 75 


sMoker4 002 (SINGER 834)EuropeS 1 99up 
WORLD'S BEST KNITTING MACHINES $99 UP 
By BRO-KNITKING 94 5iVex $1799 /Bulky 270 51699,/260PCS799 
07 SINGER-STUDIO 890 860 840.830S899/EC 1$499/PE1S399 
1 ey PUNCHCARD SK740,780 $599,/BULKY SK1555499,/ELNA 349 
£7 DL1000 Electric LinkS599V/KE100MotorDrivetorAboveS 1049 
| ©) Sweoter Mochine /Chossic /Elite /LE100,150,/KH350.400 S99up 
| ED FREE Monette Horley 15 Minute Knitting Machine Demo Video 
SHOP THE COMPETITION IM | CALL EXPERT BRAND COMPARISONS 
BUY WITH CONFIDENCE, AVOID TRAFFIC, 
SHOPPING AND OWNE-BRAND OUTLETS 


PRS SRE) TO CRBNGE PS A PRD YL ee Retr alae FH 


WHY PAY RETAIL? WE MATCH PRICES! 


ALL BRANDS & SEW & SERG CO. 
MAIL: 9789 Florida Bivd., Baton Rouge, LA. 70815 
ORDER 1-800-739-7374/INFO 504-973-1785 HELP LINE 9-5 
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CONFERENCE | 


We have it all! 
Sewing, Serging, Quilting, Stitchery, Knitting & Crafts 


~~ _-~ Toronto, ON Canada 
Metropolitan Chestnut Park Hotel 
* April 26-27-28-29, 1995 


THE ULTIMATE EXPERIENCE! 


@ HALF & FULL DAY CLASSES 

@ PERSONALIZED SMALL WORKSHOPS 
e LECTURES BY RENOWNED EXPERTS 
@ EXCITING PRIZES 

@ SPECIAL LUNCHEON PRESENTATIONS 
e FUN-FILLED EVENING EVENTS 

@ 2 &4DAY CONFERENCE PACKAGES 





84 WORKSHOPS & 23 LECTURES 


@ David Page Coffin (Classic Shirts} 

e Nancy Thomas (Knitting Trends) 

© Shermane Fouche (Patternmaker's Secrets) 
© Ruth Atkinson (Non-traditional Crochet) 

e Susan Wells (Decorative Wall Painting) 

e Jo Sharp (Knitwear Design) 


_ © Lynn Raasch (Palmer/Pletsch Serging) 


e Lorraine Stangness (Machine Quilting) 
© Rosemary Drysdale (Embroidery) 
e Cecelia Podolak (Jackets) 
...to name only a few! 





GALA DINNER & presentation by 


KENNETH KING 
Designer tothe Stars 
(Elton John, Geena Davis & Don Johnson) 
Television Sewing Expert of “Sewing Today” 


sponsored by | 
BERNINAE] © AA AY 


...and much, much more! 





~~ Toronto, ON Canada | 
‘ae “Automotive Building, Exhibition Place 
: April 28-29-30, 1995 | 
FREE WITH GENERAL ADMISSION 
@ ENTICING EXHIBITS & SPECIAL DISPLAYS 
e “HOW-TO” DEMONSTRATIONS 
e “HANDS-ON” WORKSHOPS 
e FABULOUS FASHION SHOWS 





 @ EVERYTHING YOU'VE COME TO EXPECT & MORE! 


For Detailed Information & Registration Forms 


(905) 470-7057 (TorontoArea) or 1-800-291-2030 
2900 JohnSt., Suite 200, Markham, ON L3R 563 CANADA 


™ Regestered trademark of International Showcase Associates Inc. 
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Designing Your Own 





Collars and Necklines 


Start with a one-piece collar and 
a pullover top and it’s a snap 


by Alice Berry 


id you ever buy a pattern 
just because you liked the 
collar and wanted to use it 
with another pattern? Ill 
never forget the hours my 
mother spent trying to get the snipped 
tissue paper of one pattern to fil another 
one. Perhaps that’s part of what motivat- 
ed my career as a designer. I figured there 
had to be another way. 

The easiest way to improve the collar or 
neckline on a pattern you otherwise like 
is simply to create your own, using a test- 
fabric version of the original pattern asa 
foundation. Playing with fabric, pins, 
scissors, and pencils, you can create ex- 
actly the effect you want. With a few basic 
guidelines, you may find, as I have, that 
because this process is almost entircly vi- 
sual, it’s quicker, more effective, and cer- 
tainly more fun than adjusting flat pat- 
terns. And your options aren’t limited to 
what you can find in pattern books. The 
only essential tool you'll need is a dress 
form or arcasonable substitute on which 
tohang your test garment (you could use 
a willing friend or evena shaped wooden 
hanger). The collar you create becomes the 
pattern for the collar you eventually use. 

To keep the infinite possible combina- 
tions of garments, necklines, and collars 
manageable, let’s confine ourselves here 
to basic pullover tops and dresses and 
simple one-piece collars, like those in the 
large photo on the facing page. Knowing 
youll be able to construct whatever you 
design is essen tial to feeling free to exper- 
iment, so I'l] also describe how to create 
facings to match the necklines you in- 
vent, and how to insert simple collars of 
all kinds into them. 
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The process in a nutshell 

Imagine your test garment on a dress 
form, with a simple hole cut at the neck 
to allow it to fit on the form. Designing a 
new neckline is as simple as arranging a 
length of twill tape or contrasting yarn in- 
to ashape you like around the neck of the 
garment, pinning it in place, and step- 
ping back to check the effect. Once you're 
satisfied, you mark the pinned line onto 
the test garment and transfer the line to 
your pattern. 

To design a collar for the shape you’ve 
made, cut a potential collar shape in the 
test fabric, and start arranging it over 
your taped or drawn neckline, shifting 


Knowing you'll be 
able to construct 
whatever you design 
is essential to feeling 
free to experiment 


and reshaping it as you like, as in the two 
lower left photos on the facing page, and 
cutting a new shape if necessary. Mark or 
cut your changes on the test collar, and it 
becomes a pattern from which you can 
trace or cut. Another approach would be 
to design collars and necklines at the 
same time by allowing your test collar to 
shift into new positions, creating new 
necklines as you arrange it instead of 
sticking to a given neckline. Virtually 
any pullover pattern will be suitable for 


experimenting with, since all that really 
matters is that you like the fitand style of 
the selected pattern and that you feel it’s 
visually suited to the collar or neckline 
you have in mind. 


Set up a test garment 

First you'll want to reduce your pattern’s 
current neckline to a plain oval that will 
fit over the neck of your dress form, as 
shown in the left-hand drawing on p. 32. 
You'll find complete directions there for 
sketching in a temporary neckline. If you 


just want to add a new collar to an exist- 


ing neckline, then of course you can skip 
this step. 

When the test garment is on the form, 
you can draw and cut directly on it, or try 
out shapes by pinning twill tape on the 
garment to form potential cutting lines, 
as in the top right photo on the facing 
page. All you absolutely need for the test 
garmentis the front and back, so don’t in- 
clude the sleeves unless you need them 
to judge the overall effect of your design. 


How big a neckline? 

The only limits to the size and shape ofa 
neckline, with or without a collar, are 
that it must fit over your head or around 
your neck, that it be no more revealing 
than you want, and that it not interfere 
with the way the garment hangs from 
your shouldcrs. 

Measure your head to find the smallest 
simple neckline you can pull over it. 
Smaller necklines require stretch or add- 
ed closures, the simplest of which is a 
slash, often at center front or back, fin- 
ished with a band or placket and but- 
toned at the neckline, or simply faced. To 
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Block out neckline shapes by rearranging a 
length of twill tape on a dress form, as in the 
top photo. Draping collars is almost as 
straightforward. In each of the lower photos, 
the collar in the top photo has been arranged 
into a new shape over a simple taped neckline. 
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DRAWING A TEMPORARY NECKLINE 


1. Draw a vertical line on a large sheet of paper, and cross it with a 


6-in. line centered horizontally. 


2. On the pattern tissue (tape on more if you need it), extend the 
shoulder lines front and back toward the neck. 


3. Position the front and back pattern pieces over the sheet of paper 
so the shoulder lines coincide with the ends of the 6-in. line, and 
center fronts and backs coincide with the vertical line. 


4, Draw an oval 1 in. from the center in back, 2'2 in. from center in 
front, and 6 in. wide. 





ensure that larger necklines retain 


enough shoulder seam to keep the gar- 


mentfrom slipping off, allow atleast 2 in. 
from your new neckline opening to the 
shoulder point at the shoulder seamline. 

The depth of the neckline will depend 
on personal taste, but typically you'll 
want to stay 2 to 3 in. above the bustline 
and inside the area bounded by the 
straps of the undergarments you'll wear 
with your new garment. 

You can widen the neckline opening as 
much as you want, especially if you keep 
most of the shoulder seam intact to sup- 
port the weight and only widen from the 
base of the neck downward, either in 
front or back. If you try to widen both 
front and back too much, you'll run into 
support problems as well, even if you 
leave a long shoulder seam. As a general 


5 





Bateau 


Scalle ft) 


rule, if youstay within the bra straps, you 
can create virtually any shape you want 
in front and back. Your test garment will 
answer most questions about what’s 
physically practical, so feel free to experi- 
ment. You'll find a few starting points for 
your explorations in the right-hand draw- 
ings above. 


Collar fabrics 

Critical in designing one-piece collars, be- 
sides finding a shape you like, is being 
sure the fabric you choose will support 
the shape you want. For effective collars, 
choose from two broad fabric categories: 
fabrics stiff enough (or interfaced 
enough) to stand up on their own and 
even support some of the garment’s 
weight if necessary (Such as poplin, den- 
im, or brocade) and soft fabrics that have 
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enough body to drape into a specific 
shape. Very soft fabrics, like scarf- weight 
silks, can make lovely collars but need ad- 
ditional support (boning, interfacing, 
etc.) to hold a shape. 

Tightly woven fabrics give the fewest 
problems and can be manipulated the 
most casily, especially if cut on the bias. 
Good examples include wool crepes, silk 
or rayon failles, and heavy silks like mat- 
ka, shantung, and dupioni. Also consider 
stable, not too droopy Knits. Pay atten- 
tion to the direction of stretch when you 
cut knits. You'll usually want to position 
it crosswise to stretch around the head. 


Designing collars 
All collars are affected by the shape of the 


neckline they're attached to, but even 
more important is the shape of their own 
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BASIC COLLAR SHAPES 


The colored line is the neckline edge. 


Stand-Up 





Convex shapes hug the neck. 





Straight shapes stand vertical. 


Flat and Rolled 
——_ 





When the neckline seam shape matches the 
garment neckline, the collar will lay flat. 





When the seam is concave, but less curved 
than the garment neckline, the collar will roll. 


neckline edge. The lefthand drawing 
above shows how basic neckline edge 
shapes affect the shape of collars. The out- 
er edges (the ones not attached to the gar- 
ment) can be shaped any way you like, 
without affecting the neckline. The collar 
doesn’t have to fill the whole neckline, 
and you could pleat or gathera longer col- 
lar into the seam. These and other ideas 
to get you started are included in the de- 
sign sketches above right. 

Ask yourself how you want the collar to 
relate to the basic garment shape. Will it 
be the focal point, adding a distinctive 
new element, or will it support the effect 
of the garment as a whole? For impact 
you could contrast the collar to the gar- 
ment, for instance, by pairing a tight, 
high collar to a loose, flowing top, or by 
adding a flowing, draped collar to a tight 
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COLLAR EXAMPLES 







Nontraditional Collars 


fitting bodice. For subtler and more tai- 
lored effects, the collar should echo the 
style of the garment. 


Facing necklines and 

attaching collars 

For blouses, dresses, and soft jackets, you 
can get great results using simple dress- 
making techniques instead of the com- 
plex procedures and interfacings of tai- 
lors. This means that necklines are 
simply faced, and if there’s a collar, it’s 
just inserted between the garment and 
facing like an extended piping. 

A 3-in.-wide facing works fine in most 
cases. To create a pattern, trace the neck- 
line and shoulder seams, then add a line 
approximately parallel to the neckline 
and 3 in. away inside the garment. You can 
simplify the contours of the inside line if 


Traditional Collars 


Nitro by Baran Corithel 


you want. For support, consider interfac- 
ing the facing rather than the garment. 
After the interfacing is attached, you can 
keep it from peeking out, especially at ex- 
treme curves, with understitching (see 
Basics, which starts on p. 18). 

Ifyou’re inserting a finished collar, you 
can stitch it to the garment neckline, raw 
edges and right sides together. Then pin 
the facing over the collar, matching 
seams, and stitch from the wrong side so 
you can follow the stitching from the pre- 
vious step. Clip the curves to turn them 
to the right side, especially right at each 
shoulder seam. Cut out with '4-in. seam 
allowances at the neckline, and you won't 
have totrim them. [] 


Alice Berry designs her ready-to-wear 
lane in Chicago. 
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eads have always attracted 
, me, and I’ve collected them 
sia for years. I’ve tried beading 
_ collars and other garment 
details but never tackled 
embellishing an entire garment front un- 
til recently. When I was ready to do so, I 
realized I needed a fabric that could sup- 
port the weight of hundreds of beads and 
decided to look in stores specializing in 
home-lecorating fabrics. I found a tap- 
estry fabric I loved with a firmly woven 
design ready for beading. 

You don’t have to be a bead collector or 
experienced beader to try a project like 
the vest shown on the facing page. You'll 
find the techniques easy since my “bead- 
by-nnumber” approach eliminates’ the 
need to create a design or transfer one on- 
to plain fabric. The design is on the fabric 
itself. And while you can apply these 
techniques to any garment, a vest is a 
good place to start. 
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Choose a plain pattern 

The beading on your garment should en- 
hance the fabric design and be uninter- 
rupted by the garment’s shaping or de- 
tails. For this reason, choose a_ vest 
pattern with a plain front-—-one without 
darts, pockets, or buttons. It doesn’t mat- 
ter what style the pattern back is; I sug- 
gest using a lighter-weight, solid-color 
fashion fabric that’s more supple than 
the fabric you plan to bead. The pattern 
should have a finished shoulder width of 
at least 3 in. since you'll need to pull the 
beaded front panels through the shoul- 
ders, as explained on p. 37. [f you're un- 
sure of the fit or style of the pattern 
youve chosen, make a trial muslin be- 
fore constructing the garment. 


Choose fabric with heft 

Many home-decorating fabrics are heav- 
icr in weight than garment fabrics. While 
such fabric may not be suitable for every 
garment you want to bead, it’s just right 
for a vest like mine, whose fronts are 
densely beaded. Of course, there are heav- 
icr-weight, patterned garment fabrics 
that are suitable for beading, but you 
shouldn’t overlook home-decorating fab- 
rics. Although decorator fabrics are often 
more expensive than fashion fabrics, 
they’re usually 50 to 60 in. wide, so you'll 
probably need less than a yard fora vest. 


Just bead over the fabric’s pattern 

to create complex-looking beadwork easily. 
Whether you cover the surface, outline the 
pattern, or just add accents here and there, 
this simple approach to beading produces 
dramatic results. 
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Look through both woven and printed 
fabrics to find one you like, and don’t for- 
get to examine the reverse side of fabrics, 
which are often beautiful. You might, in 
fact, find just the pattern and colors 
youre looking for on the wrong side. 


What to look for in a fabric design 
In order to eliminate fabrics that may be 
difficult to work with, keep two points in 
mind as you shop. First, a clearly out- 
lined design will be easier to bead than a 
less defined pattern. So unless you're up 
to a challenge, avoid impressionistic de- 
signs or those that look airbrushed. Sec- 
ond, eliminate any very loosely woven or 
lightweight fabrics, which might not pro- 
vide enough support for beadwork. 

Look for a fabric you love and use your 
pattern piece to help you choose an ap- 
propriate design. Take it with you as you 
shop and lay it over the fabric; move the 
fabric around and flip it from top to bot- 
tom and right to wrong side—kKeeping it 
on grain—to preview the design place- 
ment and beading possibilities. 

Ask yourself questions about the lay- 
outof the pattern pieces: Where will prom- 
inent design elements fall on your gar- 
ment? (Remember that you'll want to con- 
centrate the beadwork where it will have 
the greatest visual impact—which for 
many garment designs will be on the cen- 
ter front.) If the design is oversized, what 
part of the motif will you bead? Will a 
small repeated pattern give you the im- 
pact you want? Do you want the pattern 
to run in the same direction on both 
front panels? 

As I planned the layout for my fabric, I 
found that the central design panel was 
too narrow for the two front pattern 
pieces. But as I moved the pattern pieces 
around, the two half-patterns running 
along the selvages proved perfect spots to 
place the front pattern picces and get the 
symmetrical look I wanted. 

Position the design on the garment so 
the armhole and side-seam areas remain 
unbeaded. This will make the vest easier 
to line, and there will be less wear and 
tear on the beading when the garment is 
worn. Leaving the vest’s armhole and 
sides unbeaded will also lessen the 
weight of the beads and additionally 
speed up the vest-making process. 


Which areas to bead? 

Fabric and beading should enhance, 
rather than overwhelm, one another. Use 
your imagination and let the pattern, 
color, and beads guide your beading deci- 
sions. To help you get started, I suggest 
highlighting prominent motifs with 
solid beadwork, emphasizing the move- 














Start with a fabric that has an interesting, 
clearly defined motif, which will be easier 
to bead than one that is impressionistic or 
looks airbrushed. 


‘ot pat 


This bead-by- 
number approach 
eliminates the 

need to create 

a design or transfer 
one onto plain 
fabric. The design 

is on the fabric itself. 
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iustration by Christine Erikson 





TWO STITCHES ARE ALL YOU NEED 


Stem stitch 


The stem stitch, sometimes called the outline stitch, can be worked straight or curved. 
Use this stitch to outline areas of a pattern. Bring needle up at point 1 (shown below), 
pick up two to three beads, insert needle at point 2, and bring up again at 3 to start new 
stitch. You can vary slant of stitch to follow your design. 
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Even when worked straight, the stem stitch slants slightly because it’s worked in short, 
two- to three-bead increments. To straighten a line of stem-stitched beads, reinsert needle 
_ into fabric under 1 to 2 in. of beads just stitched down. Bring needle up at this point, 
\\_ reinsert into last 1 to 2 in. of beads, and pull length of beads straight. 





Satin stitch 


The satin stitch can be worked flat or slightly raised. Use this stitch to fill areas with solid 
beadwork. Bring needle up at 1 and pick up six to seven beads. Insert needle at 2 and 
bring up again at 3 to start new stitch. Work stitches closely to completely cover an area. 


— 







ment of the design with stem stitches 
(see the drawing above), and enriching 
the shading with subtle iridescent beads. 
But remember, there are no rules with 
this approach to beading. You can bead 
the fabric any way you like. 


Prepare the fabric for beading 

Although glass beads are durable and can 
be hand washed, I always recommend dry- 
cleaning a garment in which you'll invest 
a lot of time. If you’ve chosen a washable 


fabric and plan to hand wash your gar- 


ment, however, be sure to preshrink all 
the fabrics for the vest (including inter- 
facing) before you cut your pattern. 
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Create a slightly raised surface by picking 
up a bead or two more than the length of 
the stitch comfortably allows. 






No matter how you try to avoid it, bead- 
ing tends to pull in and slightly “shrink” 
the fabric in both width and length. There. 
fore | recommend cutting the front pan- 
els a pattern size larger than you'd nor- 
mally use. It’s easy to make the garment 
smaller if you discover that the tension 
you bead with doesn’t shrink your fabric 
after all. 

To stabilize the fabric so it supports the 
beadwork and to keep shrinkage toa min- 
imum, interface the areas of the front 
panel that you plan to bead. I use a medi- 
um-weight, fusible interfacing to suyp- 
port the rather substantial fabric of my 
vest. Use a lighter-weight interfacing for 


lighter-weight fabrics. 

Before you start beading, serge all the 
raw edges of the cut pattern pieces to pre- 
vent raveling. If you don’t have a serger, 
overcast the edges by hand or try one of 
the overlock stitches on your sewing ma- 
chine. Test to see what works best on the 
fabric you've chosen. 


Very simple beading techniques— 
and no rules 

There are no hard and fast rules for bead- 
ing. Rely on your imagination and the 
discoveries that come with experimenta- 
tion. A few basic principles will guide you 
through the process. First. keep your 
stitches simple fora vest—I used only the 
stem stitch (Sometimes called the outline 
stitch) and the satin stitch (see the draw- 
ing above). Let the beads supply richness 
and variety. Second, keep the tension of 
your stitches firm enough to hold the 
beads securely but not so tight that the 
fabric puckers. (Rather than use a frame 
or hoop, I use one hand to hold the fabric 
taut as | stitch. This gives me more free- 
dom than using a hoop as I turn the fab- 
ric to follow curved designs.) Third, devel- 
op motifs by working from outside to 
inside—outlining first, then filling in. 
Youll have more control over your de- 
sign and stay in the “coloring” lines since 
the beads usually take a bit more room 
than you think. 

For bothbeading stitches, you'll need to 
load varying numbers of beads onto the 
needle. Tospeed up the process, especial- 
ly when working with tiny seed beads, 
don't try to load the beads onto the nee- 
dle by hand; instead. pour them into 
small saucers—use one for each color— 
and scoop them up with the needle. With 
a little practice. you'll find the process 
goes quickly. 

The stem stitch, which requires loading 
two or three beads onto the needle, may 
be the most versatile stitch in your reper- 
toire. Worked nearly straight, it defines 
an area with an outline. Worked on an in- 
creasingly steep or shallow angle, it can 
curve around the contours of a design 
and follow lines of varying widths. 

The satin stitch is a mainstay for filling 
in areas with solid beadwork. For flat cov- 
erage, work this stitch with up to seven 
beads loaded on the needle. For a slightly 
raised surface, add a bead or two more 
than the length of your stitch, which will 
force the beads to curve upward slightly. 
as shown in the bottom right-hand draw- 
ing at left. 

To begin and end each row of stitches, 
knot the thread on the wrong side of the 
fabric. Then secure the thread with sever- 
al backstitches. 
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Materials 
Youll Need 


Beads: Choose beads that bring life 
to the fabric. I like small glass beads 
because they don’t overwhelm 
most patterns. For my vest, I used 
mainly size 11/o iridescent seed 
beads. For accents, Iadded metallic 
seed beads, afew small faceted 
beads, and short bugle beads. 


Needles: In addition to beads, you'll 
also need several beading needles, 
which arethinner and more flexible 
than regular sewing necdles; use 
size 12 or 13 to match size 11 seed 
beads. I suggest keeping several 
needles at the ready, threaded with 
various colors of threads. 


Thread: llike to use unwaxed, 
double strands of regular sewing 
thread, either all cotton or cotton- 
wrapped polyester, in colors 
matching my slightly transparent 
beads. You can also use nylon 
beading thread, which is available 
in white and black. If you don’t 
need a large range of thread colors 
for your design, choose a neutral 
shade and usc it throughout. 
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3. Lay vest 


Partially line the vest before 
finishing the beading 

With one exception, you can follow stan- 
dard pattern instructions for lining the 
vest. If you plan to bead right up to the 
seamlines or edges, as I did on the front 
edge and shoulder seam of my vest, it’s 
easier to attach the lining partially before 
finishing the beadwork at the edges. This 
allows room for the machine foot to pass 
by without crushing the beads. 

To do this, bead the front panels up to 
the last 1 to '2 in. at the seamlines. Com- 
pare the size of the vest front panels to 
the lining’s front panels. If the beading 
has shrunk the vest slightly, trim the lin- 
ing pieces to match the vest pieces. Then 
partially attach the lining front to the 
vest along the lower and front edges (see 
the drawing below). Finish the beading 
along the edges and seams, which may 
prove a little awkward. 

Finish attaching the lining following 
the steps in the drawing. For a trouble- 
free lining, keep the following points in 
mind as you work: Trim and press all 
seams as you go. After you've attached 
the lining at the armhole, check to see 
that the seam lengths at side front and 
back are the same. If necessary, make ad- 
justments to ensure an even match at the 
lower edges. Finally, as you turn the vest 
right side out, pull the front panels gent- 


ly through the shoulder and out one un- 
sewn back side seam so you don't loosen 
any beads. Then turn to making a subtle 
garment that will serve as a backdrop for 
the pizzazz of your new vest. CI 


Sally Gazzard, a craft designer and au- 


thor who lives tn Australia, has taught 
crafimaking in the US. 


Mail-Order Beading Supplies 


The stores below have a wide range of 
beads and supplies and catalogs from 
which to order. You may also find other 
mail-order sources in the advertisements 
throughout this magazine. 


Shipwreck Beads 

2727 Westmoor Ct. SW 
Olympia, WA 98502 
(360) 754-2323 

Color catalog, $4. 


Mangum’s 

PO Box 362 

Blackfoot, ID 83221 

(208) 785-1838 

Black & white catalog, $1. 


Aardvark Adventures 

PO Box 2449 

Livermore, CA 94551 

(510) 443-2687 

Black & white catalog, $2, applicable 
to first order. 





SIMPLE STEPS TO CREATE YOUR VEST 





Vest 


(RS) 


front over 
lining and, 
if needed, \ J 
trim excess 
from lining. 





Lining Steps 


1. Sew front and back 
panels at shoulder 
seams. 


2. RS together, sew 
lining to vest from 
A to B. 


3. Turn vest RS out 
and finish beading. 


4. RS together, sew 
lining to vest from 
C to D. 


5. RS together, sew 
lining to vest from 
E to F. 


6. Turn vest RS out by 
pulling both front 
panels through one 
side seam on back. 


4, Line vest (see 

- steps at right). 7. Sew vest side 
seams by machine. 
Sew lining side 
seams by hand. 











When Armant Makes Pants 


How to duplicate the cut, details, and even the fabrics 
of the Master Tailor’s trousers 


by Lucy Brusini and Kicki Wehl6éu 


hen youre looking for 
a good example to fol- 
low, it makes sense to 
start at the top. And 
when the sub jectis masterful updates of 
tailored classics, is thereanyone there be- 
sides Giorgio Armani? We love the look 
of his sleek trousers, so when a pair of the 
real things came our way, we analyzed 
them from top to bottom. We haven’t 
made our own pants thesame way since. 
Armani pants (shown on the facing 
page, from his Fall ’93 ready-to-wear col- 
lection), like his wonderful jackets, are 
basically women’s versions of menswear; 
they’re made like men’s tailored cloth- 
ing, but they're softened with 
the fabrics and reduced inner 
structure of womenswear. We 
wanted the same cut, similar 
fabrics, and identical details 
for the pants we made. The 
right pattern and great fabric 
turned out to be surprisingly 
simple parts of the Armani 
recipe, as you'll see below. The 
technical details we discov- 
ered should be helpful to any- 
one making women’s pants, 
whether based on Armani’s 
style or not. They provide use- 
ful solutions to such every- 
day pants-making problems 
as baggy knees and sagging 
pockets, and will add polish 
and perfection to flyfront zip- 
pers and waistbands. The de- 
tails we'll describe are specif- 
ic to the pants we're copying (plain-front 
slim pants with single-welt front pockets, 
no cuffs, and an extended tab waistband), 
but they'll adapt easily to other styles. 








The fabrics are soft, yet have body 
Armani has declared, and our experience 
confirms, that great fabrics are essential 
to the effects he achieves, and he has the 
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fabrics woven to his specifications. Con- 
sidering how little interfacing he uses, 
this makes sense, since the outer fabric is 
virtually on its own once it’s madeintoa 
garment. Armani fabrics drape beautiful- 
ly but have body at the same time, while 
always featuring some unique surface 
texture or subtle woven pattern. They're 
typically lightweight, wrinkle-resistant, 
and seductive. We chose a dense, springy 
wool crepe with which to make our Ar- 
mani copy. Its tightly woven yarns create 
a slightly clastic fabric that presses well 
but doesn’t wrinkle, and it looks tailored 
and feminine at the same time. Other Ar- 
mani staples are featherweight wool/ray- 


European vs. American pants patterns 
The closer-fitting European style has a deeper back curve, which 
moves the inseam forward in relation to the American-style pants. 


European 





American 





on blends. Okay, but what about fabrics 
with his signature colors and patterns? 
You won't find them in most fabric 
stores, but weve found a few sources, 
not just for look-alikes, but for the real 
thing: fabric from the same mills Armani 
uses. B&J Fabrics (263 W. 40th St., New 
York, NY 10018; 212-354-8150) and 
Paron Fabrics, Ine. (56 W. 57th St., New 





York, NY 10019; 212-247-6451) do mail 
order and always have a selection. The 
stock moves fast. 


The cut is European 
We spent a long time measuring and ana- 
lyzing the exact shape of our prototype 
trousers, planning how we'd adjust our 
existing patterns to match, and then we 
discovered a much simpler solution. The 
features we found are essentially those of 
the basic pants sloper behind Burda pat- 
terns. In fact, Burda 4280 (regrettably 
now discontinued) turned out to be al- 
most identical in style and cut to the 
trousers we had. Burda 3869, still avail- 
able, has a few different de- 
tails but is virtually identical 
to 4280. The main difference 
between this sloper and the 
typical American pattern is 
the crotch curve and position 
, of the inseam. The European 
cut provides a substantially 
wider back leg than front leg. 
This means that the inseam 
and side seam are closer to 
the front, creating a shorter, 
less curved front crotch line 
i and allowing for a longer, 
| more angular back crotch 
| line, as in the drawing at left. 
| We could try to explain why 
this cut works for us, but it’s 
best to test it for yourself. All 
Burda pants patterns (and 
those from Neue Mode) are 
drafted on these lines, regard- 
less of fashion changes, so just look 
through these books for whatever style 
you want if this cut suits you as well as 
it did us. (For more on the differences be- 
tween European and American pattern 
slopers, including pants, see Threads 
No. 23, pp. 58-61.) 
You'll want to check and correct the 
measurements of any pattern that you 
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A worthy standard: The Armani 
version of classic trousers is an 
appropriate benchmark for any 
pant-maker’s efforts. 


so 


choose, to customize the fit if 
your figure requires it. We had 
to make minor pattern chang- 
es, mostly to accommodate Ar- 
mani’s finishing techniques, 
before cutting. They're de- 
scribed below, with the tech- 
nique that requires them. In 
general, we’ve used %-in. seam 
allowances throughout. 


It’s all in the details 


No matter where you get your 
pattern, you still need con- 
struction techniques that are 
up to snuff, and Armani’s are 
first-rate. His background in 
men’s tailoring is obvious in 
the details we’ve borrowed, but 
so is his experience in ready- 
to-wear. Each of the following 
techniques is done entirely by 
machine. We prefer thread- 
basting to pinning in some in- 
stances, but that’s up to you. 


Replace single rear darts 
with double ones—The first 
thing we do to mimic Ar- 
mani's pants is actually a pat- 
tern change that subtly im- 
proves the fit of most commer- 
cial patterns, whether they've 
been adjusted or not. If your 
pattern has a single rear dart 
on each side, it’s a simple mat- 
ter to convert each into two 
darts that together provide 
the same amount of shaping 
as one but distribute the 
shaping more attractively for 
most women. 

Divide the width of the dart 
at the seamline in half to get 
the width of each new dart. To position 
the firstdart, fold the pant-back in halfby 
overlaying the inseam on the side seam, 
and start the dart at the top of the fold. 
The second dart should be 2 in. from the 
seam, measuring from the outer leg of the 
dart to the seam. Angle the outer leg of 
each dart parallel to the seam it’s closer 
to, and make their lengths equal to the al- 
tered or unaltered length of the original 
dart. Press the darts toward each other. 

While youre working on the pattern 
back, widen the center-back seam allow- 
ance so it tapers from % in. at the begin- 
ning of the curve upwards towards the 
waist to 1'4 in. You'll see why below. 


Cut your pocket bags to reach the 
waistline—For some reason, women’s 
pocket bags rarely extend high enough 
above the pocket opening to catch in 
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Men’s tailoring techniques define the Armani interior. An underlining to 
below the knee and a lined fly shield with a button tab add comfort and a 
polished finish to any fly-front pants pattern. 


the waistband finish, while men’s pock- 
ets always do. True to his roots, Armani 
provides his women’s pockets with the 
added support that men’s pockets enjoy. 
To achieve the samc thing, baste the 
pocket-bag extension to the waistline 
seam and catch it in the underlining 
seam that we'll describe next. (You'll find 
more information on the topic of waist- 
lines and pockets in Threads No. 56, 
pp. 44-47) 

Another area of stress in pockets is 
the openings. If youre making welt 
pockets, cut the welts on the crossgrain 
and stretch them as you apply them, 
as we suspect that Armani does, so 
they'll resist further stretching during 
wear. Good-quality men’s trousers usu- 
ally have twill tape in the welts to pre- 
vent stretch, but that’s too bulky for Ar- 
mani pants. 


Line to the knees to pre- 
vent bagging—As you can 
see in the photo at left, Ar- 
mani lines his pants fronts 
from the waistline to just be- 
low the knees. Besides mak- 
ing them more luxurious, 
this provides enough sup- 
port to Keep the knees from 
stretching. His linings are 
cut on the crossgrain so that 
the selvage can form a bulk- 
free, no-sew hem at the Knee. 
Cut the lining pattern to 
match the pants to an inch 
or so below your Knee level, 
and apply the lining (techni- 
. cally it’s an underlining be- 
cause it’s sewn as one with 
the pants pieces themselves) 
after the pockets are com- 
plete and the front darts or 
pleats are finished on both 
lining and pant. 

We've got differing ideas 
about the best way to attach 
the lining. Kicki likes to trim 
it ’& in. smaller than the 
pants ateach side seam, then 
sew pants and lining togeth- 
er with the edges lined up so 
the pants are a little loose on 
the underlining. This pro- 
vides extra support for the 
pants but takes some judg- 
ment not to overdo. Lucy has 
had good results by keeping 
the layers exactly the same, 
providing no ease when sew- 
ing them together. In either 
case, the best way to ensure 
that the layers stay put as 
you attach them is to hand 
baste along all edges, then 
serge or machine overcast all around. 





Make a real fly, not a mock one—The 
real test of a pant-maker’s skill is the fly. 
Armani’s, of course, is a menswear style, 
complete with a lined shield on the under- 
lap side, as you can see in the photo above. 
After figuring out how to duplicate his 
fly, we’ve discovered that, although it has 
more steps, a real fly is far easier to finish 
perfectly than the simpler mock-fly ver- 
sions that women’s patterns describe. If 
you've ever been disappointed by your fly 
fronts, this technique will turn them into 
a sure thing. Because of the control this 
technique gives you over the placement 
of the fly overlap, you may want to use it 
whenever you need a fly closure. It’s 
shown in detail on the facing page. 

What makes the technique seem com- 
plex is that the waistband construction 
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Three Steps to an ArmantStyle Trouser Top 


STEP 1: MAKE THE FLY 


Cut one fly facing and fly shield from garment fabric using dimensions 
given below plus length of fly opening on pattern. Cut one fly shield 
lining '4 in. wider than shield from lining fabric. Serge, overcast, or 





A. Place zipper face down along 
raw edge of left front fly 
opening, with stop aligned 


with notch. 


mm 


From right side, 
align right pant 
fly overlap to 
cover zipper, 
blending from 
‘A in. over at 
stop to'£ in. at 
waist. Hand 
baste, then fold 
fronts right 
sides together 
and, from 
wrong side, lift 
shield to see 
position of 
zipper on fly 
facing. Stitch 
tape to facing 
with two rows 
using zipper 
foot. 
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baste. 


Left 
front 
RS 





2’/s in. | 


hee ee eee = — eee 


Ms-in. seam 
allowance 





B. Baste fly shield face down over 
zipper, catching zipper. Stitch 
with zipper foot close to 
outside of zipper from notch to 
within 174 in. of waist seam, 
then lengthen stitch and baste 
to the waist. 


1% in. 












—_—— See aie eee es SS OU 


Bind 

or serge 
raw 
edge. tas 








C. Stitch fly facing to right front 
fly opening from notch to waist 
with a *4-in. seam allowance. 
Press shield open (check that 
zipper slides easily), then grade 
facing seams and press facing 
to the wrong side. 





bind fly facing’s curved edge with lining bias strip. Use a nylon 
zipper at least 2 in. longer than fly opening. Pants front should be 
lined. Mark end of fly opening with 'A-in. notch on both front pieces. 





Align fronts right 
sides together 
along crotch seam 
and stitch from 
inseam to notch at 
*% in., blending 
stitching into fly- 
facing seam and 
back-tacking to 
secure seam. Clip 
to stitching 'A in. 
below notch on 
pants only, folding 
fly shield and 
facing out of the 
way. 
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STEP 2: ADD THE TAB WAISTBAND 

Cut and interface two waistband halves. Right half with tab is half 
waist measurement plus seam allowance at center back (1'A in.), 
plus 4 in. for tab. Left half is half waist measurement plus center- 
back seam allowance plus '/ in. to turn at center front. Width is 


A. Attach longer 
band to right 
front, right 
sides together, 
from center 

| back to fly- 

facing 

seamline, 


ait) WS and stop. 






Tab facing 
*s W 


ee ee 


Ae te Se, A hl Ah, a he es A, at i, St i ee te a i a ea 


Waistband 
RS 


C. Fold fly facing to wrong 
side and, blending into 
previous seams, continue 
stitching band tab to tab 
facing around end of tab. 












ee eee eS = 


Tab facing WS 


ee ee ee ee ee 


Waistband 
RS 


D. As you get to fly opening, lift pants out of the way and place 
edge of grosgrain face up along band seamline, overlapping 
folded edge of tab facing. Stitch grosgrain edge to band all the 
way to center back. 





1"Z in. plus *%-in. seam allowance at bottom, plus 2-in. seam 
allowance at top. Cut two 2-in.-wide grosgrain waistband linings, 
each half waist measurement, plus center-back seam allowances 
and '/ in. to finish ends. 








Tab facing 
WS 


Waistband 
RS 


B. Cut tab facing from 
garment fabric the 
length of tab plus 
width of fly facing 
plus '4 in. to turn. 
Press '4 in. to wrong 
side and attach tab to 
waistline seam of fly 
facing only, stopping 
at fly-facing seamline. 





Catch fold of tab facing to raw edge of grosgrain. 


es 


Tab facing meats | oT Pa 
RS | | HS 
7 } 4 


e PL i ll Mal a hg 















Pants 


Right front : 
WS — pee | 


F. Trim tab seams and turn, folding grosgrain to wrong side along 
band. Lift fly facing, end of tab facing, and end of grosgrain 
away from pants front and stitch tab facing to grosgrain only. 


F. On right pants front, 
chalk-mark a line 
1'4 in. from edge of 
overlap, curving 
towards crotch seam 






1a in. 


~ Topstitch, and ending about '/ in. 
catching below zipper stop. 
fly facing Topstitch along mark, 
only. catching only fly 


facing. Stitch to crotch 
seamline, and shorten 
stitches near crotch to 
reinforce. 





and finishing are part of the technique. 
Your pattern won’t come with the pieces 
you need for the real fly; they’re shown 
on p. 41. Remove any attached fly pieces 
from your pattern, and cut the fly seams 
onthe pants fronts with %-in. seam allow- 
ances on each side. 
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Use grosgrain ribbon for the waist- 
band facing—The least menswearlike 
feature of the Armani pants is the waist- 
band, but even itretains some features of 
its predecessors. It’s also the only thing 
that’s interfaced in the whole garment. 
The band is actually two bands, as on 


men’s pants, sewn together at the center- 
back seam, allowing the pants to be ad just- 
ed there for minor waistline circumfer- 
ence changes, which is why you add to the 
seam allowance at the center back, as de- 
scribed on p. 40. The outer fabric is fused 
with a lightweight knit interfacing cut 
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STEP 3: ADD THE UNDERLAP 









Fly &@ 
shield = 
RS 


: Left front 
RS 








— Se Se Se Se me ee eee SER SESS SEK ULC Ce ee 


Waistband 
WS 







Left front 
RS 


——<$4— 


Waistband 
RS 


Cut =" 


Left front 
RS 


| 
| WS 
1 





with the lengthwise, stable grain parallel 
to the waistline. Then it’s finished with 
matching grosgrain ribbon, whose non- 
raveling edges keep the whole construc- 
tion bulk-free. The ribbon’s top edge is 
stitched flat onto the right side of the 
band, and the lower edge is caught by 
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A. 


B. 


C. 


Clip machine- 
basted portion 
of seam holding 
zipper to fly 
shield, and fold 
seam allowance 
open. 


Fly 
shield 
lining 
WS 





Fly 4 ( 
shield 
lining 
WS 


_ 


Attach . 
waistband from “ 
center back to 
center front, 
and press seam 
open with all 
seam 
allowances 
towards band. 








Waistband 


D. Press long 
RS straight edge of 
shield lining to 
wrong side at 
'’in., then 
Left front place it, right 
RS sides together, 


over shield. 
Stitch at 'A in. 
from bottom to 
top of band. 


iL 


Waistband 


Left front 
RS 


E. As you approach folded edge, place edge of remaining grosgrain 
strip along seamline, overlapping folded edge of shield facing. 
Stitch grosgrain to band out to center back, then turn shield facing 
and fold grosgrain to wrong side. Press, then topstitch from top of 
band to end of fly opening on garment side of pants/zipper seam, 


catching fold of shield facing underneath. 


Topstitch, 
catching fold 

Fold shield over of lining 
underneath. 

pants front and 

band and bend 

zipper tape Fly 

across seamline Hiale 

at waistband RS | 


seam. Stitch to 
top of band 
across tape. 
Cut excess 
tape. 


fly shield. 


stitching in the ditch of the waistline 
seam from the right side, with the seams 
all pressed toward the band underneath. 
Stitch the center-back seam before you 
catch the ribbon’s lower edge, so you can 
extend the seam across the ribbon, and 
conceal all the seam allowances under 







Waistband RS 


Left front 
RS 


To finish, trim crotch seam allowances to 'A in. and overcast, then 
press open. Catch ends of fly shield and fly facing together and to 


the right crotch seam allowance with a few hand or machine 
stitches. Make buttonholes on both waistband tab and inner tab on 


the ribbon when you fold it over and 
stitch in the ditch. You'll love the way it 
looks and feels. LJ 


Lucy Brusini teaches sewing in Kew Gar- 
dens, NY. Kicki Wehl6u ts a pediatrician 
in Forest Hills, NY. 
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knit In 
Blocks of 
Color— 
without 
Bobbins 


Adding color, one 
block at a time, 
takes the headache 
out of intarsia 
knitting 


by Rick Mondragon 


Simplify knitting a complex color design by 
working it block by block. With this approach, 
you Can knit just one or two colors at a time 
and join the units at the edges so they look just 
like traditional intarsia. 
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arments with blocks of col- 
or knitted in are intriguing 
to look at and wear, but they 
can be daunting to make. 
Intarsia, also Known as col- 
or block or tapestry Knit- 
ting, often uses many colors across a 
single row. The process can involve a 
maddening tangle of separate bobbins 
for each color hanging at the back of the 
work and the agonizing ripping out of 
rows, stitch by stitch, to make design 
changes or repair mistakes. 

I’ve developed an unusual solution to 
these problems: Knitting one block of col- 
or ata time and building the fabric shape 
by shape, rather than one entire rowata 
time, eliminates the need for bobbins. 
You join one area to the next as you Knit 
with a simple locking technique. You 
don’t need any tools other than knitting 
needles and probably a crochet hook in 
the beginning. 

To use this technique, plan your intar- 
sia design in the usual way on graph pa- 
per (see p. 47) or start with a graphed pat- 
tern. Then decide on the knitting path, or 
order in which to knit the color sections. 
While knitting, if you don’t likea color or 
need to correct a mistake, you only have 
to rip out that one section. As a result, 
youll find intarsia knitting less frustrat- 
ing and more enjoyable. 





A loop locks the edges 

When the Knitting is complete, my new 
intarsia looks just like traditional intar- 
sia, with the edge stitches of adjacent sec- 
tions locked together. But instead of join- 
ing the edges the traditional way by 
wrapping the yarns as you change colors 
across a row, you create these wraps as 
each block is Knitted. 

Joining the edges is done as you knit 
the new block by pulling a loop of the 
working yarn through the back of an 
edge stitch of the finished block, as 
shown in the drawing on p. 46. This loop 
becomes what I call a sliding loop, since 
you slide more yarn into the loop 
through the edge stitch as needed, first 
Knitting one row away from the edge, 
then a second row back towards it. When 
two rows are complete, you tighten the 
yarn loop to remove the slack, pull a new 
loop through the edge stitch two rows up, 
and repeat the process. (Note that youll 
gain more speed and find it easier to fol- 
low a graph if you learn how to Knit back- 
wards—see Basics, which starts on p. 18— 
which allows you to work every row from 
the right side without turning the work 
after each row.) 

The back of the edge stitch that you pull 
the sliding loop through is what I call the 
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turning thread, because it connects the 
last stitch in a row to the first stitch in the 
next row. It occurs at alternate edges of 
the knitting and can be difficult to locate 
at first, because the edge stitches tend to 
curl and distort. Tugging a lower edge 
stitch downward, as shown in the center 
drawing on p. 46, smooths the edge and 
makes the turning thread easier to see. 
When you hook the turning thread and 
pull it to the side, the edge stitches 
should look normal and fully formed. 

When knitting a section, don’t knit a 
special selvage edge, such as a slip-stitch 
or garter-stitch selvage. Every stitch will 
show in the finished fabric, just as it does 
in traditional intarsia, so the edges 
should be Knitted in the same stitch pat- 
tern as the block. 


The knitting path is key 
Since each block builds on the block be- 
fore, it’s important to map out the Knit- 
ting path. You can work each garment 
section from right to left, from left to 
right, or from the center block out on 
both sides. But once you determine 
which path is most logical to build a de- 
sign, you need to stick with it throughout 
the section. You can’t, forexample, Knit a 
block between two existing blocks unless 
you cut the working yarn and pull the 
end through the turning thread on alter- 
nating sides. This technique is a hassle 
and should be reserved for repairs and 
dire emergencies. 

The flow chart below shows a logical 


path for one piece of knitting. This is just 
an example; experiment to determine 
the best path for your design. 


Straight-sided blocks are easiest 
Since vertical stripes or blocks with 
straight sides are the easiest to Knit block 
by block, let’s look at these shapes first. 
For an example, see the photo on p. 46. Af- 
ter you decide on the Knitting order and 
knit the first block (then place its stitches 
on a holder), join and knit the second 
block to the first. Depending on what di- 
rection you're working, you can add the 
second block to the right or left side of the 
first. To cast on stitches for new blocks, 
use the long-tail or half-hitch cast-on (see 
Threads No. 54, p. 20), which requires two 
strands; then purl the first row. 


You can add from the right—To add a 
new section at the right edge of a block, 
you first have to cast on. Use the knitting 
needle or a crochet hook to pull a loop 
through the first cast-on Knot of the exist- 
ing block, as shown in the top drawing on 
p. 46. Pull the loop to lengthen it, makea 
slip knot at the right end of the loop, then 
use the two strands of the loop to cast on 
toward the existing block until you reach 
the number of stitches needed. 

To continue knitting, remove the extra 
slack from the thread and pull a loop 
through the next turning thread, two 
rows up. Open the loop and use it to knit 
tworows, across and back. Again, remove 
the extraslack and repeat. > 


A FLOW CHART SHOWS LOGICAL KNITTING ORDER 


You can work from right 
to left, left to right, or 
from the center block 
out, but once you plan 
the order, follow it 
throughout. In this 
example, the knitting 
order flows 
alphabetically from right 
to left and bottom to top. 


When necessary, work 
two sections together as a 
unit. Notice the diamond 
between G and L: To 
avoid knitting a narrow- 
to-wide shape that can’t 
stand alone, such as H or 
J, work together as a unit 
with adjacent section— 
for example, H and ! 
together, J and K together. 


~~ indicates units 





Illustration fry ¢ 


on 
o 


STRAIGHT-SIDED BLOCKS ARE EASIEST 


Instead of knitting with many colors across a full row, it’s simpler to knit one entire 
section of color at a time. 


To lock edges of adjacent blocks: With crochet hook or tip of knitting needle, pull loop 
of new yarn through turning thread at back of edge stitch. Pull loop open and use it to 
knit two rows, a and b. Remove slack, then pull loop through next turning thread, two 
rows up, and repeat. 









ws 
Cast on 0) ‘1 9) () 9 0) 0G 1 \D) a—work 
at right : oye A 4a. across 
jc yo Y. O98 DD, 
ae Cg@omiaaaas io 
WI es arr, in. = 
both say ) ers > Daa Wine i 


XS 
Bi Dy 


sides IDs ; 
of loop. x 


—. Cast on at left edge 
(on RS) with yarn 
tail and non-sliding 
half of loop. 


First Make a 
slip knot. 


Path yarn 
follows 


Where is the 
turning thread? 


Since knitted edges 


tend to curl, it can ae 
* Turning 


be tricky to locate 

the turning thread, threads 

where the thread 2 
from the end of i) 


one row turns to 
begin the next row. 





1. Tug here to see turning thread above. 


2. Pull loop through. 


ANGLED BLOCKS ARE BUILT THE SAME WAY 


Form slopes using short rows, 
with slipped stitches at edges 
held on needle until ready 

to work with adjacent color. 











W1 = work 1 from first block 


bw 
W1,a 


wl.a . 


bw 


Path yarn tollows 


Where possible, knit mountains (shapes that go from wide to narrow—tan triangle) 
first; then join cliffs (shapes that go from narrow to wide—blue section) to them. 





Or you can add from the left—To add a 
new section at the left side of a block, 
you'll start one row higher. Use the nee- 
dle tip or crochet hook to pull a loop 
through the turning thread between 
rows 1 and 2 (see the top drawing at left). 
Open the loop, leaving a long tail. Cast on 
with the long tail and the first half of the 
loop, and purl back with the second half. 

Continue knitting as before by removing 
extra slack and pullinga new loop through 
the next turning thread two rows up. 


A few tips for even edges—To get 
smooth, even block edges that look like 
traditional intarsia, maintain even ten- 
sion, especially at the beginning and end 
of the joining loops. If necessary after the 
knitting is complete, run a Knitting nee- 
dle in and out of the edges of a block and 
tug to smooth and adjust the tension. 


Now try other shapes 

After you're comfortable with knitting 
one vertical block at a time, you can 
try knitting other shapes, such as trian- 
gles or ran- 
dom forms. 
To knit a 
curve or an 
angle, don’t 
use decreas- 
es or increas- 
es, since they 
don’t occur 
in tradition- 
als intarsia 
and will not 
look right. In- 
stead shape a 
block using 
Short rows, 
or partially 
knitted rows 
with slipped 
stitches = at 
the ends (see 
Threads No. 
56, p. 22). But 
unlike ordinary short rows, you don’t 
have to wrap atthe end of the row to pre- 
vent a hole—pulling the loop through the 
edge stitch to knit the next block will ac- 
complish the same result. 


Straight-sided shapes are 
easiest for learning block- 
by-block knitting. You can 
mix colors, textures, and 
yarns to getan interesting 
effect within simple stripes, 
squares, and rectangles. 


Where’s the turning thread on an 
angle?— Joining shapes with angled sides 
follows the same principles as joining 
straight blocks, but it’s a bit more comp- 
licated. In addition to pulling a loop 
through the turning thread, you also 
Knit the open stitches that occur along 
the angles (see the bottom drawing at 
left). Youll knit the open stitches at 
the beginning or end of a row, depend- 


Threads Magazine 


ing on which row they occur in. And 
whether you knit an open stitch every 
row or not will depend on how quickly 
you decreased on the original block. 

Locating the turning thread is also 
trickier on angles, because of the open 
stitches. When there’s an open stitch at 
the edge, I find that the easiest way to 
locate the turning thread is to slip the 
first two stitches to the left-hand needle, 
pick up the turning thread (it will be 
the uppermost thread leading to the 
right-hand needle), and then return the 
second stitch to the right-hand needle. 
When you begin the next row with the 
new loop, the first stitch to knit will be 
the slipped stitch. 


Knitting angles in order—When knit- 
ting angles, you have to knit the lower 
sections first, then the neighboring 
shapes that hang over them. This rule 
about angles is illustrated on the facing 
page: Knit mountains (shapes that start 
wide and become narrower) first, then 
knit cliffs (shapes that start narrower 
and then widen) onto them. You can’t 
Knit a cliff, or narrow-to-wide shape, on 
itsown, because you won’ thave a place to 
attach the new stitches you add as you 
widen the shape. 


Knit two sections as a unit 

This is one situation where my technique 
needs to be combined with traditional in- 
tarsia, so that you work just two sections 
together across arow. When you're work- 
ing across the chart, say, from right to 
left, and the next block you need to knit 
is a narrow-to-wide cliff shape, you can't 
Knit this shape by itself; you'll have to 
knit the section together with the one 
next to it using traditional intarsia, 
which | call knitting a unit. You carry 
both yarns at the back of the work and 
twist them together between colors (for 
more on traditional intarsia, see Threads 
No. 56, pp. 20, 22). 

A good example of knitting in units oc- 
curs with the diamond shape shown in 
the flow chart on p. 45: You can Knit sec- 
tion G (which is a mountain) by itself, but 
then you'll have to Knit section IH togeth- 
er with some other section. You'll Knit 
sections II and I together as a unit, then 
knit J and K together as the next unit, fol- 
lowed by L. 

You can use the same principles to knit 
other shapes, such as circles, small mo- 
tifs, and narrow lines. Curves are treated 
the same way as angles, and circles and 
dots the same way as diamonds. Analyze 
your graph to determine which pairs of 
blocks to work in units and which blocks 
to work alone. 
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From a Painting to a Sweater 


I love to turn strong visual images 
into garments. The sweater on p. 44 
evolved from a contemporary 

pain ting by Helen Hardin. Flipping 
througha magazine, I stopped short 
at the image and knew that I wanted 
to knit it. 

To converta photo or other image 
into a knittable chart, the first step is 
to transfer the design lines to graph 
paper. Even though knit stitches are 
rectangular, I prefer to use standard 
10 squares/in. graph paper, as shown 
below. To prevent the shapes from 
becoming distorted short and wide, I 
add rows while knitting by 
duplicating every fifth or sixth row, 
or combining parts of both. 

I didn’t want to copy the painting 
exactly but rather tointerpret its 


a as 


* 
j 
te Nts 


Plot a color diagram on graph paper to translate a design into a map for knitting. Next, 
plan the knitting path, or order of blocks to knit, before you begin the actual knitting. 


Try it for other knitting, too 


I hope you'll find this technique as free- 
ing for you as it has been for the knitters 
I've taught. You can use the same method 
to break other types of knitting into man- 
ageable chunks. Try it for cables, gansey 
yokes, aran stripes or blocks, or knit/ 
purl sampler-style work. For a ruched or 
scersucker effect, try knitting fingering- 





parts in my own way. Even after 
charting a design, I don’t use it as an 
exact road map, butasa guide from 
which I occasionally stray. The 
sweater front most closely echoes the 
original art, while the back repeats 
the major shapes but with fewer 
details. For the sleeves, I borrowed 
clements of the design and arranged 
them to unify the sweater. For 
example, the checks at the top of the 
right shoulder arc repeated in both 
sleeves for balance. 

Using my new intarsia technique, it 
was easy to knit the design with one 
ortwocolors ata time. Imagine the 
mess if ’'d had to knit straight across 
each row! In particular, I find it easier 
to work tiny motifs and narrow lines 
in units with an adjacent block. —R.M. 





weight yarn on size 3 needles next to mo- 
hair on size 10 needles. Once you get the 
hang of it, you can work all kinds of com- 
plicated knitting, one block at a time. a 


Rick Mondragon of Albuquerque, NM, 
teaches knitting workshops across the 
country. He recently completed a 7ft. 5-in. 
knitted portrait of Cher. 
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Bonding Quilts a 
Better Way 


Fusible thread and a sewing machine 
take the work out of binding a quilt 


By Ellen Anne Eddy 


Binding your quilt needr’t ¥ ,’ 
be an all-day chore. : “I 4 
How about an . “oe 


hour and a half? 4 4 - 
Read on. : ‘ 


have a confession. [truly love to 

quilt. TE love to design, piece, ap- 

plique, and sew the quilt togeth- 

er. But [hate to bind. For years | 

dreaded completing and hand- 
binding a quilt and always dragged my 
feet until the threat ofa quilt show foreed 
me to face the binding. Then Fd spend 
the day sweating under a heavy quilt, my 
hands going numb and my _ patience 
growing thin. Since my hand sewing is 
not terrifie, my binding results were less 
than wonderful. 

Over time [| worked out a_ binding 
method that eliminates hand sewing and 
relies instead on the sewing machine, 
with fusible thread in the bobbin. | sew 
the binding tape to the quilt back, then 
fold it around the edge and fuse it to the 
quilt front, so T can edgestitch the front 
edge withoutany shifting. 

Although this is by no means the only 
method for binding quilts, is the sim- 
plest, quickest, and most accurate one | 
know. It cuts down the binding time 
froma 1'Aday ordeal to a very manage- 
able 1'2 hours. If you hate to bind quilts 
yet love to quilt—or if you have hand 
problems that make hand sewing diffi- 
cult—this method is for you. 


First, square the quilt 
Before you can bind your quilt, you must 
make it square. There’s a natural as- 
sumption that if you sew squares 
together and put rectangular 
strips around them, you'll 
get.a quilt) with square 
corners. Well, it’s a 
. nice theory, but 
fabric is pliable 


- 
and — shifts. 
' 6 
; Machine 
. quilt- 


lJrevvnris Mairi 











ing in particular can distort the shape of 
a quilt. Yet square corners make all the 
difference in how a piece hangs. 

Ideally, you should plan ahead. Most 
quilters know they'll lose at least ‘4 in. 
around their quilt when binding, so they 
design an extra '4 in. into the quilt top. 
Why not design an extra 2 in. into the 
edges? Then you can trim off the uneven 
edges and have a perfectly square piece. 

For a machined quilt, trimming the 
edges is perfectly safe. Machine stitching 
doesn’t easily pull out, and all the edges 
with cut thread will be encased in the 
binding. If you are quilting by hand, it’s 
best to keep the quilting 1 to 2 in. away 
from the edge. Whether quilting by hand 
or machine, trim the quilt square before 
you add any border. 

To trim an out-of-square quilt, lay it ona 
large cutting mat, lining it up as closely 
as possible with the mat’s grid. Smooth 
the surface with the flat of'a ruler. Start- 
ing with the side whose quilted details 
are closest to the cut edge, line up the 
ruler with the grid, and trim the edge 
with arotary cutter. For the second edge, 
lay the ruler at a 90-degree angle to the 
first cut edge, and trim. Continue this 
way forthe remaining two sides. 


Then, ready the bias for binding 
I make my own bias binding using a bias- 
tape maker. This tool comes in different 
sizes. To follow my binding method, 
choose the 25 mm size, which takes a 2-in.- 
wide bias strip offabric and turns under 
the edges 2 in. each, resulting in 1-in.- 
(25 mm) wide binding tape. If you use con- 
trasting fabric for the binding, make sure 
it and the quilt fabric require compatible 
‘are and that it doesn’t fray easily. You 
‘an also use 1-in.wide ready-made bias 
tape, with the edges turned under 4 in. 
To figure the fabric yardage you need 
for making your own bias binding, multi- 
ply the length of binding tape you need 
(in inches) by the width of the strip (2 
in.), and divide the result by the width of 
the fabric (in inehes). When calculating 
the length of binding tape you need, add 
an extra '4 yd. for seams and trimming. 
(See Threads No. 51, pp. 50-53 for infor- 
mation on eutting bias strips on the 
true bias.) 


Key to a great binding: 
fusible thread 

To stiteh the binding 
to the quilt, put 

fusible thread 
in the bob 

bin and 





attach the walking presser foot. To get 
the most sticking power from the fusible 
thread, use a wide stitch. If you have a 
faney machine, a stitch with two parallel 
straight stitches and a zigzag in between 
gives a nice wide area for the thread to 
fuse. Many utility stitches, including ¢ 
wide zigzag, will work: test to find the 


placed pin with the second pin earlier 
placed on the other side of the quilt’s cor- 
ner, and begin stitching the next side 
from this point. This extra inch provides 
just enough tape to miter the corner lat- 
er. Continue for each side of the quilt. 
When you reach the spot where you be- 
gan, stitch ‘Ain. beyond itand cut the tape. 


Once the binding 1s fused, you can 
stitch 1t down with umpunity. [t won't shaft 
or bunch under your needle. 


stitch on your sewing machine § that 
works best. You can also use a wide dou- 
ble needle (even with a straight-stitch ma- 
chine), because the bobbin thread forms 
a zigzag stitch. 

Begin by marking the corners of the 
quilt by placing straight pins to the right 
and left ofeach corner, exactly ‘2 in. from 
the corner, as Shown in the left-hand draw- 
ing on p. 50. Then turn under one end of 
the binding tape ona 45-legree angle. 

Begin positioning the tape in the mid- 
dle of the quilt’s bottom edge. Lay the 
binding against the wrong side of the 
quilt, aligning raw edges, as shown. 
Stitch, using thetape’sfoldas your stitch- 
ing guide, with the left swing of the nee- 
dle landing in the fold. 

Stitch to the first pin and stop. Continu- 
ing in the same direction you were sew- 
ing, measure from this pin along the bias 
tape exactly 1 in.,and mark the tape with 
a straight pin. Folding the excess 1 in. 
of binding outofthe way, align this newly 


Trim the corners and edges—Holding 
the binding tape out of the way, trim the 
corners of only the quill to 45 degrees, 
as shown in the upper right-hand draw- 
ing on p. 50. Do not trim into the stiteh- 
ing, and be careful not to trim the excess 
1 in. of binding or you will ruin the 
miter. Then trim the straight edges of 
both the quilt and the binding close to 
the stitching. 


“Fuse-baste” the  binding’s second 
edge—Set the iron to the hottest steam 
setting your fabric will tolerate. Turn the 
quilt right side up. Starting in the middle 
ofany side, bring the binding around the 
edge of the quilt to the right side and line 
up its folded edge along the edge of the 
stitching, just covering the stitching. 
Fuse the binding with the iron, up to 
about 1'4 in. from one corner. 

At the corner, the binding tends to fold 
at a 45-degree angle, almost mitering 
itself, as you can see in the lower right- 


Adding Rod Pockets is Simple 


If you want rod 


pockets, add them after 


trimming the quilt 
square and before 
binding it. Ifyou plan 
to enter your quilt in 
quilt shows, make an 
8-in. pocket. TL also 
suggest putting a rod 
pocket at the bottom of 
the quilt to give it 
weightand make it 
hang evenly. 

For each rod pocket, 


cuta strip of fabrie 8 in. 


wide and 2 in. shorter 
than the width of your 
trimmed quilt. Puta ‘A- 
to%in. hem in the two 
short ends of the strip 


with monofilament 
nylon ora matching- 
color thread. Fold the 
strip in halflengthwise, 
wrong sides together, 
and press it flat. 

Center the folded 
strip on the top back of 
the quilt, aligning the 
tworaw edges of the 
tube with the raw edge 
of the quilt. Stitch the 
raw edges together, 
using a walking foot. 

After you've finished 
binding the quilt, you 
ean anchor the free, 
folded edge. Leaving the 
machine threaded with 
monofilament nylon, 


switch toa blind-hem 
foot. Fold the quilt at 
the edge of the hanging 
tube, and position it on 
the bed of the machine 
as if the tube were the 
hem ofaskirt, with the 
tube underneath and 
the quilt back facing 
up. Hemstitch so that 
the straight, right edge 
of the stitch lands in 
the hanging tube, and 
the little point on the 
left side of the stitch 
just nips into the quilt. 
The quiltis thick 
enough that the 
stitches will be hidden 
in the batting. ~KA.LE. 


hand drawing below. Finger-press the 
45-degree fold, then press the binding to 
a point with the iron. 

Next press the binding on the adjacent 


side, beginning in the middle and work- 


ing back toward the unfinished corner. 
At the corner, smooth the binding into 
a neat miter. then use the iron to crease 
and fuse the corner in position. Proceed 
in the same way for the remaining 
three corners. 

Where the beginning and end of the 
binding overlap, trim away some inner 
bits of bias so the joint lies flat. Make sure 
all the raw edges at the joint are covered, 
then pin it in place. 

If you need to redo an area, you can 
gently pull apart the fuse, then re-iron 
the binding in place. If the binding 
doesn’t pull away easily, first heat the 
area fora moment with the iron. 


Edgestitching finishes 

the binding 

Once the binding is fused, you ean stitch 
it down with impunity. It won't shift or 
buneh under your needle. Use an edging 
footand, if your machine allows it, set the 
needle slightly to the right of its regular 
position. Thread the machine and the 
bobbin with monofilament nylon. 

Begin stitching in the middle of any 
edge. As you stitch, let the edging foot 
run right along the left edge of the bind- 
ing, and press gently against the binding 
with the fingers of your right hand. On 
the back, the stitching most likely will 
run alongside the edge of the bias and in 
any case will barely show because you've 
used monofilament nylon. LJ 


Ellen Anne Eddyis a quilter and teacher 
of machine-quilting arts in Chicago, IL. 


APPLYING QUILT BINDING BY MACHINE 


The key to this binding method is using fusible thread in the bobbin. 


Stitching the Binding 
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Supplies You Need 


— @ Rotary cutter 


e Large cutting mat with a 1-in. grid 

e Wide plastic ruler (6 in. or so), which 
can doubleas a T-square 

e Bias-tape maker, 25 mm size 

e Zigzag sewing machine 

e Jeans needles, size 80 or 90 

e Walking presser foot 

e Edging foot for final edgestitehing (if 
you don’ thave one, try a blind-hem foot) 
e Blind-hem footif you add rod 
pockets 

e Sewing thread (polyester, cotton, ora 
blend) in similar color to the binding 

e Fusible thread (one spool will bind 
two full-size quilts) 

e Monofilament nylon, clear for white 
or pastel fabrics; smoky shade for 


| medium and dark fabrics 


Trimming the Quilt 


f2 in 


7. Mark corners 
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at pins. Continue 
to pin at next 
corner. 
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Ready For a Heavy-Duty 
Machine? 


Sizing up commercial-grade 


sewing machines 


by Karen Maslowski 


he state of the art in sewing 
machines these days is pretty 
amazing. Some machines have 
better handwriting than their 
owners. Others will stitch multi- 
color patterns sideways while talking 
to a computer. But if you’re primarily a 
garmentmaker who just wants to up- 
grade your capacity to produce quality 
clothing, all this advanced decorative 
technology may be a lot more than you 
desire or really need. If that’s the case, 
then maybe you should be considering 
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a machine that was designed for commer- 
cial sewing. 

Commercial machines are built to sew 
all day every day for years without wear- 
ing out (see “Commercial or Industrial?” 
on p. 52). They produce a top-quality 
stitch with penetrating power well be- 
yond that of any domestic machine and 
offer extras that may spoil you, such as 
knee-operated presser-foot lift control 
and access to a fantastic array of special- 
ized presser feet and attachments (see 
“Presser-Foot Secrets of the Pros” on 






Pfaff 118 


p. 53). Most commercial machines will do 
a zigzag stitch, some as wide as 12 mm 
(4 in.), so youcan make buttonholes and 
do satin-stitch appliqué. All commercial 
machines sew three to four times faster 
than any home machine. Plus, they’re 
typically one-third to one-half the cost of 
the top-of-the-line home models. Sound 
pretty good, don’t they? But before you 
thumb through the Yellow Pages for the 
nearest commercial-machine dealer, read 
on. These blue-collar contraptions do 
have their drawbacks. > 


51 


But could you live with one? 
The most obvious problem a com- 
mercial machine may pose is its 
sheer size. As you can see from the 
three widely used commercial ma- 
chines pictured here and on p. 51, 
these brutes are not only typically 
bigger than their domestic cousins, 
but they’re attached to special ta- 
bles, which house the built-in foot 
controls. In fact, if you look in cata- 
logs for these machines (see Suwp- 
plies, which starts on p. 80), you'll 
discover thatthe machine price is 
usually for the head (the part that sews) 
only. The table and motor are separate, 
required items typically totaling an addi- 
tional $200 to $300. Even a light is extra. 
This still adds up to much less than a 
high-end domestic machine, without any 
table or cabinet. But far from being furni- 
ture, these commercial tables are pure 


factory, with green or wood-grain formi- 


ca tops, exposed motors, and metal legs. 


A fully functional commercial machine- 


with-table is not portable—or even easy to 
move around the room. 


Another drawback is that no commer- 


cial machines are available with free-arm 
beds. They all sit flush with the table- 
top. Also, they don’t use the ordi- 
nary, buy-anywhere domestic ma- 
chine needles. You'll have to order 
needles in bulk from a commercial 
supplier. If you live far from a city, 
you may not find a qualified repair 
person nearby, and dealers of do- 
mestic machines may be unable to 
help, although that’s certainly a 
good place to start. You won't get 
classes, a fancy manual (you do 
get minimal operation and 
maintenance instructions), or 
clubsfor meeting fellow owners. 














Built for power, not looks, 
commercial sewing machines 
won't solve your home- 
decorating problems, but with 
their speed and reliability, they 
might be the best thing yet in 
your sewing room. All models 
require table/motor units like the 
one under the Pfaff 118 shown 


on p. 51. The Singer 20U33 and 
Bemina 217N shown here 
(minus their tables) are similar, 
zigzag-capable machines. 








Bernina 217N 


Commercial or Industrial? 





Singer 20U33 


Specd is the biggest plus 
So what do owners of these 
bulky powerhouses love about 
them? Almost every person I 
talked to put the speed of their 
machine at the top of their list 
of can’t-do-without features. 
Stitch-per-minute speeds of 2,500 
to 3,000 are typical for commercial 
machines (most domestic machines 
clock in at around 700 to 1,000). 
While handling all that speed takes 
some practice, once you’ve mastered 
it, domestic machines seem unforgiv- 
ably poky, and if you’re sewing a lot, 
the extra speed really shows up in your 
daily production. 

Adding to the efficiency of these speed- 
sters is their simplicity. They're easy to 
adjust and thread, with just the bare 
minimum of knobs, levers, and dials. 
You'll have to oil them regularly, but 
that becomes pretty straightforward. 
The thread-delivery system allows the 
use of large, economical cones of sewing 
(not serger) thread. (A thread stand is 
sometimes included with the purchase 
of the machine.) Also, commercial bob- 
bins usually hold more thread than 
those on your home machine, and an au- 
tomatic bobbin winder is supplied with 
some models, which allows an- 

other bobbin to wind as you sew. 

The stitch quality of these 
professional machines is defi- 
nitely first-rate. Even without 
my installing the interchange- 
able straight-stitch needle plate 
and feed dogs that came with it, the 

Singer 20U33 (the one shown at top 

left) produces the straightest stitch 

in my multi-machine workroom, with- 

out the “stagger” that you get with 
many zigzag machines. 


Domestic machines are 
designed for occasional use 
in the home. When they’re 
used in commercial 
conditions—that is, run 
continuously at top speed 
daily for long hours—they’ll 
typically wear out long 


before the warranty expires. 


The terms industrial and 
commercial apply to 
machines that sew much 
faster than domestics and 


are designed to take the 
stress of production sewing, 
so the terms are often used 
interchangeably. But the 
differences are significant: 
Industrial machines are 
invariably designed todoa 
single job, like sew and cut 
buttonholes orattacha 
specific size of elastic, 24 
hours a day, with pin-point 
precision at terrificspeeds. 
Commercial machines, 


satin stitchmakesita 
favorite of people who 
appliqué a lot, and it 
handles canvas as easily 
as silk. Its 2,500 stitches 
per minute are perfect 
for sewing up miles of 
bridal and curtain ruffles. 
Other commercial 
machines include the 
Bernina 217N, the Pfaff 
118, the Brother B652, and 
the Juki LZ-391N.— ACM. 


while limited compared to 
many home machines, are 
fast, all-purpose stitchers. 
They'll go forwards and 
backwards and do zigzag. 
Some can even produce 
decorative stitches. They're 
not quite as fast or durable 
as the industrial machines 
but can take the heat much 
better than adomestic 
machine. My Singer 20U33 
isagoodexample. Its 9mm 
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Presser-Foot 


Secrets of the Pros 


There are literally 
hundreds of feetand 
attachmentsavailable, 
such as those shown at 
right, that can temporarily 
turn an all-purpose 
machine into a specialized 
one. They come in 
standardized sizes that fit 
many commercial 
machines: some will also 
fit high-shank domestic 
machines, which means 
that some commercial 
machines can also use 
domestic feet. The Singer 
and Pfaff machines 
pictured on pp. 51 and 52, 
for example, can use the 
same feet interchangeably, 
including some domestic 
high-shank feet. Check 
your manual or machine 
dealer if you're not sure 
what you've got—-most 
newer domestics are low 
shank—and make sure you 
can return a foot you want 
to try if it doesn’t fit or 


work. It’s also possible to 
find sewing-machine 
mechanics who can 
customizefeetand other 
attachments or build them 
to order for specific jobs. 
Job is the active word here: 
The cost of the foot should 
be commensurate with its 
ability to pay for itself with 
time saved on a big pro ject. 
Most feet work by 
controlling the position 
of something you're 
stitching, such as holding 
piping or an edgea precise 
distance from the needle. 
Attachments usually work 
by folding an edgeora 
fabric strip in some way, 
such as for a hem ora 
specific kind of seam, or by 
positioning one material, 
like elastic or bias binding, 
inrelation toanotheras 
it’s stitched. Some 
accessories combine these 
functions in a single 
gadget. —K.M. 





Industrial sewing-machine accessories and presser feet exist to 


Sewing feet courtesy of Deborah Jackson 


solve a host of sewing problems. Clockwise from top left, this small 


sampling includes: 
e Three edge stitchers that 
position a fabric edge at 


different distances from the 


needle with a ridge on the 


bottom right side (visible on the 


tipped foot) 
e A foot/accessory unit 


designed to wrap bias around 


cord and stitch it to a base 


fabric as completed piping all 


in one step 


Foot controls: another difference 
Conquering the speed of a commercial 
machine involves mastering its foot con- 
trols. 'The foot pedal is integrated into the 
table. Pushing forward on the pedal (most 
people use both feet) is go, of course, but 
stop is more than just letting up the pres- 
sure. Pressing back with your heels en- 
gages a brake that stops the machine in 
its tracks. Otherwise, the machine will 
wind down to a stop, making a few addi- 
tional stitches after you lift your toes. To 
turn the hand wheel manually, you rock 
your feet forward from the brake posi- 
tion to find the neutral position between 
stop and go. What can be initially unnerv- 
ing is the apparent hair trigger of the go 
position, but after an hour or two you'll 
learn the movements for the different op- 
erating modes and find that you can 
make these machines go as slowly and 
with as much control as your domestic 
machine. There’s just more room at the 
top for really blazing along a seamline. 


To find a commercial machine 

Even if there’s no one listed in your Yel- 
low Pages as a dealer of industrial sewing 
machines, you'll probably still want to 
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try out a commercial machine before 
turning to one of the mail-order sources 
listed in Supplies. Start by asking at local 
fabric stores for the names of dressmak- 
ers and people who do contract sewing, 
and check with these folks for a machine 
youcan try. If you live near anarea witha 
garmentmaking industry or where there 
used to be such business, you can proba- 
bly find a mechanic familiar with com- 
mercial machines, as well as many used 
and rebuilt machines. If all else fails, you 
won't be alone in relying on mail order 
and telephone support. My source (Ba- 
nasch’s) tells me they’re on the phone 
every day with current and prospective 
commercial-machine customers and that 
it’s easy to ship machines back to the 
dealer on the rare occasions when they 
need service. 


Who are these machines for? 

So, who would need sucha machine, with 
its ungainly table and unlovely industri- 
al looks? Since you could summarize the 
virtues of a commercial machine as 
speed, durability, and, with all the special 
attachments available, its ability to be 
customized for particular tasks, it fol- 


e Two trim-attaching feet, one 
for elastic which allows the 
amount of stretch to be 
controlled, one for ribbon 

e A foot designed to reduce 
rippling when attaching bias 

e An adjustable gathering foot 
e (At center), a spring-loaded 
rolled hemmer that adapts to 
changing thicknesses, permitting 
sewing over heavy seams 


lows that anyone who sews a great deal, 
and in particular, anyone who sews the 
same kinds of thing over and over again, 
would get the greatest benefit from a 
commercial machine. For instance, any- 
one with a sewing business, or those who 
sew for large familics, would be ideal can- 
didates. Volunteers who make uniforms 
for school teams or costumes for a the- 
ater group might also benefit from sucha 
machine. In short, anyone who has ever 
felt that they were pushing the production 
limits of their domestic machine should 
obviously try out a commercial one. 

On the other hand, even if you're justa 
devoted part-time garmentmaker who’s 
not primarily concerned with speed and 
increased productivity, you might find 
great stitch quality, simplicity, durabili- 
ty, and the ability to handle a vast range 
of sewable materials powerful arguments 
in favor of a commercial machine. In the 
words of one home sewer with a commer- 
cial workhorse, “With my machine and a 
serger I can sew anything.” LI] 


Karen Maslowski teaches sewing and 
writes about sewing-related businesses in 
Cincinnati, OH. 
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. Crochet a Rug on Canvas 


A quick new technique creates a handsome, 
long-wearing floor covering 


by Mae Conner 
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ant to make a sturdy, 
functional accent rug 
that doesn’t look like 
shag carpet? Using a 
combination of crochet and canvas work, 
beautiful rug yarns, and ordinary quick- 
point or rug canvas, you can easily and 
quickly create a thick, resilient floor 
covering. You can make a solid-color or 
striped rug, a simple two-color design, or 
one with intricate colorwork that takes 
advantage of all the color possibilities of 
regular crochet. You could even follow a 
color chart or graph borrowed from 
needlepoint or any other type of work 
that uses gridded designs. 

Unlike regular crochet that’s turned af- 
ter each row, crochet on canvas is always 
worked from the front. Start at one end 
and alternate rows from right to left, then 
left to right. This rug is easy to finish, 
since it needs no blocking or lining. 





No special materials needed 

The basic things required to crochet a rug 
are simple—canvas, yarn, and a crochet 
hook. The few other items you'll need—a 
knitting needle to keep the tension even, 
stitch holders to support the yarn and 
knitting needle, plus some upholstery 
webbing to finish the edges—are ex- 
plained a bit later. 


Canvas forms the base layer—Because 
mesh canvas provides the foundation 
and shape for your rug, it should be high 
quality. 'There are two sizes of canvas that 


I use. Most of my rugs are made on latch- 


hook rug canvas, available 37 or 43 in. 
wide with 3.75 squares per in., using 
three-ply rug yarn (275-375 yds./lb.) and 
a size F, G, or H crochet hook. You can also 
use quick-point needlepoint canvas, 40 
in. wide with 5 squares/in., with a lighter 
two- or three-ply rug yarn (about 700 
yds./lb.) and a size D or E crochet hook. 
Both types of canvas are available by the 


A thick, resilient rug with the look 
of an elegant tapestry takes shape 
quickly when you crochet with rug 
yarn on large-gauge needlepoint 
canvas. The subtle colors will blend 
with almost any room. 


yard from local craft and needlework 
stores, or by mail from Needleworker’s 
Delight (100 Claridge Pl., Colonia, NJ 
07067; 800-931-4545). 


Use rug yarn only—For the body of the 
rug, | suggest rugyarn that’s all or mostly 
wool. It’s more expensive than synthetics 
but will last longer and comes in rich col- 
ors. Don’t even think of using sweater 
yarn. It’s too soft for a rug and will pill 
and wear out quickly. I buy rug yarn at 
reasonable prices from R & M Yarns (5771 
Hwy. 20 NE, Cartersville, GA 30120; 800- 
343-9276; sample set, $5). Their 250,000- 
lb. stock of yarn changes rapidly, but the 
discount prices make this a valuable re- 
source. Another good source is The Man- 
nings (PO Box 687, East Berlin, PA 17316; 
717-624-2223). To help you estimate the 
amount of yarn you'll need, a finished 42- 
by 70-in. rug weighs about 10 Ibs. 


For added loft and plushness—To give 
the rug loft, density, and durability, I add 
a strand of thick, inexpensive acrylic or 
polyester rug yarn that! call “filler” yarn. 
Laid across the canvas so the crochet is 
worked over and around it, as shown in 
the top drawing on p. 56, the filler yarn 
makes the rug thicker and more cush- 
iony underfoot. For the filler yarn, 
choose a color that’s similar to the main 
rug color; if there’s too much contrast, 
the filler could show through. 


Prepare the canvas edges first 

It’s easier to finish the edges of the can- 
vas before beginning to crochet; after- 
wards, the piece is heavier and more diffi- 
cult to handle. Once you've cut the canvas 
to the desired size, zigzag the cut edges on 
a sewing machine to prevent raveling. 
Then sew 3'4-in.-wide upholstery webbing 
(available at local upholstery shops and 
decorator fabric stores, or by mail from 
Chintz-N-Prints, 39 S. Main St., Newtown, 


A Customized 
Crochet Hook 


After working on crocheted 
rugs for a while, I found that my 
hands became tender and sore 
from holding and gripping the 
hook. I realized that the hook 
itself was causing the problems. 
It needed to be longer, about 7 to 
9 in. instead of the standard 5 or 
G in. Italso needed to havea 
different shape that would be 
easier to hold. 

To create a longer hook, I bought 
a 14-in., aluminum, double-ended 
afghan hook and sawed it in half 
to make two 7-in. hooks. Afghan 
hooks made by Boye are available 
by mail from Mary Maxim, 2001 
Holland Ave., PO Box 5019, Port 
Huron, MI 48061-5019; (810) 987- 
2000. Boye also makes a 9-in.-long 
hook that is a comfortable length 
for crocheting rugs. It’s available 
by mail from Herrschners (2800 
Hoover Rd., Stevens Point, WI 
54492; 715-341-4554). Susan Bates 
afghan hooks are available from 
Coats & Clark, PO Box 27067, Dept. 
SB. Greenville, SC 29616; (800) 
648-1479. The shape of the hooks 
varies; experiment to see which 
brand is easiest for you to use with 
which yarn. 

To make a larger~liameter shaft 
that is easy to grip, | added several 
large (about 1 in. in diameter) 
wooden beads (the kind that are 
available at craft stores) to the 
hook’s shaft. A wrapped rubber 
band holds them in place at each 
end, as shown below. 

With my improved hook, I can 
crochet for hours without my 
hands tiring.—M.C. 


The tools you need are fairly simple "= ===22e5e5ene2ese sn nn nnn esse ss) Seanees) = Senseo snes n=sseeBeubeccussscssssens: 
when you're crocheting a rug on PH ae 4 pp as 444t- saneee a + See a ae 

canvas: from left to right, a selection 

of stitch holders and a skewer, an 
“improved” crochet hook, and, 
below, a knitting needle, which 
works as a spacer to help regulate 
the tension. 
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AN EASY STITCH TO CROCHET ON CANVAS 


The stitch you use to crochet a rug is really just two slip stitches worked together, one 
through the canvas and one on top. A knitting needle acts as a spacer to even the tension 
of the stitches, and a fat acrylic filler yarn adds loft to the stitches. 


First slip stitch: Insert 
hook under two rows 
of canvas, wrap yarn 
under and around 

hook from left to oa 
right, and pull | meme, / 

through canvas | 
and loop on hook. 


Fd a 
oa 


ad 


Filler 
yarn 


Second slip stitch: 

Now wrap yarn from fi 
right to left above 
Canvas and pull 
through loop on 


hook. at oe, r 


TO REDUCE BULK 
AT CORNERS 

















WS 
Make a lA Sf 
smoother . After rs 
corner by crocheting, | 
ending the Webbing _ turn this 
side piece of | side in first. . .\ 
upholstery then turn 
webbing t this side. oo 
short of the 
corner. Edge of ' 
Zigzag Canvas ——— 
webbing | 
over selvage / 
or cut edge fe: —- — ——= 
of canvas. fee 

“ meee 
Webbing 


CT 06470; 203-426-2022) toall four sides. 
You'll need a little less than 6 yds. of web- 
bing for a 40- by 60-in. rug. Lap the web- 
bing over the selvage or cut edge of the 
canvas, and zigzag. 

To reduce bulk, I end the webbing short 
on one side of each corner, as shown in 
the drawing above. This eliminates the 
bulk of two layers of webbing where the 
corners would overlap when folded to the 
wrong side. 
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Work outa design the easy way 

I often make rugs with geometric designs 
and have found a simple way toarrangea 
pleasing color layout. From graph paper 
or a photocopy of the canvas itself, I cut 


out shapes [ like following the zigzag of 


the grid. You'll probably be working each 
stitch over two rows of canvas, so two 
rows on the grid equal one stitch. 

After coloring the paper shapes with 
pencils or felt-tip markers, place them on 


the empty canvas, then experiment and 
rearrange them until the design looks 
right. If you want fringe at the rug ends, 
leave an empty row of canvas ateachend 
for attaching the fringe later (sce Basics, 
which starts on p. 18). Finally, I draw 
around each shape on the canvas with a 
permanent marker, which gives me clear 
design lines to follow for crocheting each 
area of color. 


Crochet the rug with a basic stitch 
The stitch I normally use feels like a sin- 
gle crochet but is technically composed 
of two consecutive slip stitches, one 
worked through the canvas and one 
worked above it, as shown at left. I gener- 
ally crochet over two rows of canvas ata 
time, although on 3.75 squares/in. can- 
vas, you can work over cither one or two 
rows. To make the edges firm and 
straight, l always work two stitches in the 
first hole of each row. Since the thickness 
of the yarn can vary throughouta cone, if 
a stitch seems too thin, youcan add an ex- 
tra stitch in the same hole. 

I've discovered several interesting 
stitch variations. With a heavier yarn, try 
working just one slip stitch in each hole. 
For more texture, you can work one or 
two extra chains after each basic stitch. 
Or you can create an interesting texture 
by working in different directions. Try di- 
viding parts of the canvas into a checker- 
board and work alternate squares in oppo- 
site directions—work every other square 
horizontally, then fill in with squares 
worked vertically. For a smooth transi- 
tion when working in different direc- 
tions or when a color motif is worked sep- 
arately, work an extra single slip stitch in 
the first stitch of the adjacent section. 


Tension control is important—To help 
create a smooth, even rug surface, you 
need to control the tension of the yarn 
and the height of the loops. To accom- 
plish this, crochet around a knitting nee- 
dle which acts as a spacer. Insert the knit- 
ting needle into the first two stitches of 
the row, lay the needle across the row, 
and work the remaining stitches around 
it. To support the free end of the knitting 
needle and the strand of filler yarn while 
crocheting, stick a stitch holder through 
a hole of the canvas. Move the knitting 
needle as you progress across the row. 

Try asize 5 (3% mm) knitting needle for 
the 3.75 squares/in. canvas; a size 3'A 
(3’4 mm) makes a good spacer for the 
5 squares/in. canvas. A larger needle will 
result in a larger stitch. The spacer 
should be narrow enough so you can see 
the canvas holes both above and below 
the knitting needle. 
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To turn at the end of a row—When you 
reach the end of a row, you're ready to 
turn and work back in the other direc- 
tion. Before you remove the knitting nee- 
dle, lay the filler yarn across the next row 
and support it with a stitch holder. Work 
two stitches in the new row’s first hole, 
then insert the knitting needle into these 
new stitches and support its end with the 
stitch holder. Now continue across the 
new row. 

While you're crocheting, lift the canvas 


occasionally and check the wrong side. If 


you've missed a hole or made a mistake, 
it will show up clearly on the reverse, and 
you can rip back and correct it, if neces- 
sary, before you've progressed too far. 


For smooth color changes—To avoid 
knots and yarn ends to weave in later, 
plan ahead shortly before it’s time to add 
anew color. About 6 to 8 in. before the col- 
ors change, lay the new color alongside 


the filler yarn and work around it. When 
you reach the stitch before the color 
changes, tug on the working end of the 
new color until the cut end disappears in- 
side the row, then use the new color to 
work the second slip stitch before the 
change. Depending on how soon the first 
color appears again, you can carry it 
along inside until you need it or cut it af- 
ter 6 to 8 in. 


Finishing, care, and maintenance 
When the crocheting is complete, you're 
ready to fold the webbing to the back of 
the rugand secure it. Although you could 
sew the webbing to the rug, I find it quick- 
er and easier to anchor it with an iron- 
on adhesive product, such as Therm O 
Web’s HeatnBond. I cut strips of the adhe- 
sive to the width needed, lay a strip un- 
der the webbing, and iron as instructed 
in the package to adhere the webbing to 
the rug. 


Where to Crochet a Rug 


If you make fairly large 
rugs, they'll become 
heavier as they grow in size. 
It helps to work ona simple 


frame built forthe purpose, 


like the one 'm using at 
right. But you can also 
crocheta rug simply slung 
over the back of a chair or 
anchored at the edge ofa 
table with heavy books ora 
potted plant. In faet, you 
ean crochet a rug just about 
anywhere, but the pro jeet 
will require more 
strenuous lifting as it nears 
completion. 

While a frame is not 
essential, itdoes help the 
work progress more 
quickly by freeing both 
hands, holding the rug ata 
comfortable height, and 
keeping the yarn and tools 
right where you need them. 
I made an easy, inexpensive 
frame from materials | 
had on hand, using an old 


pair of crutches for the 
sides and about $10 worth 
of materials. The key 
feature is the tilling work 
surface, a 12-by 44-in. 
frame with a sheet of 
pegboard on top. A wing 
nut on each side can be 
loosened to tilt the surface 
to the best height and angle 
for visibility and efficiency. 
A 1-by 2-in. bar on top of 
the sawed-off crutches has 
dowels to hold cones of 
varn, and a fabric sling 
near the bottom holds the 
canvas off the floor. 

A large stitch holder ora 
metal skewer (look in your 
kitchen drawer) anchors 
the rug in progress to the 
pegboard on top of the 
frame. A smaller stitch 
holder poked through the 
pegboard supports the 
filler yarn and the 
knitting needle [use as 
a tension spacer. —ALC. 


Old crutches and $10 make a wooden frame that 
will support the rug while it’s being crocheted. 
The work surface tilts to a comfortable height, 
and the pegboard top provides a spot for author 
Conner to anchor the rug, tools, and yarns. 
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If you want the finished rug to be skid- 
resistant for use on tile or other slippery 
floors, you can coat the outside of the 
webbing with a liquid latex or nonskid 
rug backing (available at craft stores or 
by mail from The Ruggery, 565 Cedar 
Swamp Rd., Glen Head, NY 11545; 516- 
676-2056) after the webbing is secured. 
And youll want to have your rugs 
cleaned by a professional rug cleaner, 
which helps to maintain the shape and 
crisp sizing of the canvas. 

When I say these rugs are quick to 
make, I’m not kidding. I frequently cro- 
chet an 6-in. length of rug in a single after- 
noon. This won't be one of those ideas 
that takes a year to complete! LJ 


Mae Conner, an artist in enameling for 
the past 40 years, began crocheting rugs 
when four hip operations and two years 
m a wheelchair kept her away from her 
1500-degree enameling kiln. 
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Flatter Your Bustline 


The right top can minimize a full bust 
or enhance a small one 


by Jan Larkey 


ne woman at the pattern 
counter worries whether 
the blouse pattern she likes 
will make her full bosom ap- 
pear even larger. The woman next to her 
is looking for a pattern that will enhance 
her small bust. 

Too big or too small, no matter how you 





perceive your bosom (apparently, few of 


us are satisfied), you can improve your 
figure with informed clothing choices. 


The key is knowing which style compo- 


nents work best and which should be 
avoided, and how fabrics and prints af- 
fect the appearance of the upper torso. 
All women, in fact, can benefit from an 
understanding of these concepts. Herein 
you'll find some simple guidelines. 


Evaluate your bust 
Before looking for a pattern, take a few 


moments to assess the appearance of 


your bust. Wearing panties and a bra, 
stand 1Oft. froma full-length mirror and 
compare the size of your bosom to the 
rest of you. Forget your bra size and con- 
centrate only on whether your bust looks 
proportionate to the rest of your body. 
Bear in mind that a large bosom on a 
large woman may be in good proportion. 
If you find that you look out of propor- 
tion, you will benefit from choosing 
clothes that cause your bosom to appear 
smaller or larger, as the case may be. 

Before you leave the mirror, evaluate 
the fit of your bra, as explained at right. 
Simply wearing the correct size bra can 
significantly improve your appearance. 
Ata recent bra-fitting workshop I attend- 
ed, for instance, one woman learned that 
she should be wearing a size 32D, when 
she had been wearinga 36B. 


Evaluate your pattern 

After you've found a blouse or dress pat- 
tern you like, identify its focal points. To 
help with this, do a “blink test”: Focusing 
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on one illustration of the completed gar- 
ment, close your eyes, then open them. 
Where do you look first? Your eyes will go 
to the most noticeable part of the gar- 
ment, which may be the result of a style 
line (a seam, an edge, an opening, and so 
on making up the garment’s overall sil- 
houette) or the fabric’s print, color, or tex- 
ture. Look at the drawings on the back of 
the envelope to clarify further the gar- 
ment’s style lines. 

The position and fit of seamlines, tucks, 
or pleats can make a world of difference 
in how you look ina garment. In general, 
horizontal lines widen and vertical lines 
lengthen. For example, horizontal seam- 
lines through the shoulders or bust area 
widen these areas. Vertical lines through 
the upper torso lengthen and slim this 
area. The photos on the next two pages 


illustrate some of the ways style lines and 
design details can affect overall appear- 
ance and how bust size is perceived. 


Flattering styles for 

your figure type 

Following are some tips on selecting the 
styles, fabrics, and prints best for you. 


Full bosom—If you'd like to downplay a 
full bosom, a well-fitted minimizer bra 
that lifts and smooths the bust to mid- 
chest is a must. Avoid repeating curved 
style lines near the bust, as repetition em- 
phasizes whatever is repeated (in this 
case, the curve of the style line repeats 
the curve of the bosom). Also avoid wide 
waistbands or belts; alarge bosom doesn’t 
leave enough visualspace for them. 
Styles that will be most flattering for 


Quick Test for Better Bra Fit 


A properly fitting bra is 
crucial to your best 
appearance. A bra that 
fits correctly will touch 
your chestat the 
sternum and support 
your bosom at mid-chest 
without bulges. 

To get your correct bra 
size (for most brands), 
wearing only your 
underwear, measure 
around your rib cage 
below the bust and 
shoulder blades. Add 
5 in. to this number; the 
sum is your bra band 
size (if you get an odd 
number, round up one). 
For cup size, measure 


around the fullest part of 


your bust. Compare bust 





to band measurement. If 
the difference is 1 in., 
you need an A cup; 2 in. 
meansaB cup; 3 in. aC 
cup; and so on. If youre 
between sizes, go with 
the larger size. 

To see if your bra is 
suited to your bust type 
(low, high, full. etc.), try 
this test: Stand in front 
ofa mirror. Tie astring 
around your waist. Hold 
something straight (like 
a yardstick orevena 
pencil) horizontally at 
your collarbone (the 
two bones at the base of 
your front neck). The 
fullest part of your 
bosom should be no 
lower than mid-chest 


level, halfway between 
the string and the stick. 
If your bosom is closer to 
your waist, you need a 
bra that will lift your 
bosom. (Many women 
think they are short- 
waisted when they are 
just low-bosomed.) 

Next, place your finger 
on the cleavage area of 
your bra and press. You 
should not be able to 
bounce your finger in 
and out; if you can, your 
bra cups are too small. 
Then feel along the front 
edges of your bra and 
down the seam under 
yourarm. Are there any 
bulges? If so, you need a 
larger cup. —J.L. 
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Minimize a Full Bust 














Successful design for a full bosom: The high, 
horizontal yoke and gently gathered bodice flatter 
Shirley’s full bosom. Thin, shaped shoulder pads 
help the crepe fabric drape gracefully. The high 
sweetheart neckline accents her face. 


Enhance a Small Bust 
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Vertical lines have a 
slimming effect: Multiple 
vertical tucks and a 
concealed placket create 
vertical lines that lengthen 
and slim the upper torso. 
Tuxedo collar tips plus 

a string of pearls help 
slim and lengthen the 
neck and face. 








Emphasize a small waist: 
Because Diane’s waist is 
small, a blouse that fits her 
waist closely yet has a 
volume of crisp fabric 
above it makes the most of 
her small bosom. 


Add volume with bulky 
fabric and patch pockets: 
When layered under a 
bulky top, even a revealing, 
clingy knit can be worn by 
a small-busted woman. 























Unsuccessful design for a full bosom: 
This outtit fails because the too-low 
yoke and the wide pleats spreading 
over the bust emphasize Shirley’s full 
bosom. In addition, the heavy denim 
fabric and the high, round neckline 
add pounds to her figure and face. 














Consider the Garment Lines 
and Fabric Prints 


Successful diagonal lines: Here the 
diagonal lines of an oversized collar 
enhance Diane’s smaller bosom. 











Unsuccessful diagonal lines: The 
seamlines for raglan sleeves, like 
those on many sweatshirts, create 
two diagonal lines that converge 
toward the neck, causing the 
shoulders to appear narrow. At the 
same time, the diagonals spread 
apart in the bosom area, making it 
look wider. 


Successful design and print: Tucks 
add fullness, and cap sleeves widen 
the shoulders. The fabric drapes 
softly without overwhelming Diane’s 
small frame, and the scattered print 
visually adds volume. 





j ect 


Right design, wrong print: 
Although the V-neck style and the 
color accents at the shoulder are 
flattering for Shirley, the polka dot 
print is not, because scattered 
shapes enlarge the figure. (The 
same type of print design works 
well for smaller Diane, however, as 
you can see in the photo at right.) 
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the woman with a large bosom include 
V and sweetheart necklines and surplice, 
blouson, and tunic bodices. As long as it 
is loose fitting, a princess-line garment 
can be flattering for cither large- or small- 
busted women. Styles that exaggerate a 
full bust include gathered, ruffled, West- 
ern, or smocked yokes; raglan, dolman, 
kimono, puffed, or short/cuffed sleeves; 
and cropped, camisole, halter, or strap- 
less tops (unless worn under a jacket). 
Your best fabric choices include those 
that are medium-weight, lightly crisp, or 
textured. Printed fabrics with motifsthat 
touch or overlapare good. Fabrics to avoid 
include thick, bulky, and fleece-lined fab- 
rics and those that are thin, sheer, shiny, 
clingy, or deeply textured. Stay away 
from prints with space between the mo- 
tifs, especially when the motifs are large; 
scattered elements encourage the eye to 
move across the body to “connect the 
dots.” The polka-dot print in the photo at 
lower left is one reason this garment fails. 


Small bosom—If you observe that your 
bosom is disproportionately small, you'll 
probably want to increase visually the 
size of the upper torso in proportion to 
the rest of the figure. You will benefit by 
adding volume above the waist in the 
form of bulky fabrics, patch pockets, ruf- 
fles, tucks, multiple layers, or a padded 
bra. If your waist is small, emphasizing it 
is a good strategy. The right-hand photos 
on this page and lowcr photos on p. 59 
show successful examples of these points. 
Styles that flatter a small bosom in- 
clude Western, smocked, wide, and 
square yokes; ascot, poet, waterfall, or 
middy collars; dolman, kimono, cuffed, 
tabbed, puffed, or bell sleeves; and blou- 
son bodices. Breast patch pockets, espe- 
cially with flaps, are good. Avoid sweet- 
heart, strapless, or plunging necklines. 
Your best fabrics include those thatare 
medium to heavy in weight, crisp, and/or 
thick, especially for details that add tex- 
ture, such as ruffles and tucks. Prints 
with medium or large motifs and space 
between shapes are good because they en- 
large; also flattering are prints that touch 
or overlap, because they camouflage. 
Avoid thin, sheer, shiny, and clingy fab- 
rics. Likewise steer clear of prints with 
small shapes that are close together but 
not touching, because they minimize. L] 


Jan Larkey ts the author of Flatter Your 
Figure (New York: Siemon and Schuster, 
1992), available for $12.50 at bookstores 
or from her at PO Box 8258-T, Pittsburgh, 
PA 15218. She wrote about solving shoul- 
der problems in Threads No. 47 (June/ 
July, 1993). 
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Cut, 


and 
Stitch 


Combine appliqué 
techniques to 
add color and 

texture to 
any garment 


by Marie Peacey 


hen visiting the San 

Blas Islands off Pana- 

ma in 1987, I was im- 

mediately struck by 
the vibrantly colored mola work of the lo- 
cal Cuna Indians and, as a sewer and a 
painter, was instinctively drawn to these 
“painted” fabric pictures. The technique 
formakinga molacombinesappliqué, re- 
verse appliqué, and embroidery with 
multiple layers of fabric. These tech- 
niques are an easy way to add both dra- 
matic color and texture to any garment 
(see my jacket in the photo at left). 


What ts a mola, anyway? 

A mola is a decorative cloth panel or ap- 
pliqué made from at least two layers of 
fabric, with intricate shapes cut from the 
top layer (or layers) to reveal the layer (or 
layers) beneath. Within the cut-out areas, 
more layers of fabric can be appliquéd in 


Add drama to any garment with 
traditional mola appliqué techniques 
worked in vibrantly colored fabrics. 





stacks of varying colors and shapes. Al- 
though a traditional mola has only two 
or three layers of fabric, there’s no limit 
to the number of layers you can stack. 
The jacket I made that’s shown on p. 61 
has five. 

The word mola means “blouse” or 
“clothing” in the Thule dialect of the 
Cuna Indian language. At the end of the 
18th century, missionaries to Panama in- 
troduced the local Cuna Indians to West- 
ern clothing. Some sociologists believe 
that the Cuna Indians decorated their 
clothes with the same designs they had 
painted on their bodics to identify them- 
selves and their groups. Yet while most 


of the painted-body designs were geomet- 
ric and repetitive, traditional molas 
portray birds, fish, plants, coral, and 
ocean waves—objects and creatures fa- 
miliar to the people of this farming and 
fishing society. 


Making a mola 

The process of making a mola, explained 
in detail below, is simple. It involves first 
cutting two or three foundation layers of 
fabric in the overall shape of your design, 
then basting them together. Next you 
draw or trace a design onto the topmost 
layer, baste close to each of the design’s 
lines, then cut through the top layer (or 


layers) near the basted design lines. Once 
you've cut out what I call the “islands” in 
the design, you fold the cut edges under 
and stitch them down invisibly to create 
the reverse appliqué part of the mola. 
Finally, you appliqué additional layers 
of fabric within the islands or on the un- 
cutareas of fabric, as you like. 

The top layers of a mola are usually 
made of pure cotton because this fabric is 
easy to cut, fold, and stitch. But any fab- 
ric can be used for the bottom layer since 
iv’s generally left flat and uncut. A tradi- 
tional mola is usually graphic rather 
than pictorial and uses a wine-red or 
black fabric for its top layer. Modern mo- 


Start with a Simple Mola 


Draw a design 


|B ate a pocket with a 
simple design, like the 
one shown above, is a good 
way to make a first mola. 
With the technique outlined 
at right, you can makea 
mola of any design, using 
astenciling pattern or 
drawing yourown. The 

only design requirement is 
thatthe areas tobe cut 
outlie close together, to 
create the traditional 

reverse appliqué. In terms 
of color, you can use as Many 
as vou like; the stronger 

and more contrasting the 
colors, the more the design 
will “vibrate.” 

Enlarge or reduce the scale 
of the design to decorate an 
area ofa garment, such asa 
jacket back, or a different 
ob ject altogether, suchas an 
eyeglass case. Be sure the 
fabric on which the mola is to 
be applied is heavy enough to 
support the weight of the 
mola’s layers. You couldn't, 
forexample, appliqué a mola 
toa lightweight Tshirt. —AZP 
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Traced design line 
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Cut out top layer of fabric 


To Make a Mola: 


L Wash and iron the two 
foundation pieces for the 
mola. Place the fabric 

to outline the design on 
top of the ground fabric, 
aligning the grain. Pin and 
baste the layers along the 
outer edge. 

Aftera first try at mola 
making, you May want to use 
three rather than two 
foundation layers of fabric. 
The directions are the same, 
except where noted below. 


2. Photocopy your design or 
redraw it onto paper. Place 
dressmakers’ tracing paper, 
carbon side down, on the top 
fabric. Pin the design 
securely in place on the 
tracing paper, and transfer 
the design onto the fabric by 


tracing it with a ballpoint pen. 


3. Baste through both layers 
(or all three if you're using a 
third foundation layer) 
around each area tobe cutout, 
stitching about ‘A in. (5 mm) 
inside the traced lines. 


4, Use embroidery scissors to 
cut through and remove the 
top layer of fabric within an 
island, cutting “4 in. (5 mm) 
fromthe traced Line. (If 
youve used three layers, cut 
through just the top layer to 
expose the second layer or 
eutthrough bothtop layers 
separately to reveal the 
bottom.) Don't worry if you 
mistakenly cutinto the 
bottom layer; you can always 
applique on top of the error. 


§ Slit the raw edges of curved 
cutout shapes and the 
corners of square, 


Fold line 


Cut edge 





Slit 


Slit cut edges 


rectangular, and triangular 
cut-outs, so that these edges 
will lie flat when turned 
under in the next step. 


6. Turn under the cutedge of 
the top fabric with the point 
ofthe needle and fold the 
fabric on the traced design 
line, finger-pressing the fold. 
(Uf you used three layers and 
cut through the top two, turn 
under and finish the middle 
layer first. then the top layer). 


7 Knota length of thread of 
thesame coloras the cut 
edge. Insert the needle inside 
the folded edge and bring it 
outto the right side of the 
fabric, just beyond the edge. 
Slip-stitch the edge (see 
Bastes, which starts on p. 18) 
to the bottom layer of fabric, 
stitching as close as possible 
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las like mine are often pictorial 
and are usually made with a 
wide range of strong, contrast- 
ing colors like black, orange, 
blue, lime, dark green, yellow, 
and red. 

A traditional mola also has no 
large empty spaces in the back- 
ground areas or within the de- 
sign. ‘These areas are filled by stacking 
more fabrics, cutting away more areas, or 
embroidering the otherwise empty sur- 
faces. For embroidery, I use light-colored 
skeins of embroidery cotton, gencrally 
matching the fabrics !m embroidering, 
and traditional stitches, such as running 


In appliqué, a shape is 

cut from one piece of 
fabric and stitched to 
another. In simple reverse 
appliqué, two fabrics are 
layered and basted 


Applique vs. Reverse Applique 





the cut-out shape. 


stitch (if ’minahurry),chain stitch, and 
fly stitch (see Basics, which starts on 
p. 18). The background of a mola is often 
further embellished by cutting rectangu- 
lar slits, curved channels, or triangles in- 
to the top layer of fabric in addition to the 
cut-out islands, then inserting a differ- 


together, a shape is cut 
from the top layer to reveal 
the layer beneath, and the 
two layers are stitched 
together along the edges of 





Turn under and slip-stitch raw edge 


to the edge to make the 
stitches nearly invisible. 
Turn under the raw edges of 
all the islands, one ata time. 


8 Draw a line around the 
outside of the entire design, 
about 4 in. (83 mm) from 

the design's edges. Working 
Ys in. (3mm) beyond that 
line, cutaway all the 
remaining top fabric. Fold 
under the newly cut raw 
edges and slip-stitch them to 
the bottom layer of fabric. 


9. Now fill in all the islands 
by appliquéing single or 
multiple fabrics of whatever 
colors and shapes you like. To 
determine the correct size of 
the first piece you'll add in 
each island, begin by placing 
a square of the applique 
fabric over the island. Crease 
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a line in the fabric with your 
fingernail along the island's 
inner edge. Cut out this 
shape along the crease and 
baste it in place ‘A in. (6 mm) 
away from the cut edge. To 
determine how large to make 
the finished appliqué, decide 
how much ground fabric you 
wantshowingaround the 
appliqué and turn under this 
amount. Finally, slip-stitech 
the appliqué to the bottom 
fabric. 


10. To stack, or layer, 
appliqué pieces on top of one 
another, first determine how 
large to cut each stacked 
piece offabric. Do this by 
creasing along the outer edge 
of the previous appliqué (the 
one on which you're 
stacking). Fold the raw edge 
of this new appliqué under to 


ent-colored fabric between the 
layers so that the contrasting col- 
or shows through. 

In fact, in case you have not 
already guessed, it is really im- 
possible to overwork a mola. 
The more you cutaway, applique, 
embroider, and fill in every 
small area, the more successful 
your mola will be. LI 


Marie Peacey teaches needlecrafts and ea- 
hibits widely throughout her native 
South Africa. She ts the author of six books, 
including Painting on Cloth (Delos Pub- 
lishers, 1990). 


Sal bic 


Crease fabric to determine size of appliqué 


create the size you want, and 
Slip-stitch the new piece to 


the previous one. 


11 Appliqué and stack 
pieces within as many of the 


islands as you like. To 





appliqué the finished mola to 
your garment, draw a line 

‘4 in. (5 mm) away from the 
folded outer edge of the 
design, and cut '#in. (8 mm) 
from this line to remove all 
the ground fabric. 
Alternatively, ifyou'd 
like, you can leave the 
excess ground fabric in 
place as part of the 
design. Center the mola 
on the area to be 
decorated, fold the raw 
edges under, and slip- 
stitch the piece to the 
garment. —M.P. 





Embellishing a detail, like 
this skirt pocket, with a 
mola canadd a dramatic 
touch of color to an 
otherwise plain garment. 
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Shorten a Sleeve 
om the Top 





For a foolproof alteration that 
doesn’t disturb the cuff, make 
a quick top-of-sleeve pattern 


by Bjorg Frackelton 


ven thoughsleeves 
are usually short- 
ened at the lower 
edge, there are 
times when you don’t want to 
disturb a beautiful vented 
jacket cuff or end up with a 
shirt-sleeve placket that’s too 
skimpy. In these cases, you 
can shorten an annoyingly 
long sleeve from the shoul- 
der. The trick to this alter- 
ation is making a quick paper 
pattern of the top part of the 
sleeve before you scissor 
away the excess fabric. If you 
skip this step, youre likely to 
spoil the shape of the cap. 


Mark the new Iength 
The first step in shortening a 
sleeve is determining the de- 
sired length. Button the gar- 
ment, making sure that the 
shoulders rest squarely on 
the body. You don’t have to fit 
both sleeves unless there’s a 
variation in the arm length. 
For a plain sleeve, you can 
turn the hem under until the 
length looks right, then an- 
chor with a pin. Measure the 
distance from the original 
fold to the new fold, and write 
down the amount that needs 
to be shortened. 

For a shirt sleeve with a cuff 
and placket, it’s more accu- 
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rate to make a horizontal fold 
in the sleeve just above the el- 
bow. It’s easy to shorten this 
type of sleeve too much—you 
still want a bit of blousing 
when thecuffrests on the top 
of the hand—so be careful to 
pin the fold all the way 


around the arm. 'The depth of 


the fold is half the amount 
that needs to be shortened, so 
double and record the result. 
After determining — the 
amount to shorten the sleeve, 
mark the top of the sleeve at 
the shoulder seam (you'll use 


this center mark when mak- 


ing the paper pattern, ex- 
plained below, and again 
when yourre ready to replace 
the sleeve). If the garment is 
fully lined, release the lining 
at the back hem (to allow you 
to replace the sleeve) and at 
the sleeve hems. Finally, re- 
move the sleeve from the 


If you don’t want to rip that 
beautiful vented cuff, you 

can shorten a sleeve from 

the shoulder by removing, 
trimming, and replacing the 
sleeve. But don’t skip the step 
of making a quick paper 
pattern—it’s the only thing that 
will keep you from spoiling 
the shape of the cap. 





Dawads Macsivine 


TO KEEP THE SHAPE OF THE SLEEVE CAPS 





1. First make a pattern 


2. Cut the new sleeve top 


3. Shape the front of the sleeve 


armhole and pull out any 
thread used to ease the cap. 


Press the upper sleeve to re- 


move seam and ease creases. 


Make a top-of-sleeve 
pattern 

A paper pattern of the shape 
of the upper sleeve, as shown 
on the facing page, will guide 
you in maintaining the sleeve- 
cap Shape. For most sleeve 
styles, the more you shorten 
the sleeve, the narrower it be- 
comes in the biceps area. To 
ensure that the sleeve cap has 
adequate ease, it may be nec- 
essary to let out the sleeve at 





the underarm, tapering to 
nothing 5 to 7 in. down from 
the underarm. Or if the sleeve 
looks better narrower in the 
biceps area (true on many 
oversized jackets), you can 
take in the garment side seam 
at the underarm to corre- 
spond to the new sleeve. This 
side-sseam adjustment affects 
the shape of the armhole, so 
deepen the front and back 
armhole curves slightly. 


Replace the sleeve 

After using the pattern to 
shorten the sleeve, as shown 
in the photos above, you’re 


1. With the right side out and the 
sleeve back facing you, fold the 
sleeve in half on the shoulder- 
seam marking. Next, pin the sleeve 
to a piece of paper, as shown, and 
trace the shape of the upper 

sleeve. Remove the pins and cut 
the paper along the marked line. 


2. At the top of the sleeve cap, 
measure the amount the sleeve 
needs to be shortened and place 
the cut edge of the paper pattern at 
this point; pin the pattern in place. 
Cut off the excess fabric, following 
the shape of the pattern; you'll be 
cutting through both sleeve layers. 
Transfer the shoulder-seam mark to 
the new cut edge. 


3. The sleeve front curves in 
deeper than the back, so you need 
to refine the shape of the front. 
Turn the sleeve so the front faces 
you. For most sleeves, you'll 
measure ¥% to’ in. in from the 
cut edge about halfway between 
the underarm and the top of the 
sleeve cap. Then chalk in a new 
cutting line, tapering to nothing at 
the top of the sleeve and 1 to 2 in. 
from the underarm. 

If you come across a novel 
sleeve shape such as this one, 
make a paper pattern of the front 
curve as well by inserting a piece 
of paper into the sleeve before you 
shorten, then use the pattern to 
redraw the line. Trim off the excess 
fabric at the chalk line, cutting 
through the top (front) layer only. 


4. Finally, reinsert the sleeve in the 
armhole, easing the cap if needed. 


ready to replace the sleeve in 
the armhole. If the original 
sleeve included ease at the 
cap, sew a line of ease stitches 
along the seamline at the cap 
curve. Match the shoulder- 
seam marking you made ear- 
lier on the sleeve itself with 
the garment shoulder scam, 
and stitch. For lined gar- 
ments, sew the seam through 
the back hem opening, then 
close the opening and replace 
the lining by hand. LJ 


Bjorg Frackelton wrote about 
relining coats in Threads No. 
55 (Oct./Nov., 1994), pp. GO- 61. 
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ri je using simple oe 





by Andrea Moore 


here’s nothing like the feeling of 
soft, silky lingerie next to your 
skin. If you sew, the pleasure of 
wearing custom-made lingerie 
can be yours every day. You can 
choose exactly the fabrics you want and 
get your slips, camisoles, and teddies to 
fit perfectly—all at a fraction of the cost 
youd pay for comparable garments in a 
store. The techniques you'll need are easy 
to learn and can be applied not only to in- 
timate apparel but also to fine blouses 
and dresses and elegant loungewear. 
Several fabrics work well for custom lin- 
gerie including fine lightweight wovens 
like silks, cotton lawns, and handker- 





chief linens. The stability of the weave of 


these fabrics enables you to finish edges 
with narrow bias bindings, add tiny pip- 
ing as delicate trim, and make elegant 
spaghetti straps, all details I used on my 
silk camisole shown on the facing page. 
Medium-weight satin tricot, which I used 
for the blue teddy in the same photo, and 
other light- to medium-weight knits are 
less costly than silk and are a lot easier to 
work with. Use them to make a trial gar- 
ment of a pattern that you later plan to 
make in silk or another fine fabric. 


Any lingerie pattern will work 

Several pattern companies offer a lin- 
gerie pattern or two in their line. There’s 
nothing special to look for in such a pat- 
tern since fitting adjustments can be 
made on any pattern you choose. Be sure, 
however, to choose the pattern size by 
your full-bust measurement. If you need 


one pattern size for your bust and anoth- 
er for your hips, choose a multisize pat- 
tern. (For guidelines on taking your mea- 
surements, see Threads No. 35, pp. 40-45.) 

In addition to your bust and hip mea- 
surements, youll need a measurement 
for your back length from the prominent 
bone at the base of your neck to the waist 
for a camisole, full slip, or teddy, and the 
crotch length (or full length of the crotch 
seam) fora teddy or pants. The back-neck- 
to-waist length should be adjusted on the 
pattern before any other adjustments are 
made (see Basics, which starts on p. 18). 

Correct crotch length is crucial for a 
comfortable teddy. Measure and compare 
your crotch length to that on your pat- 
tern and shorten or lengthen the crotch 
seam at the crotch point. For detailed in- 
formation on measuring your crotch 
length and adjusting the crotch seam, see 
Threads No. 55, pp. 46-51. 

Many teddy patterns have center-front 
and -back seams, but they’re unattractive 
on such a small garment and add bulk in 
the crotch area. I eliminate these seams 
by laying center-front and -back lines on 
the pattern pieces on a fold line. I also 
like to add a crotch opening to the front 
crotch seam for convenience (see also 
“Teddies: The Key to Comfort” on p. 68). 


Test first, then cut 

Before cutting your fashion fabric, laun- 
der the yardage just as you plan to clean 
the completed garment. This step 
shrinks the fabric if it’s going to shrink 
and removes any sizing, which con- 


tributes to skipped stitches. 

Because some silks shrink or fade a lot, 
test-wash a premeasured square of fabric 
before laundering your yardage. By com- 
paring the size of the laundered sample 
with its original dimensions, you'll know 
how much it shrank. If it shrank a lot, 
wash several more times, measuring it 
each time, until shrinkage has stopped. 
Then wash the full yardage the same 
number of times. 

Also check the silk test sample for fad- 
ing or other changes in appearance or tex- 
ture. If fading is a problem and your 
heart is set on an intense, bright color, 
plan to dry-clean the garment. On the oth- 
er hand, you may like the faded effect bet- 
ter than the original fabric. (If you need 
toiron your fabric after washing—and for 
any construction ironing—use a press 
cloth to protect it.) 

Tricots and some silks havea nap, which 
reflects light differently from different 
directions. Rather than risk havinga gar- 
ment look pieced from two different 
shades, treat all fabrics as if they havea 
nap and lay all pattern pieces in one direc 
tion for cutting. For knits, cut all lingerie 
pattern pieces on the lengthwise grain, 
which positions the greater stretch of the 
crosswise grain around the body. For 
silks and other wovens, cut the pattern 
on the lengthwise grain or, for drape, on 
the bias. I usually suggest cutting cami- 
soles on the bias but would counsel cut- 
ting one on the lengthwise grain to match 
the pattern in a camisole and half-slip. 

I use weights rather than pins to hold 


WHICH NEEDLE, THREAD, AND TENSION FOR LINGERIE? 


Fabric Needle Thread Straight stitch 
To Sew Machine: All-cotton, 2-ply embroidery — Length: 
Silk and smallest universal thread, like DMC Broder 12-15 sts/in. 
Other needle you Machine size 50, Madeira (2.1-1.7 mm) 
Wovens can find— Tanne size 50, or Mettler 
60/8 or 70/10 Article 240 60/2 (all equal Tension: 
U.S. size 80) loosely 
Hand: balanced 
size 9 or 10 sharp 
To Sew Machine: Good-quality, Length: 
Tricot 70/9 or 80/11 all-purpose 12-15 sts/in. 
and ballpoint size 50 polyester (2.1-1.7 mm) 
Other 
Knits Hand: Tension: 
size 9 or 10 sharp loosely 
balanced 
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Zigzag stitch Serger stitch 


Length: Length: 

8 sts/in. 3-3.5 mm 

(3.2 mm) (8.5-7.3 sts/in.) 

Width: Width: 

narrowest VY in. 

possible 

(0-1) Tension: 
balanced 

Tension: 

loosely 

balanced 
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the pattern pieces for cutting. Weights 
are quick to use and don’t risk damaging 
or distorting the fabric surface. For accu- 
racy, cut silk and other wovens with a ro- 
tary cutter, and tricot and other knits 
with sharp shears. Since the front and 
back and right and wrong sides of lin- 
gerie pieces often look alike, be sure to 
mark the cut front piece and right side of 
the fashion fabric with transparent tape 
before removing the pattern pieces. 


Straight-stitch wovens, 
aigzag knits 
Beautiful lingerie deserves to be beauti- 
fully sewn. Garments made of silk or an- 
other woven can be sewn entirely with a 
straight stitch. Lingerie made of tricot or 
another knit is best sewn ona serger with 
a balanced, three-thread overlock stitch, 
but it can also be made with a zigzag 
stitch or even a straight stitch on a regu- 
lar sewing machine. For the best needle, 
thread, stitch length, and tension for 
each fabric, see the chart on p. 67. 

In the case of tricot and other knit lin- 
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gerie, it’s a good idea to use a throat plate 
that has a small hole, to keep the fabric 
from being drawn into the hole. You may 
also need to stabilize the stitching line be- 
fore sewing in order to Keep the stitches 
from rippling. Use tissue paper, adding- 
machine tape, or a tear-away stabilizer un- 
der the fabric, particularly when sewing 
on the crossgrain. And if you use a 
straight stitch to seam tricot or other 
Knits, finish the edge by hand overcast- 
ing (see Basics). 

Whatever your fabric choice, before div- 
ing into constructing a garment, make a 
sample %-in. plain seam that’s 12 in. long 
in order to test the combination of fabric, 


stitch length, tension, and stabilizer if 


youre using one. When sewing a sample 
in silk or another fine woven, gently 
stretch the seam as you sew to keep it 
smooth. For a tricot sample sewn with a 


zigzag stitch, be sure not to let the right- 


hand edge of the stitches fall off the raw 
edge of the seam allowance. 

Check a woven sample to see that the 
seam is perfectly straight, doesn’t ripple, 


Small construction 
details add up: Tiny 
French seams, 
bias-bound hems, 
miniscule piping, 
and handsomely 
corded spaghetti 
straps on this silk 
camisole turn an 
ordinary pattern 
into an elegant 
custom garment. 


To make a teddy more 
comfortable, adjust the 


and doesn’t break when you gently tug 
on it lengthwise. Check a knit sample by 
pulling the seam both lengthwise and 
crosswise to see that the stitches don’t 
break or pull to the outside of the fabric. 
If they break, try loosening the top ten- 
sion a bit. If they pull to the outside of the 
fabric, the tension probably needs to be 
tightened a little, or you may need to 
shorten the stitch length or narrow its 
width. You may also need to try a smaller 
needle or a smaller size thread. 


Details and finishing 

Lingerie is no more difficult to sew than 
any other garment. And, as is often the 
case, the success of your results can be 
measured in the details and finishing 
techniques you use. Below are a few tech- 
niques for adding polish to your lingerie. 


Narrow piping—Tiny piping at the upper 
edge of a full slip or camisole subtly but 
elegantly defines the edge. Silk and other 
wovens make beautiful piping, while tri- 
cot and other knits are hard to control 
and produce lumpy results. 

The keys to making tiny piping that 
looks terrific are cutting the strips to cov- 
er the piping cord on the true bias (see 
Threads No. 51, pp. 50-53) and using a 
very small filler cord. I like to usea single 
strand of pear] cotton, but you could also 
double the strand if you want a slightly 
larger cord. You can also zigzag over a cou- 
ple of strands of sewing thread or pearl 
cotton, or you might even like the effect 
of combining sewing thread and pearl 
cotton for your filler cord. For informa- 


Teddies: The Key to Comfort 


tricot with the stretch 


pattern to make a crotch 
piece that’s separate from 
the front and back pieces. 
This allows you to position 
the crotch opening alittle 
farther forward than on the 
pattern, which makes it 
easier to snap and unsnap 
the closure. 

Align and tape the pattern 
front and back along the 
stitching line, then mark 
slightly curved stitching 
lines for each end of the 
new crotch piece and cut 
the pattern on these lines. 
Adda 'A-in. seam allowance 
to the back edge of the 
crotch panel and a 'A-in. 
allowance to the frontedge. 


Cut. the croteh piece from 


running lengthwise, and 


_ line the piece with an all- 


cotton Knit fabrie for 
absorbency and comfort. 
Overcast, serge. or zigzag 


| the raw front edge and add 


a 'A-in. strip of medium- 
weight interfacing to 
support it. Fold this edge 
under and add sew-on 
snaps to the right side. 

Add an extra 1-in. seam 
allowance to the new 
bottom edge of the teddy 
front. Overcast, serge, or 
zigzag the raw edge and add 
a '4-in. strip of interfacing. 
Fold this edge under ' in. 
and add the companion 
balls for the snaps. 


Threads Magazine 





to protect the fabric and align the edges of the 
lace and fabric. After attaching the lace, trim 
away the fabric right at the stitching line. 


tion on making and applying the piping 
to your garment, see Basics and Threads 
No. 56, pp. 40-43. 


Lace edging—Lace makes a lovely edge 
finish for both silk and tricot garments. 
Youcan mold lace in almost any shape by 
steaming and pressing it with an iron set 
on a fairly hot setting such as that for 
wool. Be sure to hold the iron 1 to 1’4 in. 
above the lace and use apresscloth. 

Instead of using pins to position the 
lace, which can snag or leave holes in it, 
use Scotch brand Magic tape. You can eas- 
ily sew through the tape and quickly tear 
it off after sewing. 

I use an open-toe presser footfor sewing 
lace, to see where ['m sewing. A clear plas- 
tic foot would also work. Stitch accurate- 
ly so you can trim the fabric very close to 
this stitching and overlap the fabric and 
lace edges precisely. Don’t stretch the fab- 
ric or lace while stitching; hold both taut. 


Waistline casing—When making a casing 
for the waistline of a half-slip or panties, 
machine stitch “ie to % in. in along the 
casing’s upper folded edge before insert- 
ing the elastic. This stitching helps keep 
the elastic from twisting in the casing 
and stabilizes the elasticized area. 


Shoulder straps—Spaghetti straps, like 
the ones on my camisole on p. 66, are a 
professional-looking detail you can easily 
add to lingerie made of silk and other wo- 
vens. You'll find the results less success- 
ful, however, with tricot and other Knits. 
I makea spaghettistrap as a simple cas- 
ing, then fill it with cording at the same 
time that I turn it right side out with a 
fabric tube-turning device called Fasturn 
(available in six sizes, $8 each plus $2 
S&H orinakitwithall sizes, $29.95 plus 
$3.50 S&H; contact Crowning Touch, Inc.; 
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Position lace edgings with tape rather than pins 


The casing of a handsome spaghetti strap tightly 


covers its cording. Here the casing is being 


turned right side out with the Fasturn tool, which 


fills it at the same time with cording. 


2410 Glory C Rd., Dept. TH; Medford, OR 
97501; 800-729-0280). I've tried other 
turners but like this tool best. 

Fasturn is composed of a brass tube, 
which slips inside the sewn but unturned 
casing, and a wire, which inserts into the 
tube and locks into the cording you've at- 
tached to one end of the casing. It’s a sim- 
ple tool to use once you get the hang of it. 

To make spaghetti straps, begin by cut- 
ting strips of fashion fabric on the true 
bias that are twice the final width you 
want plus twice the seam allowance. To 
produce a finished casing *Aé in. wide to 
cover the “ein. cord I used on my cami- 
sole, I cut 1-in.-wide bias strips (2 in. x “Ace 
=*in.+2 x *Aein.=%, or 1 in. total). 

To sew the strap casing, use a short, 
very narrow zigzag stitch (between 0 and 
1) with the stitch length set at 18 sts/in. 
Without turning the sewn casing to the 
right side, insert one end of a length of 
cording into one end of the casing and 
stitch across the casing to secure both. 
Insert the Fasturn tube into the casing. 
Then finger-press the seam open and 
lightly press it with a warm iron right 
over the tube before turning the casing. 

Insert the Fasturn wire into the tube. 
Twist the wire’s handle until it pierces 
the fabric at the end of the tube, and slow- 
ly pull the handle without twisting it to 
turn the casing inside out; draw the cord- 
ing inside it, and expel the brass tube. 
Ease the fabric to the end of the tube as 
you pull the handle, then turn the handle 
the opposite direction to release the wire. 

Finally, iron and stretch the strap to 
Keep it from shrinking when the garment 
is laundered: Pin one end of the strap to 
the ironing board. Making sure the seam 
is straight, stretch the strap as much as 
possible. Hold the iron 1 to 2 in. above the 
strap and give the strap a good shot of 
steam. Unpin the strap and roll it be- 





tween your palms to coax it into a nice 
round shape. If the casing is tight 
enough, the seam will not twist. If it does, 
Keep straightening it as you work. Repin 
the strap to the ironing board, stretch it, 
and steam it again. Let it rest a minute or 
two after each steaming until it’s com- 
pletely cool. Repeat the procedures three 
or more times to eliminate all stretch. 
Whether you want to add spaghetti 
straps, lace inserts, or tiny piping to your 
garments, making fine lingerie demands 
only a little patience and practice. In no 
time flat, you’ll have created an intimate 
wardrobe to complement the custom out- 
er garments you make. LJ 


Andrea Moore sews lingerie and other 
garments in Spokane, WA. 


Mail-Order Sources of Tricot 

If you can’t find lingerie-weight tricot in 
the color you want, try one of these 
mail-order sources: 


Sew Sassy Lingerie 

9009-C S. Memorial Pkwy. 

Huntsville, AL 35802 

(800) 677-2779 

14 colors of medium-weight 34- and 36- 
gauge, 104-in.-wide tricot with matching 
laces and elastics ($5.55/yd.); black, 
white, and neutral in 40-gauge, 104 in. 
wide ($7.45/yd.); some printed 34-gauge, 
60-in.-wide tricot ($3.95/yd.); S&H 
(minimum $3.40) depends on size of 
order; catalogue available. 


Kieffer’s Lingerie 

PO Box 7500 

Jersey City, NJ 07307 

(201) 798-2266 

12 colors in 40-gauge tricot with 
matching laces and elastic, 72 in. wide 
($6.50/yd.) and 108 in. wide ($5.65/yd.); 
sheer, 108-in.-wide, 16-gauge tricot 
($2.75/yd.); $10 minimum order plus $4 
S&H up to $25 order; catalogue available. 
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“< Siberian 
pei 
—- Parka 


NEW... from FOLKWEAR patterns, 
an easy-to-sew classic. 


You'll make this easy-to-sew, easy-to-fit, pullover Parka 
again and again. Based on a traditional garment that is 
typically made of leather, this go-over-everything top can 
be made of just about any outerwear fabric, from polar 
fleece (shown) to double-sided wool in contrasting colors. 


Extra-roomy, the Parka features an attached hood that can 
be worn up or down; dropped shoulders and a mid-thigh 
length. We've copied the traditional seaming (and 
emphasized it with contrasting trim) and also added 
pockets. Sized for men and women. 


oe. fot © oe e, FS Ty Ss os ht hl! OUD ee 


101934 


Order your Siberian ike en ae 


[_| Yes, please send me the Siberian Parka pattern (#032153). I have 
enclosed $16.95 plus $3.50 postage and handling (CT residents add 6% 
sales tax). 


NAME 
ADDRESS 

an STATE ZIP 
|_| My CHECK/MONEY ORDER IS ENCLOSED. |_| MC [| Visa _J)AMEx [| Discover 
CARD NO. 


EXP. DATE SIGNATURE 


Send to: FOLKWEAR, The Taunton Press, 63 S. Main St., 
P.O. Box 5506, Newtown, CT 06470-5506 
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4mm $2.98 7mm racks: 


Each pack contains three yards of silk ribbon dyed to reflect the natural shading 
and color changes in the flowers around us 
AVAILABLE IN THESE EXQUISITE COLORS: 


A light icone green accented with sage =| _ Lilac 


| wn exquisite color! | 


Medium acer e-green | A lovely biend 0 eet and coral pink 
Brilliant cnet green Eon ded with leaf green Ecru tinted with romantic shades of pink and rose | 


A deep, Pe nase green A blending of pale nick ahd yellow. A favorite rose! 
Victorian purple the mi ij ach uonier petals | Bright white tinged with raspberry pink 
Pale aoe er with a hint of blueberries Medium to deep cherry pinks lit by a glint of yellow | 


A dramatic tude man to brilliant purple Brilliant red shot Bae eep tag yellow 
| 










Raspberry, orange a pin peo - rbet colors  Aconfection oi pinks shaded with cream 
Pastel aqua, bee ak and yellow Soft yellow richly tinted with gold and apricot 
~ Vanilla French Lace 
A soft blend «/ ice-cream prin ' creamy white | A wonderful cream color tinted’ with palest apricot 
Clear, bright ie eee with amber 


Gently shaded suns ae yelow 





Elegant and delicate at Love of pale pinks } 


Fluffy white touched with butter 






Please add $2 shipping and handling to your order. Also add a 'T 
8.25% 0 CA sales t tax x to orc orders in n California. Thank Youl — 





ummer Gychsol 
Six Fantastic Drograms} 


is. Attend a professional sewing school 
Summer School 1995, Islander School of casbios A Inc. 
10 ak | 7 : a r : . y ‘sur 


1925 


July 10-15 Pattern Dr ating Aug 7-12 Couture Techniques 
July 17-22 Japanese Tailoring Aug 14-19 Pattern Alterations 
July 24-29 Fabric Design 
| July 31-Aug 5 Advanced Pattern Drafting & Grading | For information to attend seminar or to 


obtain a free brochure, call or write: 


All Classes $599.00 — Limited class sizes ISLANDER SCHOOL 


| ‘on Tuition includes - 6 full days of instruction, OF FASHION ARTS, INC. 
» Bigees evening labs, continental breakfasts, gourmet | pO, Box 66 * Grants Pass, OR 97526 
eae lunches and an exciting jet boat trip and -QNN_O44.N2 
) SS dinner on the famous Rogue River! I 800-944 0213 


Weave, spin, quilt, tat, sew, knit 
& crochet with great teachers 
PUN Me hia Metco) betcm mors beleemne) 
Batolol(srmvamorcbelemojemsmectolsnenrzitel 





























lech wee MAotshmmotstomoelssiemelelsme) mnels 


world's most unusual 
schools since 1925. 


__JOHN _C. 
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Threads Magazine 


Harper House 


‘Recreate period elegance with our &t hme 
catalog of wintage clothing patterns 


Catalog offerings: Several hundred period 
und ethnic designs, French Heirloom pat- 
terns, fine sewing accessories, extensive 
book selection, other hard-to-find items. 
Now Offering Vintage Doll Patterns! 
Catalog $5.00 or FREE with order of the 
pattern featured in this ad, 


Ha rper House 
P.O. Bor 400, Dept. THEM-5 
(;raty, PA 17050-0400) 
— Phone: 717-365-3381 
1910 Edwardian "Linen and Lace Day Dress ee er 
Sizes 6-10 included 
MAI) $22.00 pod 


NI? NO? a? WZ 


ee from the 18th Century 


wa = Make your own Antique Clothing and Accessories > 
bet " Petticoats, Jackets, Cloaks, Hats, Stays, Shoes \ 


VISA/MC Accepted 





Measured Diagrams and Scaled Patterns 
Natural Dyes, Embroidery, Jewelry 
PLUS MUCH MORE! 

277 pages, softcover, fully illustrated. 


ONLY $24.95 é 


Plus $2.50 shipping. 





Texas Residents add $1.85 sales tax. 


/ VISA & MC ORDERS CALL 1-800-228-6389 \ 
Rebel Publishing, Dept THA, Rt. 5, Box 347-M, Texarkana, TX 75501-9442 
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MOREHOUSE 
MERINO 
__ WOOL___ 


Luxuriously soft yarn spun from prize-winning 
Merino sheep raised by America’s leading Merino 
sheep and wool producer. 100% pure and in natural 
colors. For catalog with samples send SASE plus $1. 


poUse 
rg “ 


% 


MERINOS 


Morehouse Farm, RD 2 Box 408, Red Hook, NY 12571 (914) 758-6493 


Drinted Custom Labels 


Now you can get your own professional 
labels with your art work or our type. 


*Woven-edge Satin polyester or Iron-on material 

17 stock ink colors & 5 ribbon colors = |; ———————— 
«Washable & dry cleanable | 
eLow minimum quantities u 


In Stock Care/Content Labels & Size Tags Too! 
SEND $1.00 FOR SAMPLES, PRICES ETC. TO: 
Sterling Name Tape Co. 


Dept. TM3 P.O. Box 939 ¢ Winsted, CF 06098 
1-203-379-5142 + FAX 203-379-0394 
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Sheila a Reserag 
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NEW...FROM THE PUBLISHERS OF THREADS 


Discover a wealth of ideas 
and techniques in our 
newest quilting collection. 


Great Quilting Techniques 
gives you the most current 
quilting articles from Threads 
magazine—all in one place 
for easy reference. 


From piecing perfect points 
or working with curved 
shapes to embroidering 
appliqué or using a rotary 
cutter for no-template 
piecing, you'll discover a 
wealth of techniques. You'll 





find out how to develop your 


@ 


own quilting style and add 

new dimensions to traditional quilt blocks by shifting the 
designs off-center. You'll also broaden your repertoire by 
learning to apply these methods to clothing, accessories, 
toys and other creative projects. 

SOFTCOVER, COLOR, 96 PAGES, 153 PHOTOS AND DRAWINGS. 


Also Available 
Quilts and Quilting 


Quilters share their traditions and techniques 
in these 29 quilting articles from the first 35 
issues of Threads magazine. 


SOFTCOVER, COLOR, 128 PAGES, 93 PHOTOS 
AND DRAWINGS. 





= SS SE SE Se rr rr rE Et aE ee ee ee eS Oe ee SE SS SE SE Se Se SE ae ae aE aS SS ee es es eS SS | = 


101611 
L_| Yes, please send me Great Quilting Techniques from Threads for $14.95 
plus $3 postage and handling (CT residents add 6% sales tax, Canadian residents add 7% 
GST). If 'm not completely satisfied, I may return the book for an immediate 
refund. ITEM 070200 


Also available, our first quilting collection, Quilts and Quilting from Threads, 
or the 2-book set: 


|_| Quilts and Quilting, ITEM 070166, $17.95 ($3 p&h plus appropriate tax) 


|_| BEST BUY! Order both books and save $2.95: Great Quilting Techniques and 
Quilts and Quilting, ITEM 07A224, $29.95 ($3 p&h plus appropriate tax) 


NAME 


| ADDRESS 


CITY STATE ZIP 


L_] My PAYMENT IS ENCLOSED. LJMC (J Visa [LJ AMEx 


CARD NO. 


Taunton 


BOOKS & VIDEOS 


EXP. DATE INITIALS 


Send to: The Taunton Press, 63 South Main Street, 
P.O. Box 5506, Newtown, CT 06470-5506 


for fellow enthusiasts 
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Notes 


Notes is where you can share news 
about remarkable people and places, 
special products, conferences, 
organizations, and fascinating 
traditions; or just sound off. Write to 
Threads, 63S. Main St., PO Box 5506, 
Newtown, CT06470-5506. 


EXHIBITIONS 


Full Deck Art Quilts 

Whether dealt around the kitchen table 
or ina Las Vegas casino, a deck of cards 
figures daily in many lives. Now the 
images of the deck have been interpreted 
in art quilts ina Smithsonian 
Institution Traveling Exhibition, which 
opens a two-year, twelve-city national 
tour on March 17 at the Renwick Gallery 
of the National Museum of American 
Art(17th St. and Pennsylvania Ave. 
NW, Washington, D.C). “Full Deck Art 
Quilts” features the work of 54 quilt 
artists, each of whom has selected one 
of the deck’s 52 cards or 2 jokers to 
interpret in quilted form. The resulting 
images, including those at right, 
presenta diverse range of styles, 

from photographic realism to pure 
abstraction. After closing at the 
Renwick Gallery on April 30, the 
exhibition will travel to the Arts Center 
of the Portsmouth Museums in 
Portsmouth, VA (May 20-July 4); 
ArizonaState University Art Museum, 
Tempe, AZ (September 23-November 5); 


SEWING 

Pfaff Creative 7550 
Sewing-machine companies are faced 
with a real challenge in designing new 
models: how to accommodate hundreds 

















Quilted playing cards begin a national tour in March at the 











Renwick Gallery in Washington, D.C. Among work by 54 artists 
in the exhibit “Full Deck Art Quilts” is King of Spades, above 
left, by Dierdre Scherer and Nine of Hearts, above right, by 


Kathleen Sharp (all quilts are 24 by 18 in.). 


Old Jail Center, Williamsport, PA 
(November 25, 1995.January 7, 1996), 
and to several othersites in 1996. A 
160-page book, Quilts: Playing with a 
Full Deck (Pomegranate Artbooks, 
1995), accompanies the exhibit. For 














further information on the show 
itinerary, contact the Smithsonian at 
(202) 357-2700. 

—Christine Trommons 


Christine Timmons ts editor of Threads. 








of stitches and an ever-increasing array 
of options and programming capabilities 
ina user-friendly package. Pfaff has 
succeeded admirably with its latest top- 
of-the-line machine, the Creative 7550. 

To select from among the 7550's many 
options, you simply 
press a button on the 
color-coded control 
panel or under the 
option indicated on the 
display screen. The 
meaning of the symbols 
on the buttons and 
screens is generally self- 
explanatory, and you'll 
find that wording on the 
screen can be displayed 
in any of eight 
languages. 

To select from the 
75590’s more than 500 


Pfaff’s new Creative 7550 machine features more than 500 stitches—229 decorative 
decorative and utility stitches as well as a host of options. and utility stitches, six 
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alphabets and symbols, and four sets of 
numerals—you'll find several easy 
methods: The 30 most frequently used 
decorative and utility stitches are 
included on a basic menu, and others 
can be selected from pattern groups like 
Scallop Stitches or Leaves and Flowers. 
You can also easily scroll through all the 
stitch images displayed on the screen 
and select one by pressing the button 
below it. Alternatively, you can selecta 
stitch by number, using the keys below 
the screen numbered O to 9. These keys 
make selecting by number much faster 
than on previous Pfaff models, which 
required repeatedly pressing the plus or 
minus Key to move to the desired 
number. To find a stitch number, you 
need only look inside the lid, where all 
the stitches are grouped, illustrated 
(albeit small), and numbered. 
Traditional stitches on the 7550 range 
up to9 mm (% in.) wide. Maxi-Stitches 
using directional feed go up to 60 mm 
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. 
with-yYour craft projects, there is’n0. p 
substitute for Poly-filbrand produets, 
Se hee Home crafters: report that Poly-fil ho 
I at se i Pie e-weilolciailiperclalen erelatiale mela cucrs | Svan Ce) ’ J ihe & 
So an useand-addta lasting quality to their “ 
: crafts “Remember, there is only one iy te oe! 
*Poly4il brand and it-ismade by 2} F- - fi a 
Fairfield. \Ask-for Poly-fil products by Pix air ie ad 
name and Create your Own exotic style! : P.O. Box 1130 
| i 3 Danbury, CT 06813 


— 
7 


For pattern information,wyrite: « & 









Notes 


(2'4 in.) wide and several inches long, I 
like the great flexibility in width and 
length settings that’s available for many 
stitches. On christening garments | 
made, for example, I used a tiny, “6-in.- 
long edging scallop stitch, which could as 
easily be made more than 3 in. long. 

As [moved back and forth between 
this scallop and other stitches, I did 
wish that the 7550 retained my last 
width and lengthsettings for the scallop 
so I didn’t have to keep re-entering them. 
But I worked around this by putting the 
stitch and my settings in one of the 
7900’s 62 built-in memory banks (the 
Pfaff 1475 had only 32). On the 
christening garments, I also tried 
upper- and lowercase script letters to 
embroider a baby’s name and birth 
year and was pleased with the results. 
Alphabet selection is easy, and, as with 
other programming, the screen 
illustrations allow for review and 
editing before stitching. 


Adding new stitches—The degree to 
which a machine can be updated with 
new stitches and the ease of doing so are 
important features, and Pfaff has long 
been innovative in this area. Like the 
1475, the 7550 includes a Creative 
Designer attachment, which allows you 
to design original stitch patterns up to 
9mm (% in.) wide (although Pfaff 
publishes its own designs, it’s a real 
advantage not to be limited to the 
patterns they decide to make available). 
To design a stitch, you draw the stitch on 
the gridded programming pad provided 
with the machine and trace the design 
with the accompanying adjustable slide 
to enter the stitching points into 
memory. Your design appears on screen 
and can be adjusted, if necessary. I tried 
creating and using a decorative bracket- 
like stitch and was pleasantly surprised 
at how easy it was to do. 

Among the innovative features of the 
7500 is the updated ability to link it with 
a personal computer. With Pfaff’s 
optional PC Designer Software, which is 
also available forthe 1475, youcan 
design stitches up to 60 mm (2% in.) 
wide on the computer screen. Your 
computer’s scanner can be used to make 
stitch templates, and there’s an 
automatic fill-in feature to make satin 
stitches. Although it’s unlikely that 
you'll fill up all the 7550's built-in 
memory banks, you might find it handy 
to beable to move all of the designs fora 
completed project onto a disk, which 
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conveniently frees the memories for 
future projects. Designs can also be 
downloaded from the computer directly 
into the 7550. Linking a sewing machine 
and computer is not something every 
home sewer will want to do, but it opens 
up great creative possibilities. If you’re 
interested, | recommend checking witha 
dealer who offers classes on the software 
since it may seem a little difficult to 
learn to use. 


Other 7550 features—Among other 
features is the new Sensormatic Ruler, 
which ensures that both sides of 
buttonholes are identical in length and 
the same as the one programmed. This is 
a welcome improvement on the 1475’s 
counted-stitch approach to making 
buttonholes, which occasionally 
produces unmatched sides with any 
slight change in conditions, such as 
differing layers of fabric. 

Pfaff’s built-in Dual Feed ensures that 
the fabric feeds exactly the same on top 
and bottom. The Dual Feed can be used 
like a walking foot for sewing multiple 
layers and matching plaids or checks, but 
it’s also useful for reducing puckering 
when stitching lightweight fabrics. 

The oft-used reverse, slow-speed, 
needle-stop-up or-down, and tie-off 
buttons are very conveniently located 
over the needle bar. And a red lightin 
the same area definitely gets your 
attention when the bobbin thread runs 
low (the amount left varies with the 
thread’s weight). 

Other features include a built-in needle 
threader; the ability to mirror stitches 
both horizontally and vertically, balance 
the alignment of stitches, and start 
automatically at the beginning of a stitch 
pattern and/or stop at the end; 19 needle 
positions with straight stitches; and 20 
fabric-feed directions (which allows, 
among other things, creation of large 
motifs resembling purchased 
embroideries by combining decorative 
and utility stitches with connecting 
stitches in different directions). 

With the almost unbelievable 
capabilities of today’s machines, good 
instruction manuals are more 
important than ever. The 7550's 
excellent manual has clear step-by-step 
instructions and photographs as well as 
a good, detailed index, a welcome feature 
since a poor or nonexistent index makes 
searching for specific information on 
some machines very tedious. A helpful 
“Info” button on the machine panel can 


be pressed for instant operational help 
and sewing recommendations, such as 
presser-foot, accessory, and thread- 
tension suggestions. 


Warranty: 25 years, except 2 years 
on motor, electrical, and electronic 
parts. Suggested retail price: $3499, 
optional IBM-compatible computer 
software, cable, and manual: $329. 
(For more information on the 7550, 
call 800-99-PFAFF-.) 
—Carol Lafiin Ahles 





Finemachine-sewing expert Carol Lafin 
Ahles reviewed the Bernina 1630 m 
Threads No. 52, p. SO. 


Squizzers: surgical scissors 
Now, from the surgeon’s arsenal (see 
Threads No. 50, p. 77), come more sewing 
and needlework tools, this time 
stainless-stcel surgical scissors with tiny 
blades from Laschal Surgical, Inc., in 
Purchase, NY. Squizzers, which are 
durable, spring-action scissors that can 
be used in either hand and which you 
squeeze to operate, are available in four 
different blade configurations (see the 
photo below): a hooked blade, useful for 
ripping seams; a short-and-longer blade 
combination, good for hardanger or 
other cut-thread embroidery; a curved 
blade, good for trimming delicate 
needlework; and long, straight blades for 
general cutting. Prices range from about 
$12 to $20. For information on mail- 
order or the shop nearest you that 
carries these scissors, contact Norden 
Crafts, 502-K Morse Ave., Schaumburg, 
IL 60193; (708) 893-0770. = 





Borrowed from the operating room, Squizzers 
are surgical scissors that make useful additions 
to the sewer’s or embroiderer’s toolbox. 
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Classes Weekend 5-Day 7-Day 


eWeaving eQuilting ¢ Spinning «Dyeing 
Papermaking eSurface Design ¢ Knitting 
eBasketmaking eFelting eRug Making 
eGarment Making eBeadwork & much more 


30 Professional Teachers - Over 50 Classes 
Dormitory housing available 


Looms __ Cherry & Birch Models 


#36” Folding Floor Loom ¢15” Tabie Loom 
einkle Loom eMany Weaving Accessories 
ePlan sheets for building your own loom 


School Brochure - Free 
Loom Catalog - $2.00 
Write or phone today! 


SIEVERS 
Tulip Lane 
Washington, Island, WI 54246 
414/847-2264 


ATTENTION: Quiltmakers & Sewers 


We specialize in quilting supplies & offer a wide 
range of 100% cotton fabrics, authentic African & 
Japanese cottons. We carrry a complete line of Sulky 
Rayon & Metallic threads; over 300 quilt related & 
sewing book titles, doll & craft patterns, quilting & 
sewing notions. We are an Authorized Bernina 
Dealer for service & parts. For a book catalog & 
fabric swatches, send $8.00. 

Receive $5.00 off on first order from this ad. 


dhe Cotton Patch 


1025 Brown Avenue, Dept. T3 
Layfayette, Ca. $4549 
510-284-1177 


NEW PORTABLE COMPACT BLINDSTITCH MACHINE 


Special Introductor offer: $598 (+ ups s/h) 
Regular Retail: $799 
/ Buy From Factor Distributor and Save 


/ $200 Savings Solid Steel Construction 
_ v Easy to Operate 
_ ¥ Compact size fits small spaces 
| 
vo Attaches to any table 


_ ¥ Full Factory Warrantee 
| /Y ALL CREDIT CARDS ACCEPTED 








CM-500 Dealer inquires welcome 
GOLDBLATT CUT RATE INDUSTRIAL DIST. 
1511 Milwaukee Avenue, Chicago, iL 60622 
Telephone: 800-356-1784 In IL 312-486-1779 Fax: 312-486-2665 
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A perfect pair ... 


Cable Stitch * French Knots ° Satin Stitch * Queen Stitch 


17%. Icertify that the slatements made by me abovearecorrect and complete. Signature: Suzanne La Rosa, Publisher. 


Ann’s favorite techniques 
all in one book. Anda 
Master Pattern to sew 

each garment in the book. 


SHC Ch & Soya 
MASTER PATTERN 
THE Strid £. saan Pieces ay 
: are UIDE TO sew, 
=” Person ‘0 OW EDIT. 


>, 


Suetch G&Sew* 


800-547-7717 
Now call 24 hours a day! 


©1995 Stretch & Sew, /nc/All rights reserved 





* Hardanger * Embroidery * Bargello ° 


LET YOUR CREATIVITY 
SHINE THROUGH WITH 
EASYGRAPHER SPECIALTY™ 


EasyGrapher Specialty™ 
frees you to create specialty 
needlework charts easier 
and faster while 
an IBM PC- 
compatible 
computer and an 
HP LaserJet IJ or 
dot matrix printer 
turn out beautiful, 
easy-to-read, 
professional quality charts. 

EasyGrapher Spécialty™ 
is easy to learn, simple to 


use and powerful enough 
complete menu of corm- 
mands lets you 
rotate, 00M, 
mirror and cur & 
paste your 
designs and re- 
use elements. 
Call for more 
information on 
designing needlework 
charts the easy way with 
EasyGrapher Specialry™. 


EasyGrapher Specialty™ 
1 (800) 231-3480 
Davis Computer Services, Inc. 


P.O. Box 750141 ¢ New Orleans, LA 70175, 
Visa‘and Masrerl ‘and accepted. Dealer inquiries welcome. 
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The first 
Smithsonian 
Quilt Fabric 
Collection, 
produced by RJR 
Fashion Fabrics, 
features 11 
patterns, 
including those 
shown at right, 
drawn from 1 9th- 
century quilts and 
counterpanes in 
the Smithsonian's 
collection. 


Smithsonian Quilt 

Fabric Collection 

Last November, RJR Fashion Fabrics 

of Los Angeles debuted its new Rising 
Sun Collection of reproduction quilt 
fabrics, licensed by the Smithsonian 
Institution. The first in the Smithsonian 
Quilt Fabric Collection, the Rising Sun 
Collection includes 11 patterns in three 
colorways drawn from fabric in five 
19th-century quilts and counterpanes 
in the National Museum of American 
History. The all-cotton, 45-in.-wide 
fabrics will be sold in quilting and 
independent fabric stores and rangein 
price from $7 to $8 per yd. A second 
collection entitled Little Sister’s Quilt 
Collection, alsodrawnfroma 19th- 
century quilt in the Smithsonian’s 
archives, will appear in May. 


Burda adds seam allowances 
In January, Burda Patterns introduced 
its new spring collection and an 
important new pattern feature for 
American sewers: the addition of hem 
and seam allowances. The new Burda 
patterns look very similar to domestic 
patterns since they’re printed on brown 
pattern tissue and packaged in a paper 
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envelope. The pattern tissue also 
includes the finished garment 
measurements, and the envelope 
indicates the pattern’s category of design 
ease (fitted, semi-fitted, and so on) and 
level of sewing difficulty. Nonmetric 
measurements dominate the pattern 
markings and instructions. Old patterns 
and those for the European market will 
remain unchanged. 


McCall’s preemie-sized layetle 
Finding clothes to fita premature infant 
or low-birthweight baby is a real 
challenge. McCall Pattern Company’s 
recent addition of a preemie size 
category to their layette pattern 7367 is 
therefore a welcome development. Sized 


QUILTING CONNECTIONS 


Quilters join forces 


‘The Alliance for American Quilts 
announced last spring the planning 
phase of The American Quilt History 
Center and the International Quilt 
Index. The center will have programs 
both for the scholarly study of quilts and 
for contemporary quiltmakers and quilt 


for preemies between 4 and 5 lbs. who 
are just ready to come home from the 
hospital, the multi-piece layette will fit 
infants up to 7 lbs. and 17 in. long. 


Sewing Workshop’s 
Best Pattern List 


It’s always nice to know someone who’s 
worked with a pattern you're thinking 
of sewing and whocan giveyou the 
lowdown on it. With this in mind, The 
Sewing Workshop in San Francisco puts 
together its Best Pattern List three times 
ayear. The list compiles the 
winter/spring, summer, and fall 
patterns, both new and classics, that the 
workshop’s teachers and staff have had 
experience with and like best. Last fall’s 
briefly annotated list included 54 
patterns, from both major and small 
pattern companies (including four from 
The Sewing Workshop’s line). The list 
notes which patterns arebest suited for 
what body types and includes lots of 
styling ideas and occasional suggestions 
for fabric, fitting, and design alteration. 
This list is available by mail for $4 
postpaid from The Sewing Workshop, 
2010 Balboa St., San Francisco, CA; 
(800) 875-8824. 


Sewing-machine registry 
Inspired by the traditional bridal- 
registry program in department stores, 
Nancy Moore, a New Home sewing- 
machine dealer and partner in Mickey’s 
Sewing Center in Corning, NY, has 
begun an unusual registry program for 
owners of New Home’s Memory Craft 
8000. She asks customers purchasing 
the new machine to fill out a file card, 
noting the accessories they've bought 
on one side and those they want on 

the other. Friends and relatives 
informed of the program are then 

able to select a gift easily whenever a 
birthday or holiday rolls around. For 
more information on the program, 
contact New Ilome’s Randy Thomas 

at (800) 631-0183. 


alficionados. The index is intended tobe 
a computerized bibliography of quilt- 
related materials in all media. 'The 
alliance hopes that quilt guilds across 
the country will join in planning and 
helping realize these and future pro jects. 
For more information, contact The 
Allianee for American Quilts, 14520 
Memorial Dr., Ste. 54, Wouston, TX 
77079; (713) 496-6864. 
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MyLock® 634D Serger by 
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The amazing 634D frees you to follow 
your own sense of style, frees you to 
achieve a professional look while making a 
personal fashion statement. Yet thanks to 
its modest price, it recognizes your search 
for value as well as your search for style. 


° A powerful new feeding = 
system gives you more control 
of fabrics of every kind and weight! 
“Improved cutting system cuts thicker, 
\ heavier fabrics. 
> More versatility with 2/3/4-thread sewing. 
* Convenient self-threading lower looper. 
* Plus other user-friendly features such as 
one-touch tension control and electronic 
speed control. 







[ry the great new 634D Serger 
lor yourself. Get a free demo at your 
New Home-Janome dealer today! 


“The World's Largest Manufacturer of Computer Sewing Machines” 


NEW HOME 
_SANOME 


NEW HOME SEWING MACHINE COMPANY, 100 HOLLISTER ROAD. 
TETERBORO, NJ] 07608 (201) 440-8080 





© 1995 The New Home Sewing Machine Company 


Reviews 


This issue we tackle two standout books, 
as well asa rich crop of knitting videos. 
You can usually order books from a local 
bookstore without having lo pay a 
service fee. It’s generally easiest to order 
videos directly from the publishers. 
Addresses are provided uf you want to 
order directly from the publisher or 
distributor. 


Specialty books 
Have you, fabric lover that you are, let 
yet another year go by without buying 
yourself those $500-a-set hand- 
embroidered linen sheets in the fancy 
catalog? Well, allis not lost. You can still 
get, for less than a tenth of that price, 
Francoise de Bonneville’s The Book of 
Fine Linen (Flammarion, dist. by 
Abbeville Press, 488 Madison Ave., New 
York, NY 10022; 1994; hardcover, $45; 
280 pp.),and letit confirm for you once 
and for all that you deserve those sheets 
even if you can’t afford them. Actually, 
one potential result of admiring the 
evocative images of household linens 
(cottons and silksas well) in this lovely, 
oversized book is that you might not be 
satisfied with even those sheets. Not 
after you've seen the real thing: the 
finest domestic textile creations of 
Western civilization, slaved over for the 
pleasure of the most magnificent 
households, and arrayed for usin 
incredibly beautiful, tactile, and 
satisfying photographs. This is not just 
another museum-in-a-book about 
historic textiles. This is a labor of love, 
and the pictures of these stupendous 
sheets, napkins, tablecloths, and the like 
are about as close to feeling with your 
eyes as you can get. Of course, this is just 
a picture book, despite the learned and 
anecdote-filled text; it’s not ahow-to, but 
if you had a past life as royalty (or 
laundry maid), love toiron, or just love 
beautiful embroidery, you'll find this 
book atreat. It’s given me as much pure 
sensual pleasure as any $50 worth of 
fabric ve ever bought. 

Linnéa Sheppard has spent the last 
10 years providing horseback-riding 
home sewers (and those who just like the 
look of equestrian gear) with unique, 
authentic, and easy-to-use patterns for 
real-world riding clothes, through her 
company SuitAbility, located in 
Monrovia, CA. Now she’s made the natty 
and rarified equestrian world even more 
accessible with the publication of her 
Sew Your Own Riding Clothes 
(Breakthrough Publications, Inc., 310 
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North Highland Ave., Ossining, NY 10562; 
1994; softcover, $19.95; 140 pp.). Aimed 
squarely at the serious rider, the book 
covers all the garments likely to appear 
in English or Western shows and stables, 
from hunt coats and swallow-tailed 
“shadbellies” to a variety of leather chaps. 
Also included are the construction ofa 
complete saddle-seat outfit and a 
complete Western show outfit. In 
addition, there’s anappendix witha 
comprehensive run-down of appropriate 
show apparel for various classes of 
competition. You'll find leather-kKneed 


jodhpurs, britches, and riding tights, 


ratcatcher and fancy-yoked riding shirts, 
and insulated oilskin dusters, all 
described in detail, from materials to 
fitting and construction, along with book 
lists, comprehensive sources of patterns 
and materials, and even afew patterns for 
details like Knee patches. Construction 
methods are practical, use fusibles, and 
are oriented towards the intermediate 
sewer. No doubt this is the only available 
book on the subject, so if you love the 
look or need the gear, it’s a must-have. 
Fortunately, it’s also a first-class 
production, with lots of clear 
illustrations, engaging text, and sensible, 
up-to-the minute advice from an expert. 
—David Coffin 


Handknitting on video 

After Knitting and designing knitwear 
for years, I often long for the pleasure of 
starting all over again! The knitting 
videos [ve most enjoyed lately have 
helped me recapture some of that 
excitement and enthusiasm, and they’ve 
made me wish I'd had such rich resources 
when I was a beginner. But even 


experienced Knitters will find new ideas 
and inspiration in most of these releases. 

A truly delightful video that even non- 
Knitters will en joy is Fair Isle Without 
Fear (Publisher’s Video, Inc., PO Box 788, 
Altoona, PA 16603; 800-444-1551; 

1994; VHS, $24.95; 40 min.) In this 
sophisticated video, well-known 
designer and teacher Alice Starmore 
takes the viewer on a Knitter’s tour 
through her native Shetland Islands 
with great poise, authority, and 
enthusiasm. Starmore gives us history 
and background featuring beautiful 
photography of the islands’ landscape. 
We're introduced to the incredible 
Knitters who seem to knit faster than the 
eye can see, to school children learning 
to Knit, to sheep farmers, and to yarn 
makers. We see stunning sweaters at 
every turn—some on Starmore herself, 
others drying on wooden forms leaning 
against picturesque houses. In the first 
segment of the video, Starmore givesa 
very clear introduction to colors, 
patterns, and chartingin a captivating 
approach that includes showing many 
swatches. Even though this video doesn’t 
get into the details of sweater 
construction unique to Shetland design, 
itis a nice accompaniment to the many 
books available on Fair Isle knitting 
(including Alice Slarmore’s Book of Fair 
Isle Knitting, The Taunton Press, 1988). 
A pattern fortwo vests (fora mananda 
child) is included with the video. The 
package would make a wonderful gift for 
a knitting friend. 

Any knitter unfamiliar withthe 
publication Wool Gathering from 
Elizabeth Zimmermann and her 
daughter, Meg Swansen, is really missing 
out on some delightful gems. An 
inspiration to a generation (or two) of 
serious Knitters, thereare over 50 of these 
cheery, homey issues available to date, 
each one filled with Zimmermann and 
Swansen’s ingenious approach to 
Knitting and designing. Now the pair has 
produced two excellent new videos that 
evolved from several recent issues of their 
publication: Swedish Dubblemossa 
and Searf(1991—inspired by Wool 
Gathering No. 44) and Shawl-Collared 
Vest (1993—from Wool Gathering No. 48) 
(Schoolhouse Press, 6899 Cary Bluff, 
Pittsville, WI 54466; 715-884-2799; VHS, 
$26.50 each; both videos, 60 min.; add 
$1 for the related issue of Wool 
Gathering). Each video is a pleasure. It’s 
as if you’resitting beside Megas she 
talks and thinks her way through these 
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intriguing knitting designs. She’s 
humorous, relaxed, and a great teacher. 
The first video features a unique hat and 
scarf combination, along with a classic 
four-layered Swedish tasseled cap. You 
could knit and reknit both of these 
forever and never run out of options. 
Meg provides a good introduction to 
invisible cast-on and I-cord fringe, then 
takes us on a daring and mind-boggling 
venture into the unknown as she figures 
out how to eliminate the dreaded “jog” 
that occurs at the beginning of rounds in 
circular Knitting. 

In the Shawl-Collared Vest, Meg knits a 
circular cardigan vest that will appeal to 
beginners and experts alike. There are 
tips galore: schematic drawings with 
calculations, kangaroo-pouch armholes, 
and encouragement to machine sew and 
cut openings. Acrobatic Meg knits 
backwards, works out the shawl collar 
oncamera, adds I-cord bind-off, and 
more—all with acat in her lap! Both of 
these videos work well because Meg 
really has something to teach us. This is 
creative, hard-core knitting at its best. 

Beginners will en joy Finishing 101: 


SILK 
NOTIONS 


Updated catalog of TIRE line 
silk threads + new line of 
white silk notions. Woven and 
bias-cut ribbon, pre-assembled 
roses, silk dyes/paints, dye 
tools and more. $1.00 


“DYEING IN A TEACUP” 
by Maggie Backman 
Instruction booklet for easy 
“coloring of silk notions” with 
VISIONART instant set silk 
dyes. $9.95 

OR 
“Dyeing in a Teacup Kit” 
booklet + the silk notions, 
dyes/paints, tools needed to 


master silk coloring. 
$29.95 


JAPANESE 


. 9805 NE 116TH Suite 7160 
Com Kirkland, WA 98034 
(ss ) (206) 821-2287 
Fax (206) 823-4907 


February/March 1995 


Kasy Finishing for Pullover Sweaters 
(Patternworks, Inc., PO Box 1690, 
Poughkeepsie, NY 12601; 800-438-5464, 
1992; VHS, $19.95; 45 min.). Cheryl 
Brunette teaches from her Marrowstone 
Knitting School, offering a systematic 
path through assembling a simple 
sweater. Hints on preparing ribbed 
edges, sewing ribbing, and seaming are 
clear and helpful. Although she only 
shows one type of increase and decrease, 
she does show how to work them on both 
right-and wrong-side rows. I think her 
description of short rows is limited, as 
she only shows the first steps, but ?'m 
impressed that she included this more- 
advanced technique at all. My only real 
misgiving about this video is that it 
doesn’t hint at any problems that might 
arise in finishing. It only shows things 
that work out well. Nonetheless, 
Brunette is confident and easy to listen 
to, and she fills a need for Knitters who 
learn best by seeing how it’s done. 

In Knitting Marlene’s Way 
(Norselander Fiberarts, PO Box 1263, 
Gualala, CA 95445; 800-373-1994, 1993; 
VHS, $39.95; 120 min.), the very relaxed 


and encouraging Marlene Andreasdottir 
teaches how to knit her favorite cuff-to- 
cuff sweater. As we look over her 
shoulder, she Knits slowly and carefully, 
elaborating on all the techniques 
necessary, from casting on, to knitting 
textured and slipped-stitch patterns, to 
grafting, finishing, and sewing. Asa 
beginner, I would have loved this clear, 
step-by-step approach; as an expert, [am 
inspired by the design potential in this 
single sweater. Andreasdottir is another 
natural teacher, and her enthusiasm for 
knitting is infectious. Her Norwegian 
accent and numerous sweater changes 
add even more color. The sweater pattern 
and a schematic drawing are provided 
with the video so that you have some 
concrete numbers and material 
information. Although this isn’t what Id 
call a first sweater project, I think a 
beginner could manage it under 
Andreasdottir’s expert guidance. 
—Deborah Newton 


Deborah Newton is a contributing editor, 
and David Coffin is an associate editor, 
of Threads. 


A CLASSICAL JACKET, EASY TO KNIT! 


Chanel-style garter stitched ene! worked in either gray 


or denim Candide wool wit 
Pewter clasp included. 


burgundy and white trim. 
Kit #58A, 32" - 38"...$57.00 


Kit #58B, 40" - 44"...$68.00, Plus °6.50 Shipping & Handling 


We wrote the book on quality kits, and it’s yours 





FREE! Call today for our full-color catalog. 


1-800-525-2685 


1TOAM-5PM MON-SAT (EASTERN TIME} 


PERSONAL PATTERNS - Full size patterns from your PC 


Print full-size patterns in 3 minutes. Enter your measurements and print an accurate 
professional pattern. Get your size no matter what your size is. 
For laser, inkjet and dot-matrix printers. 





9 
Basic Adult & Children’s Womens’ Designer $199 
senigio |©0© Patterns é Jackets & Suits for hundreds 
for demo L 19 es ere & boxy. of styles 
shae . ine uniined. 
ForDOSonly FO Gilling in one hour. | Choice of lapels & collars: 


Notched collar, shawl collar 
Send check or money order or +$5 shipping | V-neck, jewel neckline, 

call to order COD 2nd day air. No credit cards convertible collar. 

Patch or welt pockets. 





Water Fountain Software $349 f Single or double-breasted. 
13 E. 17 St. 3rd fl Dept T both | Choose from 6 button layouts. 
New York NY 10003 eanrainieel Sewing & measuring instructions. 
212-929-6204 reg || Interfacing 


Matching skirts & trousers. 
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Supplies 


Sources for Professional 
Sewing Gear 
by David Page Coffin 


As we tracked down mail-order sources 
for commercial-grade sewing machines 
for Ready For a Heavy-Duty Machine? 
(which starts on p. 57), it became obvious 
that commercial and industrial machine 
dealers were often also wonderful 
sources for all kinds of other things to 
which sewers would like to have access. 
We decided to expand the source 
material for that article to include a 
wider variety of suppliers to the 
garment industry than just those that 
sell commercial sewing machines. You'll 
find those here, too, of course, but you'll 
also find an amazing array of tools, 
fabrics, findings, notions, exotic 
machines, and intriguing gizmos. In 
short, the catalogs from most of the 
following sources are the doorway to 


an entire world of resources undreamt of 


down at your local fabric store. 


Whal lo expect, and 

what yow ll find 

My first reaction to a professional sewing 
supplies catalog was, “Wow! Can anyone 
buy this stuff? Or do you have to pretend 
to be a tailor?” The factis, you don’t need 
a license (or a resale number) to buy 
materials intended for tailors or dry 
cleaners or manufacturers, but in many 
cases youll find there’s a minimum 
order—usually $10 to $25—atsuppliers 
that don’t want to deal with orders fora 
single spool of thread. You don’t have to 
buy everything in bulk, however, even if 
it’s available that way. You also don’t 
need tobe shy about asking questions. 
Be up-front aboutyour confusions, and 
youre likely to find aready source of 
information and even advice. 

Because there’s so much overlap in the 
offerings of the sources we're listing, 
we've specified only apparent specialties 
in the individual listings, along with an 
indication of whether the source sells 
sewing machines. We’ve also provided 
the phone numbers of commercial 
machine manufacturers, if you want 
machine specifications, more dealer 
listings, and so on. In most cases, these 
numbers are not for the domestic- 
machine branch of the company, so don’t 
use them for questions about their 
regular machines. 

So, what’s in these catalogs (which, 
incidentally, are free unless otherwise 
noted)? Typically you'll find: 
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Notions and findings 

Every kind of hand and machine needle; 
pins; vast thread resources, including 
silk, cotton, and synthetics, on cones, 
spools, and in skeins; tapes, bindings, 
and elastics ofevery size and 
description; dress shields; shoulder 
and bust pads; beltings and 
waistbandings; bonings, underwires, 
and lingerie findings; buttons, buckles, 
and toggles; labels; hooks and eyes; 
chalks and markers; pattern papers 
and oaktag; velcro; zippers... 


Fabrics and interfacings 

Every sortof interfacing from the 
domestic stuff to the most obscure 
tailors’ supplies; prestitched jacket 
fronts; sleeve heads and undercollars; 
linings; insulation; press cloths; ironing- 
board covers and padding (see Tips, 
which starts on p. 12)... 


Pressing equipment 

Sleeve boards and forms, buclkxs, rolls, 
pads, mitts, and hams; clappers, blocks, 
point pressers, and pleaters; velvet 
boards; steamers; vacuum tables; 
industrial irons; sole-plate covers; 
ironrests... 


Tools, parts, and miscellany 

Every kind of scissor, shear, and clipper; 
hand- and machine-driven cutters; 
punches, tweezers, snap setters, pattern 
notchers, and eyelet makers; rulers and 
curves; dress forms; garment brushes; 
awls; tracing wheels; thread stands, 
presser feetand machine attachments, 
accessories, and supplies; hangers; 
cleaning fluids; tagging guns; poly 
bags... 


And these are just the things you've 
probably heard of! Happy hunting. 


Suppliers 

Banasch’s 

2810 Highland Ave. 

Cincinnati, OI] 45212 

(800) 543-0355 

Carries Singer and Bernina 
commercial machines, parts, and 
professional sewing supplies, 
including troning-board padding 
and moleskin. Catalog includes 
machine descriptions. 


Atlanta Thread & Supply Company 
695 Red Oak Rd. 

Stockbridge, GA 30281 

(800) 847-1001 


Singer, Pfaff and other commercial 
sewing machines, plus all other sewing 
supplies. 


William Wawak Company 

2235 Hammond Dr. 

Schaumburg, IL 60173 

(800) 654-2235 

Tailoring supplies, linings, great buttons. 
Catalog $3.50; $15 minimum order. 


Greenberg & Hammer 

24 West 57th St. 

New York, NY 10019-3918 

(800) 955-51 35 

Nomachines, but all other notionsand 
supplies, including moleskin. 


SouthStar Supply Company 
PO Box 90147 

Nashville, TN 37209 

(800) 288-6739 

General supplies, including good 
scissor collection. 


Bay Area Tailor Supply 

8000-A Capwell Dr. 

Oakland, CA 94621 

(800) 359-0400 

Singerand Brother machines, plus all 
general supplies, including moleskin and 
knit cotton padding for ironing-board 
covers;$25 minimum order. 


Oregon Tailor Supply Company 
2123 58.E. Division St. 

Portland, OR 97242 

(800) 678-2457 

Nomachines, but good general 
supplies;$5 minimum order. 


Meissner’s 

2417 Cormorant Way 

Sacramento, CA 95815 

(800) 521-2332 

All brands of machines and parts, plus 
general sewing supplies. 


Sewing Machine Service and Supply 
2217 Locust St. 

St Louis, MO 63103 

(314) 241-9006 

All machines except Bernina parts 
and accessories. 


Baer Fabrics 

515 E. Market St. 

Louisville, KY 40202 

(800) 769-7778 

All machines, plus sewing supplies, 
findings, and embellishments; $3 catalog 
for nolions and supplies only. = 
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Hundreds of Styles. - 


Save Time and Money, Too. 
With Bonfit's accuracy, there will be no need for alterations, 


Hundreds of Styles...Just One Pattern! 
Saving you valuable sewing time. And, with Bonfit’s style 
“eS 


Now the pattern system designed in Europe is available for 


you in the U.S. With the revolutionary Bonfit Patterner system, 
and fit, you will have clothes that you will wear 


you can make an entire wardrobe of dazzling clothes from 
one 3-part pattern EE over and over again. 
set -— and always “LT always hated sewing pants because 
get a perfect fit they never came out right. With Find Out More — FREE! 
Bonftit, | love the pants | make.” — D.C. The Bonfit Patterner is great for all Skill levels; it'll make your 
Sara sewing more Satisfying and more fun. 
Fashion that Fits! e Get complete, no-obligation information. 
\. , The Bonfit Patterner is the world's first paper- e Receive an exciling 12-page color brochure, FREE. 
less, totally adjustable, re-useable pattern. e Find out exactly how the Bonfit Patterner works. 
Call us toll-free or mail in the coupon today! 


You always get a custom-fit because you 


“ = set the flexible, plastic pattern to your, or 
Call 1-800-342-9555 














4 Y a * . anybody else’s, exact body measurements 
0 gell before you cut. Alterations are a : 
r i 
| spe thing of the past! bon fla 
> Wee Spark Your Creativity! et ene 
,' _. Bonfit lets you easily and ac- e 
Sie §CUrately create the garmentS wee UO LOL 
. — * you see in fashion magazines, : 
a a Mocuen wisi . | LJ YeS! 1 want fashion that fits! Rush me, 
a -= or in your imagination. The 
“ BME Paticrner Sét inchides the basic / absolutely FREE, information on the revolutionary 
= | pieces for making everything / Bonfit Patterner system. 
_ from a slim-fitting skirt to loose , . 
04 Diets = trousers to a stunning wed- ~~ Name es | 
a “ : . ‘i ¢ woul 
help of the design books, . 
and the easy, step-by-step .\ City/State/Zip i | fat® 
| instructions that all come with , Phone = §- 
wt Bey kere ae f Complete this form and mail to: 
. + I love the creativit yo making Boni America, 5959 Triumph Street, Dept. THE, Commerce, CA 90040-1688. 
* my own one-of-a-kind fashions. \ Or, to save time, simply call 1-800-342-9555. 
a Its sO easy to use.” -C.M. a \ awe aes = 
| a SS i 
—————— i a 
ie » * a 
- " \ = = E se san, — 


Eas the Patterner Set, you can simply change the 
Patterner to change the style — just like the pros do! 


JUST One Pattern! 
ra 


i 





__ Supplies 


Apparel Component Supply Cutters Exchange 


447 West 36th St. 4500 Singer Road 
New York, NY 10018 

(800) 739-8783 

Good selection of sewing supplies; catalog 
includes color card for colormatching 
notions (snaps, zippers, thread, tape, 
cables), extensive shoulder-pad collection; 
$20 minimum on credit cards only. 


(800) 251-2142 














Sunbrand 

3900 Green Industrial Way 
Atlanta, GA 30341-1961 
(800) 241-6800 


companies 


(708) 978-2500 






15 day tour - 15 days in China 
Only $2.899 per person 


Hands-on instruction at 
Embroidery Research Institute, Suzhou 


ron today for a free brochure 
Koelzer Travel 
(800) 858-2742 


BiNe 
> WORKSHOP 
(LECTION 


LOTUS SKIRT 
(sizes 8-22 included) 


$19.95 





Call 1-800-466-1599 
$1.50 P&H per pattem 





2010 Balboa St. 
San Francisco, Ca. 94121 
(415) 221-SEWS 








—— a — 


Both Sunbrand (see previous entry) 
and Cutters Exchange have an 
enormous calalog of paris and 
accessories for commercial and 
industrial machines. 


Commercial machine 


Bernina of America, Ine. 








Brother International Corp. 
(908) 356-2255 


Murfreesboro, TN 37129 


Juki America 
(201) 633-7200 


Pfaff USA 
(800) 241-8976 


Call Cutters Exchange for Singer 
commercial machines. 


David Coffin is an associate editor 
of Threads. 


lWeelen Vai... 


Pure wool yarns in a variety of weights and colors for 
weaving and knitting. Carded wool in natural and 
dyed colors for handspinning and feltrnaking. 
Custom carding, spinning and dyeing available. 


Send *6 for sample cards. Dealers inquiries invited. 


WILDE YARNS 


PO Box 4662, Dept. T 
Philadelphia, PA 19127-0662 
Spinning Wool Since 1880. 





Alice 


Starmore © 
First Video. 


Order your 
cap’ pia «+ 





Fair Isle 
Without 


Fear 


As featured in this 
issue of Threads! 
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Fair Isle Without Fear #1886242003 $24.95 


Also available: 


Hand Knitting with Meg Swanson 
Swedish Dubbelmissa & Scarf 
#1909844 $26.95 


The Book of Fine Linen 
#2080135570 $45.00 


THE MOST COMPLETE 
FIBER ARTS BOOK CATALOG EVER. 


NIC@RN 


BOOKS AND CRAFTS, INC 














! For complete catolog send $3.00 to: Unicorn Books & Crofts Inc., Dept. TH5, 1338 Ross St., Petaluma, CA 94954-6502 
To Order, Call Toll-Free: 800 289-9276 Dealer Inquiries Invited 





Improve your sewing skills. 


|. Distinctive Details: 
Great Embellishment 
Techniques for Clothing 
Add a personal touch to 
everything you sew with great 
design ideas and practical 
techniques. Experts show you 


Beyond the Pattern: 
Great Sewing 
Techniques for Clothing 
Put quality into everything 
you make. This brand-new 
collection from Threads shows 
you how to make seams flat, 
hems invisible, facings hidden step-by-step instructions for 
and stitches straight. Learn layering transparent fabrics, 
basic applications like inserting ; he * | duplicating heirloom hand 
perfect zippers, taming bias, - ‘ | sewing, reproducing French 
serging and binding, and new hand stitching, decorative 

tricks for draping, shaping beading and more. Discover new 
and pinning. Whether you're a ways to adorn all your creations, 
beginner or an expert, your sewing from snazzy party dresses to classic 








Best Buy! Save when you buy both 


skills will take off. books: $29.95, ITEM 07A240 tailored jackets. 
SOFTCOVER, COLOR, 96 PAGES, 30 PHOTOS, ; SOFTCOVER, COLOR, 96 PAGES, 123 PHOTOS, 
35 DRAWINGS, ITEM 070227, $15.95 Both books available: 2/15/95. 34 DRAWINGS, ITEM 070228, $15.95 


Couture Sewing Techniques 

by Claire B. Shaeffer 

Explore the couturier techniques that make 
the difference between well-made, well-fitting 
garments and “off-the-rack” clothing. You'll 
learn every step of the process from hand 


stitching to making perfect pleats. 


HARDCOVER, COLOR, 224 PAGES, 104 PHOTOS, 131 DRAWINGS, 
ITEM 070129, $39.95 


Fitting Your Figure 

Discover easy ways to take accurate body 
measurements, make your own dress form and 
adjust your sewing patterns so the clothes you 
make will fit beautifully. This book is an 
essential tool that’s chock-full of methods to 


make fitting your figure easier. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND DRAWINGS, 
ITEM 070213, $14.95 


Shirtmaking Techniques for Casual Clothes 
Developing Skills for Fine Sewing This volume of articles from Threads explains 
by David Page Coffin how to create stylish, casual clothes that are fun 


to make and easy to wear. You'll find a variety 
of techniques for vests, shirts, skirts, jackets, 


coats—even jeans and stretchy activewear. 


SOFTCOVER, COLOR, 96 PAGES, 173 PHOTOS AND DRAWINGS, 
ITEM 070199, $14.95 


David Coffin’s book and video help you to 
create elegant, custom-fitted blouses and shirts 


using techniques any sewer can master. 


THE BOOK: HARDCOVER, COLOR, 192 PAGES, 50 PHOTOS, 
153 DRAWINGS, ITEM 070156, $29.95 


THE VIDEO: 45 MINUTES, ITEM 060083, $34.95 


Save $14.95 when you buy the Shirtmaking book 
and video set: $49.95, ITEM 07A227 


Order your Threads books today! 
= Call toll free 1-800-888-8286 


and ask for operator 128. 





Other books from Threads magazine: 


Jackets, Coats and Suits 


SOFTCOVER, COLOR, 96 PAGES, 146 PHOTOS AND DRAWINGS, 
ITEM 070178, $14.95 


Fit and Fabric 


SOFTCOVER, COLOR, 128 PAGES, 144 PHOTOS, 71 DRAWINGS, 
ITEM 070130, $17.95 


Great Sewn Clothes 


SOFTCOVER, COLOR, 128 PAGES, 139 PHOTOS, 54 DRAWINGS, 
ITEM 070131, $17.95 aunton 


BOOKS & VIDEOS 





= Or, fill out the attached order form. 


Best Buy! Save when you order Fit and Fabricand 
Great Sewn Clothes: $29.95, ITEM 07A191 for fellow enthusiasts 
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Now ONE 
Fantastic 


Conference & 
Show 


For a weekend of seminars, 

shopping and fun, don’t miss 

the In Stitches Conference/ 
Make It Myself Show 


near you. 


Tampa, Florida Jan. 27-29, 1995 
Arlington, Texas Apr. 19-22, 1995 
San Jose, California 

Apr. 26-29, 1995 


“Additional 1995/1996 Shows" 
Atlanta, GA;Vancouver, B.C.; Chicago, IL; 
Wichita, KS; Cleveland and Toledo, OH 


If you sew, craft, stitch or 
quilt, you're going 


to love it! 





Call for a 


Free Brochure 


(1-800-468-6739) 


Or write to 
In Stitches/Make It Myself 
P.O. Box 8014 —#42TM, Blaine, 
WA 98231-8014 
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FINE DESIGNER FABRIC Wale 
IMPORTED WORLDWIDE ih 
WIDEST SELECTION ADTIC 
LOWEST PRICES 
PERSONALIZED SERVICE lady 


84 Forest Avenue 
Serving our customers Locust Valley. No yo 70 


for over 10 years 
800-854-4405 











“EXPERIENCE 
GUMBO FEVER" 


For the name and number of a 
store that carries our GUMBO kits} 
and other fine yarns please call | 


1-800-426-3393 
orsend a S.A:S.E. to 
Dyed In The Wool 


PO. Box 498 
Crowley, LA 70527 


Ll] SPRING CONCENTRATION 199s 
Penland . 


April 10-21 Jane Burch Cochran 
Ihe Fanbellished Art Quilt 
April 24—May § Susan Shie & James Acord 
Healing Quilts—Medicine Art 


hus four-week concentration 1s designed ‘em ele 
tiken asa complete ( lass. althy yurean it 1s possible to 
reenster tor either of the two-week sessions 
separately, 


‘enland Schoo! of Crafts 


fenland NC 28765 Please call for more wtormation on othe sping 


and SLITDITTICT ¢ lasses, 


3333 3333: 
BEADS e BEADS” e BEADS 


The World's Largest Selection of Beads 


FULL COLOR CATALOG 


AUTHORIZED DIRECT CZECHOSLOVAKIAN IMPORTER 
RETAIL — WHOLESALE — DISTRIBUTOR PRICES 


. FOR YOUR 90 PAGE CATALOG SEND $4 TO: 


_ Shipwreck Beads 


OPEN 7 DAYS (360) 754-BEAD (2323) ' 
2727 Westmoor Ct. SW, Dept TH 
Olympia, Washington 98502 





Threads Magazine 


Calendar 


Listings are free but must have 
international, national, or multistate 
appeal. We regretfully cannot publish 
tours that lack deadlines, or events that 
lack beginning orending dates, a full 
address and phone number, or that do 
not deal with garmentmaking, quilting, 
or knitting. The deadline for the 
June/July 95 issue is March 10. 


EXHIBITS 


ARKANSAS 

Quill National ’93 Touring Exhibit. Jan. 
15-Feb. 26. Arkansas Art Center, 9th & 
Commerce Sts., Little Rock. 


CALIFORNIA 

Laguna Art Museum. Amish Quills of 
Lancaster County, till Feb. 26. 307 Cliff 
Dr., Laguna Beach. 

New Pieces. Japanese Puzzle Quilts, Feb. 4- 
March 2; quilts by the No Problem Quilt- 
ers, March 3-April 3. 1597 Solano Ave., 
Berkeley. 


CONNECTICUT 

Wadsworth Atheneum. Cheney Textiles: 
A Century of Silk, till Feb. 26. 600 Main 
St., Hartford. 


ILLINOIS 

Art Institute of Chicago. Engravings on 
Cloth, Feb. 22-May 14. 111 8. Michigan 
Ave., Chicago. 

IL State Museum. Quilts from the 1933 
Chicago World’s Fairy, Jan. 22-April 16. 
Spring & Edwards Sts., Springfield. 


MARYLAND 

Potomac Craftsmen Guild. Fiber Vi 
sions, March 2-April 15. Rockville Pike, 
Bethesda. 


MASSACHUSETTS 

Museum ofFine Arls. Sweet Dreams: Bed- 
covers & Bed Clothes, till March 12. 465 
Huntington Ave., Boston. 


NEW YORK 

Costume Institute at The Metropolitan 
Museum of Art. Orientalism, till March 
19. 1000 Fifth Ave., N.Y.C. 

The Museum at EF. fT: Fashion isa Verb!, 
Feb. 14-April 29. 7th Ave. at27th St., N.Y.C. 
Yeshiva University Museum. Modern 
Quits with Jewish Themes, till Feb 28. 
2520 Amsterdam Ave., N.Y.C. 


OHIO 


Kent State University Museum. Cos- 
tumes, Quilts, & Coverlets, till Aug. 31. 
KSU, Rock well Hall, Kent. 


February/March 1995 


Western Reserve Ilistorical Society. Sou- 
venirs, clothing from past 150 years, till 
Feb. 26. 10825 East Blvd., Cleveland. 


PENNSYLVANIA 

Allentown Art Museum. 19th-century 
lace, till March 5. Fifth St., between Hamil- 
ton & Linden, Allentown. 

James A. Michener Art Museum. Contem- 
porary quilts, till March 5. 138 S. Pine St., 
Doylestown. 


TEXAS 

Southwest Craft Center. The Heart— 
Source & Idea, fiber ob jects, till March 4. 
300 Augusta, San Antonio. 


VIRGINIA 

Torpedo Factory Art Center. Warming 
Trends, till March 5, Chrysalis, March 7- 
April 30. Mixed-media fiber art. Fiber- 
works, 105 N. Union St., Alexandria. 


WASHINGTON 

Quilt National ’93 Touring Exhibit. Feb. 
11-April 10. Bellevue Art Museum, 301 
Bellevue Sq., Bellevue. 


WASHINGTON, D.C. 
Smithsonian Associates. Full Deck Art 
Quilts, see Notes, p. 72. 


CANADA 

Canadian Museum of Civilization. 
Threads of the Land: Clothing Traditions 
from Three Indigenous Cullures, Jan. 19 
’95-Feb., ‘97. 100 Laurier St., Hull, PQ; 
(819) 776-7000. 

McCord Museum of Canadian History. 
Old Nova Scotian Quilts, till April 9. 690, 
Rue Sherbrooke Ouest, Montreal, PQ; 
(514) 398-7100. 


SPECIAL EVENTS 


American Sewing Guild Creative Sew- 
ing & Needleart Expos. Seminars, ex- 
hibits, fashion show, vendors, etc. Feb. 3- 
5. Greater Fort Lauderdale/Broward 
County Convention Center Feb. 17-19, 
Denver Merchandise Mart, Denver, CO. 
A.S.G., PO Box 369, Monroeville, PA 
15146; (800) 325-1882. 

The Knitting Guild of America Nett. 
Conv. & Knilling Mkt. March 22-26, 
Pheasant Run Resort, St. Charles, IL. TK- 
GA, PO Box 1606, Knoxville, TN 37901; 
(615) 524-2401. 

Quilts in Santa Fe. March 31-April 2, 
Sweeney Convention Center & Hilton 
Inn, Santa Fe, NM. Recursos de Santa Fe, 
826 Camino del Monte Rey, A3, Santa Fe, 
NM 87505; (505) 982-9301. 





Seattle Machine Knitters Sem. Lectures, 
demos, vendors, March 24-26, Seattle 
Marriott Hotel. K.M. Prod., PO Box 12606, 
Bothell, WA 98012-0606; (206) 745-3516. 
Sewing & Stitchery Expo. Seminars, 
vendors, etc., Western WA Fairgrounds, 
Puyallup, WA, March 2-5. WSU Offices of 
Conf. & Inst., 7612 Pioneer Way, Puyal- 
lup, WA 98371-4998; (206) 840-4776. 
Wiliiamsburg, VA Festivals. Mid-At- 
lantic Quilt Fest. Wkshps., exhibits, ven- 
dors, Feb. 23-26, Hilton Ntl. Conf. Center. 
Mid-Atlantic Wearable Art Fest., exhibits, 
vendors, Feb. 23-26, Williamsburg Lodge. 
Vintage Fashion & Jewelry Show, ven- 
dors, Feb. 24-26, Patrick Henry Inn. 
SASE (75¢) to Williamsburg Fest., PO Box 
667, New Hope, PA 18938. 


TOURS 


Belgian Lace Workshop. Brugge, Bel- 
gium, May 15-21. Deadline April 15. 
Novice to advanced bobbin lace. Point 
Ground, 124 W. Irvington PI., Denver, CO 
80223; (303) 722-5557. 

Embroiderers’ Guild Tours. S.E. Eng- 
land, April 4-8, deadline Feb 7. Scotland, 
June 13-17, deadline April 18. Andalucia, 
April 6-12, deadline Feb. 9. Tuscany, Italy, 
May 7-13, deadline March 12. EG, Apt. 41, 
Hampton Ct. Palace, E. Molesey, Surrey 
KT8 9AU, England; 44-181-943-1229. 
Embroiderers Tour of Britain. Sept. 5- 
19. Deadline March 15. L. Holzberger, 
13701 123rd St. E, Puyallup, WA 98374; 
(206) 845-5984. 

Iceland Wool Camp. May 20-26; optional 
weavingor knitting, May 27-June 2. Dead- 
line April 1. Ned Heite, PO Box 53, Cam- 
den, DE 19934; (800) 777-9665. 

Paris by Design. Fashion tour with Ken- 
neth King, April 1-9. Deadline Feb. 15. 
ImageArts Tours, 3324 Divisadero, San 
Francisco, 94123; (415) 921-1959. 
Quilters’ Tour to England & Scotland. 
June 21-July 2. Deadline March 15. 
Group Travel Directors, 2000 W. 98th St., 
Minneapolis, MN 55431; (800) 747-2255. 
Sew’N’Go NW Tour. Portland, WA, Pendle- 
ton Wool Mills, etc. June 20-25. Deadline 
April 20. SASE to Sew’N’Go NW, PO Box 
1790, Peoria, IL 61656; (309) 679-5124. 
Textile Museum ’s Treasures of Morocco. 
May 9-25. Deadline March 9. Cross Cult. 
Adventures, PO Box 3285, Arlington, VA 
22203; (703) 204-2717. 


WORKSHOPS 


Needleworks. Knitting, quilting, ndlepnt., 
appliqué. March 7-12. Whidbey Island, 
WA. Coupeville Arts Center, PO Box 171A, 
Coupeville, WA 98239; (206) 678-3396. 
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UP TO 70% OFF NEW 
KNITTING MACHINES 


FREEVIDEO DEMOS & LESSONS,3 TO 12 MONTHS INTEREST FREE 
“(T'S MOT A SIN TO SAVE MONEY & TAXES” John Doulhal 
ORDER 1-800-BUY-KNIT (289-5648) 


FAX |-504-973-126) OR US.A)-800-866- 1761 /INFO/HELP 504-923-1785 








(I= Video Avail, V=Included , y | SK B6OE 
0-Demo, pyrene a! a yar No 
=Moin Bed SSS s— = — 


SINGER - STUDIO KNITTING MACHINES - JAPAN 
ET NEW SK160 6.5mmUpgrodeable toSKB60E KMw /IntarsiaS699 
3 SK 890-9mm,860-6.5mm840-4.5mmS899/830L-3.6mmKMS1299 
EI EC] Mylor Card Reader $499/PE1 Design Computer {2 $389 
WI SK580addPE-1$999 /SK560addLace$699R /Lacetar840 $299 
C7 Singer210KMS499/ Studio 280EconomyPunchcord KMS569 
I SK 700S499R/740 or FK270 PC KMS599/FRJ 80 Rib $599 
W Lace Corriage LC2-4.5mm orlC-270-3.6mm lOPunchCards $199 
EH SRP6ONS399 /SRI70 4.5mmS499 /SR860-6.5mm Rib. $569 
I SK 155 PC Bulky 9mm KM $499/Ribber Fits890&155 $399 
El ELNA 2300PC Bulky(SK155)$349/2350Ribber(SR155)$249 
EF SK151Bulky9mm KM w/Intarsia $399 /SR150Ribber $ 349 
7 LK100 9mm BulkyKMS199V/LK150 6.5mm Dual KM $249V 
(9 KR11 Electronic Knit Contour $169/KR 7Poper Contour $149 
EI C4 Double & Single Bed 4Color fits 3.6 or 4.5m KM $199 
WF SC3 - Unker Bind Off Carriage 4.5mm (SCI for SK 500) $79 
(7 RT1-Rib Transfer$79/RJ1 Ribber Jacqugrd Carriage $149 
EF Weaving arm LW1-LK $39 /AWI-4.5 a HW1 for SKI 50$49 
ntrsiohG20-579 /A6] D-orAG30 $49/AG40$59/AG155 $179 
AG 50 Electronic Intarsia Carriage for SK 840/580/560 $399 
SA10 NEW400 Needle Fine Guage 2.6mmCommercial Knit. Mach. 5/799 












) : ii | Compu 
BROTHER fe i eel 
KH 965 See SS ert) Knit Vex 





= 


BROTHER - KNITKING KNITTING MACHINES - JAPAN 


EA FREE Mariette Hartley | 5 Minute Knitting Machine Demo Video 
EIKH 965i Compuknit Vex3color,9 motif,61 5Pat]799V/1399R 
C1 KH 270 Compuknit Bulky with 288 Designs$1699V/$1399R 
EF KH91 OCompuknitI1599R /KH930ComplI1999/KH9S0i1099R 
EI PPOC-120 Patt.Computer$659/FB100 DiscOrivew/Coble $399 
| EADESIGNAKNIT Praf#5 $299/Cable $95/PPOC Bypass Cable $199 | 
CV Electronic Gorter “G’Carriage KG95 $549/KK OMNI $529 | 
KI NEW G.Corriage saves “Sentry” 3-8Hrs in 999 Rows $99V 
£1 KM98w/LaceS799/KH 864PunchcardKM $799addLoceS115 
KBRK9OD-KR850 Ribber Bed Fits all 4.5 mm Add KRC RTC $449 
£1 KH260 PC Bulky$799-599R/KR 260 BR9 Rib. Fits270 $549 
EAKA 2600 Bulky Intarsio Coriage INSmmfor KH 26001270 $64 
£1KX350 7mmS199/KH400 DUAL GUAGE KM4.5 to 9mmS399V 
E3KL1 16 Knit Leader’ $159/Calculator for Pattem Charting $99 
EAColor KRCP00 Double Bed $139/KHCB20E Single Bed 4 $129 | 
EI KAS210 Intorsia$49/KA 8300 Ribber Tronster CornageRKTCS96 | 
AKA8310 Auto Linke Corioge 4.5 mm Binds OH, Seams $129 









BOND /BABY KNIT/SIMPLICITY /PASSAP-PFAFF 


MO INCREDIBLE SWEATER MACHINE &mm 100NSeen on TVS129V 
ED 1.5.M. Deluxe 1SON,INT..RCS169Elite S249Rib S229Ext, $49 
EA PASSAP-DM5/DM80/E6000/Motor/VideoU 100, Tricofit, Creaté 


GASWISS Knitter 189 Needles Tension Most$199/Vono $399 





| WINDERS, TOOLS, STANDS, LINKERS, ETC. 
SKEIN Winders 19,/doz Ball $29,607 Cone $39 /BorCone-TwistS49 
ROVAL Jumbo winder loz $69,/Mototized Base $99//KtraCanes $3 
Elect. BollWIND:/SIMETS199/CON EyarnwindersS24 94998 999(8) 
Blocking Cloth 36x54° $19 /w/Kit 3/8” Syn. Flannel Muslin S47 | 
Hand Punch for blank cards $24,/1 OcordstorS} 5,/Auto Punch $149 


0) KM Gorter Bors Stondard4.Smm $49/9mm or 6.5mm $59 
KM Toble 15x50 $49//Metol Stands-ST3 $79,/KA7380 Bulky $109 
) WoodTobles KT 48 FoldingS69, with Shelf27°HS99 /onRollers $129 
KEYTOCabinet$349+Bench/DUAL TobleS219,/4"Lomp overKM $179 
Ei Electric Linkers: DL1000Vor English HagueS599/All MetalS99S 
Shop the Competition in 1 Call. Expert Brand Comparisons. 
Buy with Confidente. Avoid Traffic and One Brand Outlets 

. hei Phat Feat 





ier? to change, (OS Lowowey, Troe, exchanges or 7S 
WHY PAY RETAIL? WE MATCH PRICES! 
ALL BRANDS * KNITTING MACH CO. 


MAIL 9789 Florida Blvd, Baton Rouge LA. 70815 
Pie A9-S648 INFO 504-973-1785 HELP LINE 9:5 


Date Of Shigmnent. UP 1). MO TAX NO LA, NO MS 
“WE SERVICE WHAT WE SELL & FIX IT RIGHT” 


PAT- CALLOR CIRCLE ITEMS YOU WANT BROCHURES ONS = - YVONNE 
BARB. SEND SELF ADDRESSED STAMPED ENVELOPES. _—- MARCIE 


. 
Lik 
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IKE] 00 Motor Drive $1049/CK 35-6Color CommerciolKKMS4999 | 














| 20 80 Fabulous Classes o2- 


Cross-stitch, hardanger, quilting, | } 
silk ribbon stitchery, | 
& more. | 





¥ Beautiful supplies for all 
your needlecrafts. 


¥ Special rates on airline 
tickets and hotels! 


For class brochure and details, send 
long SASE (52¢) to ILN Fair-T95, 
836 B Southampton Rd., #285, 
Benicia, CA 94510 


Sponsored by Joan Cravens & Friends. 


ANowin’ in Vermont. 


SCOUNT SEWING EQUIPMENT 


Brand New Machines ¢ Major Brands at Major Savings 


SEWING MACHINES * SERGERS ¢ PRESSES * VACUUMS 


DRESS FORMS « ROWENTA DE-92 
Send $3 for our new supply catalog. 


__.____ MAGIC PRESS $199 
, ~ = “MAGIC STEAM PRESS $289 


= 
2° 


-  *=—-AINSER 
< a 


— + sla 


Dik 1800-51 5124 0) 


ee i _ 
3-4 thread h \ 

overlock machine 

Model MOBJ4DEV | 









XL 9000W with 
Super Buster B 
$299 
SAVE $163.95 
off mfg. sugg. list 


84 CONCORD AVE. 
ST. JOHNSBURY, VT 05819 
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| Creating big colorful 





INTERMOUNTAIN 
SEWING AND 


NEEDLE ARTS 
CONFERENCE 


June 20-23, 1995 
Brigham Young University 
Conference Center, Provo, Utah 


+ Choose from over 100 lecture/ 
demonstration classes and 60 hands- 
on workshops. 


+ Learn from special guest lecturers 
David Coffin, associate editor of 
Threads magazine; Clotilde of Clotilde 
Inc.; and Sandra Betzina of Power 
Sewing. 


«» Enjoy four days of instruction, exhibits, 
and evening fashion shows. 


For further information and a free brochure, 
call (801) 378-7692, or write Sewing 
Conference, Brigham Young University, 352 
Harman Building, Provo UT 84602-1530. 


Create a 
Button 
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pin-back buttons is fun, especially when you can 


| personalize them with your favorite sayings, 


slogans, or drawings. With a little imagination you 
can make unique buttons for your family and 
friends! Making buttons is fast and easy and lots 
of fun for the entire family. 


Our Starter Kit includes a hand-held button 
assembly press and enough parts for ten 24" 
buttons. Additional parts, including high-volume 
machines, are available in our FREE catalog. 


Order Today! 1-800-223-4103 


Badge-A-Minit, Dept. THR295, 
Box 800, LaSalle, IL 61301, Phone 1-800-223-4103 
C1) Send me your FREE color catalog. 
QC) Get me started! Send me a Badge-A-Minit Starter Kit 
for only $29.95 plus $4.25 shipping. (IL residents add 
$1.87 tax) 
QO Check/M.O. 


Card No. 
Exp. Date 


O Visa C) MasterCard L) Discover 


Name 
Address 
City 
elas 
Phone ( 
MONEY BACK GUARANTEE 


Threads Magazine 















Marketplace 





Two Exceptional 
BEADING BOOKS 


Innovative tecli- 

niques for jewelry 

translated from the 
| Dutedi 







$14.00 each 
plus $3.50 p&h 


Calf add sales tax 






for complete catalog of lace, 
_ embroidery and costume 
technique send 34.00. 


wo -LACIS 


3163 Adeline St, Dept THD, Berkeley, CA 94703 
(510) 843-7178 







FOLK ART RAG RUGS 


Learn traditional methods including: knitted, cro- 
cheted, braided, amish knot, bohemian, patched, 
fabric tapestry, shirred etc. Antique techniques and 
modern instructions. 


Send $2.00 for our catalog to our new address: Rafter-four De- 
signs, Dept. T, P.O. Box 40, Cocolalla, ID 83813 


Semi-Precious Beads and Attachments, 
Gold and Silver Real-Metal Threads 
Needlework and Costuming Books 
Silk and Wool Embroidery Threads 

Scissors, Fancy Tools, Accessories, 
and so much more! 


Send $1.00 | 
for our latest catalog. | 















Hedgehog eeu 5 


P.O. Box 45384  Westchester,CA 90045 
(310) 670-6040 


MY TWIN 
Dressforms & Pantsforms 


Custom-Made or Make Your Own 
Kits, Videos, Instruction Manuals . 


CSZ Enterprises, Inc. ‘Ty 


| 1288 West 11th Street. Suite 200 - Tracy, CA 95376 - (209) 832-4324 


1 Peawbeatin 
4 Sine Gab ULOS 


Call now to receive fine 
fabrics by mail! 
Bridal fabrics, silks, wools, 
cottons and more... everything 
“se youneed for that special project. 
Join our unique swatch service for 
only $12, and receive four swatch 
mailings and a FREE binder. 
Look & Feel before you buy! 


Call or Write To: 
. Barbeau Fine Fabrics 
1308-A Birch Street * Fort Collins, CO 80521 
1-800-706-5588 or (403) 221-9697 






























e AFRICAN FABRIC e 
Authentic prints, 100% cotton 
swatches *® patterns * notions 
¢ Join the African Fabric Club ° 
Send LSASE (2 stamps) to: 

THE UNIQUE SPOOL , Dept. TH 


407 Corte Majorca , Vacaville, CA 95688 | 






February/March 1995 


SEW MUSICAL! Ja 
Award winning piano keyboard design. 
Appliqued or sequined lapel decorates 
this unique vest pattern. Sizes S-M-L-XL 
Cost:$6.00, Optional sequined lapel: 
$26.00. Include $2.75 for shipping. 





SHANERIN DESIGNS - 1503 Hawthome Dr-Jollet IL 60433 


Nancy's Motions’ 
15th ANNIVERSARY CATALOG SALE! 


~ Our BiGcest SALE Ever! 
Save UP To 30%! 


Sale Now through 
October 29, 1994 


Fast Delivery On 
ALL Orders 
ONE Low Shipping Rate 


For A FREE Catalog Call: 


1-800-833-0690 


— . P , = : : ail 7 rf = 
A eautiful Sabrics by Cail 
Free Shipping 
An exquisite collection of the finest quality imported, 
domestic and designer silks, wools, cottons, synthetics 
and more! To receive a selection of fabric swatches 4 


times a ea send a $10.00 check or money order to: 
THREROS ar Gineerspreap Airy 
356 E. GARFIELD, Aurora, OHIO 44202 PHONE: 216-562-7100 


Name 


Address 


City State, Zp 





May 10 - 14, 1995 
Hesta en Santa Fe 
Wearable Art Conference 


Classes in Clothing Design, 
Painting, Surface Design, 
Jackets, Vests, Sketching & 
more --- Exhibitions, Lectures, 
Fashion Show and Competition 


For Large Brochure Please Send Name, 
Address, & $1.00 to Rosemary P. Ponte 
1662 1/2 Cerro Gordo Rd, 

Santa Fe, NM 87501 






TERRAN FABRICS 


P.O. Box 11122 College Station, TX 77845 
100% cotton imported fabrics for quilters 
and home sewers, books, designs & tools 
Send $3 & LSASE for samples & brochure 
‘bringing you the world, one yard at a time” 










































BEAD CATALOG 


Czech Glass, Gemstone & Specialty Beads 
Sterling, Gold Filled & 14K Findings 


Retail With Quantity & Designer Discounts 


Send $2.50 For Catalog (Refundable) 
Or $10 For Free Catalog & Bead Sampler 


SOHO SOGTH 205-739-6114 
PO Box 1324, Cullman, AL 35056-1324 





j Fabric Heaven 
on Earth! 


Huge selection of fabrications 


Home Deco Bridal Quilters Yarns 
Outerwear Notions Natural Fibers 


84,000 sq ft of unique, 
first-quality fabrics 


Let our fabric angels shop for you 
with our personal swatching service 


9701 SE McLoughli 
Milwaukie, OR 97222 


Special Requests 
Welcome! 





















FOLKWEAR, D.L. DESIGNS, 
PAST MILL FARM, 
PATTERNS, PATTERNS 
HEIDI'S, | OF HISTORY, 
OLD WORLD PERIOD 


ENTERPRISES 


PATTERNS FROM SIMPLER TIMES 
CATALOGUE CDN$2.00 + $1.00 POSTAGE 
P.O. BOX 145, 81 LAKESHORE ROAD EAST 
PORT CREDIT, ONTARIO, L5G 1C9 
PH (905) 274-EVER FAX (905) 274-2610 


PLEASE MAKE CHEQUE OR MONEY ORDER PAYABLE TO FOREVER TIMELESS 








Sawyer Brook. 


Petes laleeC tl Var) F A Bam il Cus 





Beautiful Fashions Begin 
With Beautiful Fabrics. 


We offer fine imported and designer 

fabric collections -- exquisitely : 
coordinated for all of your | 
wardrobe needs. Fora 
season's subscription send “ “ 
U.S. $7.50 to: " 


Sawyer Brook Distinctive Fabrics 
P.O. Box 1800T * Clinton, MA 01510-0813 
1-800-290-2739 
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LEARN TO MAKE FITTED 


SLIPCOVERS 


; ES 
THE a! 
ogous 


ing 






a] 






VIDEO GUIDE sy MASTER SLIPCOVERER 






59 minutes $29.95+4.00 S&H (NY add 7% sales tax) 
PATRIA GARDENS VIDEO 
BOX 120, WEST FULTON, NY, 12194 
1 800 383-3824 MC & VISA 







————— SS es 
@ Black Sheep Wools @P @F 


aw P.O. Box 9205 Lowell MA 01853 a 


508 « 937 « 0320 

ow Natural fiber yarns from wr 

wy major manufacturers at 
discount prices 

w ul 


ew Samples: $3.00 wr 


4 Store Address: 12 Perkins Street Lowell MA 01854 Fr 


Hours: Tues, Wed, Fri 9:30 - 5, 
7 ww 


Thurs 9:30 - 9, Sat 10 - 4 


















ON THE (INCA TRAIL 


PO Box 1861, TAOS, NM 87571 


ALPACA 


A NEW SOURCE - RICH COLORS 
CALL TOLL FREE 1-600-942-0226 


Don't use a million 


pins when you block— | 
just insert these rust-proof, | 
stainless steel wires along the 
edge of your unfinished knitted 
pieces. The wires stop the curling 
and smooth the knitted fabric, so 
you can easily pin and steam to 
your desired measurements. 
Biockers™ kit includes: 8 long, 
stiff 36" wires; 4 short, stiff 18" 
wires; 2 flexible 27" wires and 
ee ae instructions for their use. 


_ Blockers™ Kit $15.50; 30 T-pins $2.00; $3.50 S/H 


1-800-242-KNIT 
Send check or money order to: 
| Fiber Fantasy 
6 Hunters Horn Court, Dept. T, 
_ Owings Mills, MD 21117 


Choice « Discover 
Visa- Mastercard 


(410) 363-1160 








100% COTTON FABRIC 


Over 200 beautiful and sophisticated cotton 
prints and coordinating plain colors of the 
highest quality for use in quilting, garment- 
making, crafts, etc. Send $3 for fabric 
%. Samples and ordering information 


GUTCHEON PATCHWORKS, INC. 


} ') i 
we me F :o 
¥ 7 VMuundactioc © of The Amertcan Classic Line 


cotton pryits ane plait cole 









917 Pacific Ave #305* Tacoma WA 98402 « (206) 383.3047 
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Flatter Your Figure™ 


| The STYLE GUIDE you read about in 


5 THREAD’S Articles 


Hundreds of tips & illustrations 


Send $12.50 to 

Jan Larkey 

126 Hawthorne St. 
Pittsburgh, PA 15218 


Instructors Kits: 


_ Call 1 800 SHOP 101 


VINTAGE APPAREL 
€§ ACCESSORIES 
To Buy Or To Make 


GENERAL CATALOG. $3. post- 
paid. Corsets, bonnets, hoopskirts, fans & 
sruocats, paper dolls, flags, books, toys...and more! 


meee =P ATTERN CATALOG. $7.” postpaid. 
// Over 1000 patterns available for 
Pe. Victorian & Edwardian clothing, plus 
Medieval, Civil War Military, 
1920's, 30’s & 40’s...and more! 


SHOES & BOOTS CATALOG. $5.” 
postpaid. You've probably seen our footwear in 
the movies or on stage! Victorian, Edwardian, 
Medieval & Renaissance eras...plus more! 
Sizes available for men, women & children. 


AMAZON DRYGOODS, DEPT. TM 
2218 East 11th St., Davenport. [A 52803-3760 


1-800-798-7979 


— CREDIT CARDS ACCEPTED — 











NOW 500ypp CHENILLE IN STOCK! 


CHENILLE 
YARNS 


Viscose Chenille in 500ypp, 1300ypp & 2000ypp, 
solids, variegated, ombres, metallicized, blended 
in tweeds — over 250 colors! — all on cones, all 
in stock for immediate delivery. To receive 19 
color cards & details about the complete Silk City 


} Fibers Stock Yarn Service, send $15.00 check to: 
Silk City Fibers, 155 Oxford St., Paterson, NJ 07522 : 


Wool = Cotton « Linen « Metallic « Silk Blend 
500 Colors. Textures. Shades « Samples $20 


570 Westbank -TH, Glenwood Springs, CO 81601-9378 
800-845-YAARN «Fax: 303-945-2487 


The Weaver's Loft 


Pt 308 S. Pennsylvania Ave. 
Centre Hall, PA 16828 
(814) 364-1433 


Complete knitting, weaving, spinning 
supplies and yarns. 


e Discount prices. e catalog free. e 
Complete sample set $8, refundable. 
























SEW-A-SWEATER 


Start at 7 and have a sweater ready to wear by 8! 
No Kidding-No Knitting. It cuts & sews as easy 


as a T-Shirt. Cotton, wool, acrylic. 
For swatches send $2.00 to: 
THE THRIFTY NEEDLE 
3233 Amber St + Dept.T » Phila., PA 19134-3201 
1-800-324-9927 











*Ethnic Beads* Bead Kits* 
Handwoven Fabric 
For assorted Ikat swatches, coconut buttons, 

dream catcher kit, and complete catalogue 
listing materials and beads from Indonesia, 
China, and Thailand send $10 to: 
Trader Rose 
ye P.O.Box 429 
Alachua, FL 32615-0429 
Ph: (904)462-7580 Fax: (904) 462-7839 
*Wholesale inquiries welcome* 










STEP-BY-STEP im 
BEAD STRINGING 


A Complete. Illustrated, Professional Approach 


By AUTH F. PORIS 


ips $2544) Golden Hands Press 


Am 20. St Petersburg, FL 33717 








D'Anton 


Luxurious Garment Leathers 


Send $1 for information. Send SASE: D’Anton 
3079 NE Oasis Rd. 
| Phone: West Branch, 


(319) 643-2568 lowa 52358 
| Wholesale accounts welcomed 


MAGIC CABIN POLts, . 


a J THE Oource for 
VJatura L Tiber 





















* DOLLS (custom Jethnic) 
2 6 KITS § SUPPLIES | 
Sy x CRAFT MATERIALS 
A FURNITURE § 
ACCESSORIES 








\. FREE CATALOG (63 Swatche) 
08) ~~ PO. Box 64-Dept. T 
| 637-2755 ~ Viroqua, WW). S4665 






For KNITTING and WEAVING 
WIDE RANGE OF HIGH FASHION YARNS » 


SOLID AND VARIEGATED COLORS « WHOLESALE 
¢ FREE SAMPLES 


ERDAL YARNS, LTD 


303 FIFTH AVE. SUITE 1104, NEW YORK,NY 10016 
1-800-237-6594 © 212-725-0162 
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BRIDES, DRESSMAKERS, SAVE $$$ | Three Kittens Yarn Shoppe | Features: 
805 Sibley Memorial Hwy. | Hand painted —_ : : 
EOS) EO ACh ea ttt a ee aS Lingerie Fabrics and Supplies 
¢ Pre-cut ready to assemble St. Paul, MN 55118 a PS send $2.00 for | * Tricot 
‘ Alimatcnis elas in MIN (61457-4969 |! ag ee | ° Lace & Elastic 


¢ Charmeuse 
, « Lycra 
CASCADING RIBBON ACCENT VEIL * Stretch Velvet 


Bridal illusion edged with satin ribbon =| - <r ] e All Over Stretch Lace 
cascades tayahouldirs with lily of the D Pd Ce) AG GR I CR A ORE 4 * Bra Supplies 


e Easy to follow instructions 





cas Lali = 5e | kit ng i ctcog 














ae pemeaponhie ma! | me FROM R AGS ¢ Bra Underwires 
ite / Ivory ite | | ‘7 * KwikeSew patterns 
ONLY $29.95 +s ' i SH TO RICHES i * Stretch & Sew patterns 
Send check or money order to & yy dies ee ness and fi SEW SASSY LINGERIE 
wo Harness Pt te, ee 
ILLUSIONS OF GRANDEUR fe a Huntsville, AL 35802 _ (205) 883-1209 
P.O. Box 735T ¢ Also large selectionofhead- Looms 
eatin CA ae Rae aie lennon dd s The srurdy construction of a Leesburg | 
» CA residents inclu on Or catalog. Ne- ={ Loom insures quality firmly made products. — THT... 
7 1/4% sales tax. Please allow 3-4 dable w/order. y ho fy Ay KAREN L. FORD 
weeks delivery. re cres UP EOU Ce Ot LOUD IE Tree: Stour ang ett e i we.  sEcciesiastical Designs in Needlework 
x cient operation. A few days of weaving will b3 - | PO. Box 15178-V 
bring back the small investment. | is me Phoenix, AZ 85060 


.) BOOKS & PATTERNS & KITS for all types of 
| needlework, altar linens, vestments, kneelers, 


* We Carry A Full Line Of Supplies * fa 
¢ = = banner making, crafts, and Christian symbolism, 


* Send For A FREE Brochure * 


Order Your Looms and Supplies From 


LEESBURG LOOMS AND SUPPLY 
201 North Cherry Street | 


i Catalogue $1.00 


-» Baltazor’s 


Laces ¢ Fabrics 


Bridal « Supplies Van Wert Ohio 45891 


| The (anadiay) Edmonton, alberta 


Fine Handsewing Convention Centre 























oper pe ning Rateh tb trtebs 
. | t J 
Smocking CELL PLLLL SEL >Z,) \eedle(ratt ® Hundreds of sewing and 
CATALOG $2.00 S a <<<s m4 " Na needlecraft displays 
(YW, BROTHER ys BE alr Hh he 
= 1-800-532-LACE \y Knitting Machines & Accessories /)\ i tracey anittd 
DEPT. T 3262 SEVERN AVE. Y)] r GG OUND oh i aa : on it ee 
METAIRIE, LA 70002 U.S.A. LY, e service the knitter who does no he or ticket information, 
(504) 889-0333 Ww) | need lessons. A\ | i call 1-800-205-5566 
Call or write for prices on equipment and yarn. YAN = Pov there wither bore Be be-creadaet 
MV Yarn-It-Alll yN - 
The natural colours of cotton are now available in \ 1A TA hips s Whe > \ 
yarn, sliver and fabric form. Coloured by nature nl A (245) 822-2989 A FR EE 
within the cotton boll itself, these fibres have a .fS . —— - 
va PS SSS) NEEDLEPOINT CATALOG 


FOX FIBRE® Presence all their own. 
For samples, send $10.00 to: 
VRESEIS LTD. Box 87- T 
Wickenburg, AZ 85358-0087 


E YOUROWN FEATURING THE BEST 


: DESIGNER CANVAS 
: AND PRODUCTS IN THE USA 
2rRE sinctly Christmas, J.P. Needlepoint 
PRI NTED FABRIC LABELS Beni Geste, Moss Rock Catticis 
Designed To Your Needs, Small or Large Quantities | Canvas Connection, Brushstrokes, 
Mi Print your company name and more on durable fabrics | SHOEMAKING © ca <- Designs by David, Peas of Mind 
(polyester, nylon, simulated satin) in white, black, iVOry or Made fron rake Wh a requias pew T mactwn e Designer Belts Assoc ialed Talen ic 
ut ae yoga sete FREE COLOR BROCHURE Aviva Needlepoint, Kathy Schenkel, 
ssortment of ink colors “a Hib’ ’ 
Parron Or, San Ma a Damar} Needlepoint, K’s Creations 
Care, Content or Size (Adult or Infant) labels ail eer inne och aecpapiat soe = 
Iron-On LD. labels (Camps, nursing homes, or hospitals) Califorma orders add $1.60 sales tax 5) 345-8012 J For more information, send SASE to: 
Peel and Stick Satin (crafts, handbags, hats, etc.) 7 | A Needlepoint Catalogue, Dept. A 
Excellent Prices! Orders Shipped Within 6 Days 1778 San Luis Drive 


* Mention this ad for new customer discount Dae toni Your Dress Borin | San Luis Obispo, CA 93401 
FOR SAMPLE KIT CALL OR FAX rete 
‘ae DQ Sandra Betzina recommends 


800-944-4696 
FAX (305) 949-2662 oo © Fabulous Fit ° 
Cd» "Recreate dowagers hump, 


| GENERAL LABEL MFG. * P.O. Box 640371 © Miami, FL 33164 | 
uneven shoulders or tummy - the 
\ possibilities are endless." 


The kit contains a scientifically 
designed series of foam pads that 
when slipped under the lycra™ cover 
give your dress form life-like curves. 
Draping has never been easier. 
Eliminate Endless Fittings. 


P.O. Box 29326 
San Francisco, CA 94129 


‘ih! 
A} 
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| Park Bench Pattern Company.- 
Pattems fon “Free-Spinited Clothing. 
, 





MACHINE KNITTERS WISHBOOK 


MAIL ORDER CATALOG 


brother KNITTING MACHINES 
» and ACCESSORIES 
Redo, We also carty a broad range of 
yarns, notions, patterns, books, 
those "hard to find" items, and 
MUCH MORE! 

61568 East Lake Dr. Catalog $ 2.00, refundable with 
Bend OR 97701 first order 


503-388-2046 ORDERLINE 1-800-208-2046 


ts 
_ 


ke ~ 
Grant Park 

Phone: (415) 441-9066 $14 + ($3 shi cota baer tae with order 

FAX: (415) 441-0994 | S181-T Ballimore Dr. la Mesa, CA 91942 {619} 464-6092 


PatentPending © 


Ce ay 
mm” Ue cc eee 
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Marketplace 


Octavia's 
ewels 
children’s apparel, textiles 
Patterns and 100% hand-naturally dyed 
fabrics available as kits or separate. For 
FREE catalog with swatches call (610} 
| 941-3508 or write: Octavias fewels, P.O. 
af ' finw 308, Gladwyne PA 19035 


—_—,, 


j a0 q ‘| F 
io ie handed da 


You can’t 
Olesimelele 


beads! 
(or prices ) 
Factory Outlet Prices, Beads 


and Metal Findings, Wholesale 
Only, No Minimum 


Send $1 plus SASE for Catalog to 
The J.G. Company 
534 Main St. (Suite T) 
Amherst, MA 01002 
Tel (413) 253-4001 
Fax (413) 253-4017 





Save Up to 80%! Great prices on fabrics 
for classic apparel, children's clothing & home dec- 
Orating needs, plus everyday fabrics for home 
requirements. Sewing & craftingnotions. Seldom 
found quilt & apparel fabric, laces, ribbon & button — 
packages. 56 page catalog $1.00. 


Oppenheim's, Dept. 610, PO Box 52, 
North Manchester, IN 46962-0052 


‘OPPENHELM'S | 


HARRISVILLE 


YARNS 


100% PURE VIRGIN WOOL 
KNITTING YARNS 


Beautiful Heathers and 
T weeds in our new 
Foliage Collection! 


For a complete sample catalog, 
. call 1-800-338-9415 
i or send $6 .00 wo 
® @ ; & HARRISVILLE DESIGNS 
. Center Village, P.O. Box 806-24 
| Harrisville, New Hampshire 03450 










It's the Quilter's Wishbook!™ 


FR FE Quilting 


on Catalog! 


Chock full of all the quilting 
goodies you could wish for! 


I 

| 

100’s of quilting books, patterns, | 

notions, fabric medleys, quilting aids, 
scrap bags, 600 pure cotton fabrics, batting 

and more! Send for your catalog today! | 

| 

| 

| 

| 


l 
' 
l 
I 
l 
l 
| QO Free. Send name & address. We'll send your 
l 
l 
l 
i 
I 





catalog in our next 3rd class mailing. 


QO Almost Free. Include $1.00 — we'll rush 
your catalog to you by First Class mail! 


* * | 
Send to: ‘Keepsake Quilting TM | 
a Dept. TM, Dover Street 
PO Box 1459, Meredith, NH 03253 
ee nS a —_ 7 
90 
































ROWAN TRAVEL PRESENTS IN 1995 om 
in the Spring & Fall 


WOOL & WONDERS 
TOUR OF SCOTLAND 


GLORIOUS COLOR 
TOUR OF YORKSHIRE 

















8 sweaner | frais “oan 
i. ‘ 


Creative Knitting Weekend Workshops In 





, ; ‘ 7" 2ordatéd! 7h sre! Sree ' by ee - 
SUMMA | : IGN iN e Spowri Gaivoiapisiiihaer te England With Leading British Designers 
ee ee oly S20+S2pn S27 VALUE! For full itineraries and costs please contact: 














Rowan Travel, 5 Northern Blvd. 
Amherst, NH 03031 


(603) 886-5041 FAX (603) 886-1056 







SILKWOOD DESIGNER YARNS 


from New Zealand. Complete samples of four 
exquisite color-coordinated yarns - Kid Mohair, 


















Merino, Silk, Wool, Superfine Kid blends, i <7 .~ ae ead ra ; 
including "Kashgora.” Kits available. Send 1 fi. Ye Promenade's | 
$5.00 to Allegro Yarns, 3535 Pierce St. NE., we Promenade Enterprises Inc 


«Beads * Rhinestones & Sequins 
* Beadwork Supplies * Bead Embroidery Kits 
* Austrian & Czechoslovakian Crystals 
Instruction Bookiets 


Minneapolis, MN 55418. 


‘ 2 “BEACE\EArAGS”’......cerrarcsscseersrsersesoass $5.00 
“See “FP “Beaded Clothing Techniques"..........00 $7.00 
“Contemporary Loomed Beadwork”.............. $7.95 

\, "Flash Jewelry Making & Repair Techniques”..........ss00 $5.00 


“$2.50 for Catalog (refundable with first order from catalog) 
Dealer Inquiries Invited for Publications 
Promenade + P.O. Box 2092 + Boulder, CO 80306 * (303) 440-4807 


BONNIE TRIOLA 


- Cone & Skein Yarn - 


e WHOLESALE e RETAIL 


Stock Yarns: 
Natural Fibers, Blends, Synthetics 
Spectacular buys on 
New York Designer Closeouts 


Price includes one year's mailings 
of new samples & patterns 


Bonnie Triola 
343 E. Gore Rd. 
Erie, PA 16509 
(814) 825-7821 


SEAMLESS DRAPERIES 


Custom-Made or Do-lt-Yoursell 
All Styles, including our | 
tiny-stack FAN PLEAT drapery 


10 ft WIDE WASHABLE, Lush Cotton fabrics 

also for Slipcovers, Upholstery, Bedspreads, 

Tablecioths/Napkins, Clothing, Wallcovering, 

Banners, Costumes, Displays, Crafts 

No perfumes, dyes, or chemicals. 
Washable, no-iron, sun-rot proof! 
Send § 2.00 for catalog/swatches to: 

Homespun, Box 3223-T25, Ventura CA 93006 










YARNS GALORE 
PRESENTS 
BRAMWELL CONE YARNS 
STUDIO KNITTING MACHINES 
ASHFORD SPINNING WHEELS 
HAND KNITTING YARNS**MAIL ORDER 
1-800-391-YARN 





Yarn Samples 


$10.00 
Mail Order Only 









Designing * v4 
with Scissors & Cloth, 1920's & 1930's. 
Lear to create the artistic clothing designs of the 1920's & 30°s Art 
Deco Period. Two volumes newly reprinted 


from the original Woman’s Institute series, 
used by the great couturiers of the time. 


B $18.95/each plus $2 postage ($3 foreign) 
(707) 967-9162 VISA-MasterCard 


| SPECIALISTS IN THREADS, FIBERS, 
BOOKS, FABRICS, ACCESSORIES FOR 


STITCHERY, CROCHET, ETC. 
SEND $2 FOR CATALOG TO 


Craft Gallery Ltd. 


P.O. Box 145, Swampscott, MA 01907 | 


Learn SEWING/DRESSMAKING at home! 


Unique home study program teaches new speed-up 
methods and factory short cuts. Brings home sewers | 
and professionals up-to-date. Starts beginners right. 
Save Money - Sew Professionally — Make 
Money. Diploma Awarded. FREE Brochure. 


LIFETIME CAREER SCHOOLS Dept. T10325 — 
101 Harrison St, Archbald, PA 18403 Call Toll-Free 800-326-9221 


Threads Magazine 


Marketplace 


Scarves * Garments 
Neckties * Fabrics, etc. 
Top Quality * Low Prices 
Complete Silk Painting Supplies 

INTROD 9 Scarf Assortment $44.00 (Limit 1) 
Qualin International, Inc. 


P.O.Box 31145 — T, San Francisco, CA 94131 
Send SASE for Free Catalog * (415) 333-8500 


UALIN 


INTERNATIONAL 


aN D) Baan 
FOR A CHANGE! 


When it comes tothe finishing touch, every detail 


counts. Our selection of snap fasteners can make 


the difference. Perfect for creative embellishing, 
fashion detailing, garment closures and more! 


NEW! Easy-to-use 
snap attaching tools 


Large selection of 
fashion-colored snaps 


Specializing in 
American-made products 


For product and ordering information contact: 


Bo 


P.O. Box 99733, Dept. TP Troy) Mbh48099-9733 
1-800-725-4600 810/585-2234 fax 810/585-1028 


a HARVEST OF BEADS inc 


Naturals -- Wood, dyed, and painted 
shell, bone, hom, and more 
New colors and designs 


Catalog available 
Telephone (201) 432-5556 
Fax (201) te ll 





§ Textured Pullover 
Choice of Teals, Blues, Greens, 
Browns, Purples, Reds or Grays 
$85.00 p.p. Kit price 

ME Res. add 6% Sales Tax 


J. and M. Designs 


RR, Box 29-B1, ) 
Ellsworth, ME 04605 = 


Preview, Toucn, AND Save! 
Yarns an) Fibers 
* Cashmere ¢ Alpaca 
e Silk ¢ Kid Mohair 
Six “Bulky* Sample Mailings Per Year 
New colors and blends 


To join send $7 to: 
LAMBSPUN BULKy CLUB 
P.O. Box 320 ¢ Fort Collins, CO 80522 


VISA/MC_ 1-800-558-LAMB(5262) 


Available in Fine Fiber Stores 
Everywhere! 


February/March 1995 


~ SILK BLANKS | 













| F FREE! 20 AFGHAN PATTERNS! 


Just send me $5.00 to cover my shippping 
and handling and I'll send you copies of 
my 20 favorite crocheted afghan patterns 
that I’ve collected over the years. 
| Mail to: C. Thomas, 14225 S. Padre Island Dr. 
| #10248, Corpus Christi, TX, 78418. 
1(800) 949-0685 di 


EARTH GUILD 


Toots- MATERIALS* BOOKS — f or Handcrafts 













eN \. YARNS « SPINNING * WEAVING 
ee NATURAL & CHEMICAL DYES 
Zee"A\) MARBLING » FABRIC PAINTS 
i” BASKETRY * CANING 
b> * BEADS ¢ FINDINGS 

a POLYMER CLAYS 


| ‘y 33 Haywood Street +» Dept T 


Asheville NC 28801 
S| 1-800-327-8448 
| "Mon - SAT 10 AM - 6 PM | 


CALL OR WRITE FOR FREE. CATALOG 
LISTING STARTER SETS, SAMPLES, BASIC BOOKS 
OR SEND $2 FOR OUR 92 PAGE 
COMPLETE Matt OrpER CATALOG 





|_| 
| | 
ef 
-_ 
Lowest Prices! 
Give us manufacturer's name, 
pattern, color & yardage. 
ALL MAJOR COMPANIES. 
Send self-addressed stamped envelope 
for free brochure, ; 
| Marlene’s Decorator Fabrics | 
= 301 Beech St. Dept 2) * Hackensack, NJ 07601 | 
TOLL FREE 1-800-992-7325 - 


(Connecticut Conan (Comany (oH he 


SAVE 20%-40% 


On Brand Name Drapery Hardware 


| Continental | & Il Rods 

| itera ods (plain and sab 
| lance Rods, Corner Rods, Bow Rods, Bay 

Window Roda ester mora. 
Arch Rods, Clear Rods, 

i for GRABER Ac Windo 8, Circle 
Windows, Oval Windows, Octagonal and 
| a Eyebrow Windows. 


at Lina sa bag ls Hardware: Mini Poles to 
and ail components. 


me Gl>- AND MORE Decorative 
DN Holdbacks, Swag Holders, Iron and Steel 


Rods, Butterfly Handles, Skylight Poles 
and 80 much more. 


Send $2.00 For a Catalogue and Receives a $5.00 coupon 


gris your firat pure 
laza, Rt. 6, 0 or 06810 
2-45.49 708-1850 





Es & RawSilk Identity Labels J 


FASHIONABLE! ECONOMICAL! COMFORTABLE! ENVIRONMENTAL 
a Your Name, Logo or Instructions 
es i Sd Sitkscreened on beautiful Natural . 







oy Fiber Labels 
a Pricelist & = WA : hls 
Sample $3. 


“BOX 880-91T BLAINE WA 98231 
CANADA (604) 534-4762 US ( (206) 332-7098 


£2228 SSS SSS SSE eee ee ee ee ee 





SS 


The charming 
Jenny Rag Doll 
can be made in 1/2 hour. 


A great gift or extra income. // / K 
| Complete, illustrated pattern 

& instructions 
$5” (eludesposae 4 & handling) 





\ 1798 7939 Wellhaven St. ) Wellhaven St. » Canyon Sealed CA 91351 


> Ve; 20 Quick G Easy .9F, 4 
2" Knitting Patterns’ @* 
Colorful, 24 page illustrated book. 


| Knit Easter chicks, eggs, bunnies, kittens 
+ Halloween & Christmas decorations (3"tall). 








| Pattern Book $13.50 (Canada $17.00 US) Brochure $2.00 
| FREE withorder. NY res. add sales tax. Dovetail Designs | 
Dept. T, PO Box 1163, NY, NY 10028 (212) 534 4976 


_ | BottomLine Designs, WC2 

_ | 4217 Hildring Drive West 

| Fort Worth, TX 76109 
817-926-4863 


Theme Based 
Hemline Applic 
Patterns 


| Color Brochure 
Send 
$1.00 and LSASE 





Dealer Inquiries Welcome 


Make Your Own 


MATTE BEADS 


Quick DIP'n ETCH 
BEADS-utiful 


69515 4000 W 


Easy 


South Jordan UT §4095 


Phone: (801)280-5 343 








| Fab c Painting, Stenciling, Tain, 
C ochet ng, Basket y, Quilting, 
| Weaving, Spinning, Etc. | 
im FREE CATALOG 800 848-0284 | 
| | Victorian Video Productions 


91 
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Cutwork 


Heirloom Sewing IV 
By Margaret Pierce 


© Basic instruction book for cutwork by hand 
¢ Color photos, illustrations, easy explanations 
and designs, 44 pages 
Send $14.00 + $2.00 Postage {NC Res. Add .84 Tax} 
MC, Visa or Check 
Also Available: Heirloom Sewing I. II, III | 
Mail to: Margaret Pierce, Inc. 
P.O. Box 4542 
Dept. T 
Greensboro. NC 27404 
Phone: (910) 292-6430 Catalog $2.00 





eno Natural Fiber Fabrics | 


Mail Orders 
oT R FA D LE. Welcomed 
~|YARD GOODS 


| (612) 698-9690 
1338 Grand Ave St. Paul MN 55105 


CANDLEWICKING 


oe i 








A COLONIAL CRAFT FOR TODAY'S NEEDLEWORKER. 
Our kit includes 100% cotton unbleached muslin for 12” pillow 
(front and back), with design silk-screened on fabric, needle, 
thread, detailed instructions. 

KIT# A308 — $23.00 U.S. (includes shipping) 
(NY residents must add sales tax) Send check or money order to: 
HH DESIGNS PO Box 183, Dept. B, Eastchester, NY 10709 








*&) "+ Carefully selected 4'4 oz. bag of 
Ea new/vintage glass beads. Wonderful 
variety of sizes, shapes & colors. 


* Choose monochromatic yellows, blues, 
greens, reds, grays, browns or crystal. 


an 
* $14.00 plus $2.00 S&H cont. U.S. per bag 
For special needs send SASE with request. 


Dept TH + P.O. Box 5587 Buffalo Grove « IL 60089-5587 


Hl residents odd 7% tax. 












Summer Visual Arts 
Workshops for Adults 


@ One-week & weekend programs July-August 

| WM Workshops in Fibers, Navajo Weaving, Cahuilla 

Basketry, Navajo Loom Beadwork, Mixed-Media, 
Painting, Pastels, Ceramics, Stained Glass, & more. 

@ Distinguished Faculty 

@ Located in the beautiful San Jacinto Mountains of 
Southern California near Los Angeles & San Diego 

i Workshops are also offered for children, youth and 
adults in music, theatre, dance & creative writing 


ISOMATA Idyllwild School of Music and the Arts 
P.O. Box 38, Idyllwild, CA 92549 © (909) 659-2171 x365 
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10 W. Broadway, StPeter, MN. 56082 




















SCISSORS & SNIPS | 


Wiss - Mundial - Gold Seal - Fiskars - Clauss 
Pius 1000's of other parts & supplies for 
cut & sew operations. Free catalog! 
SouthStar Supply Company 


_ 1-800-288-6739 


| ALPACA 


YARNS 


NATIONALLY AUTHORIZED 


brother. 


KNITTING MACHINE | 
REPAIR CENTER 


Outlet for 


e Refurbished & used Brother 
machines at good prices 


Mary Lue's KNITTING WORLD 




















Beautiful Colors 


Great Prices » Fast Delivery 
507-931-3702 


MAKE BIG MONEY — ALL PROFIT — AT HOME i 1-800-736-0949 


IS Jad ee at SAJAMA ALPACA 
| P.O. Box 1209 Ashland, OR 97520 


Free Catalog/Samples 





-é9 








Make moth hoies, cigarette burns, eee 

tears, rips, DISAPPEAR from all fabrics. hy 
spare time prol- 

ALL TOLL FREE 











Little-known craft 5 by 

its. Exciting details REE! 

| 1-800-621-5809 or write 
FABRICON COMPANY 

§ 2021 Montrose, Dept. 922, Chicago, IL 60618 


“LACE TOURS AND 
|_ OVERSEAS LACE _WORKSHOPS 
1995 Includes Lace Centers of: 
BELGIUM @ GERMANY ¢ IRELAND 


MORE TOURS THAN EVER - SOMETHING FOR EVERYONE 
CONDUCTING LACE TOURS SINCE 1984 


Nilltz. 
% 7 Ny 


skacel collection, inc. 


224 SW. 12th St. Renton, WA 98055 « Ph./Fax (206) 255-3411 





Complete itineraries & registration forms: 


POINT GROUND 
(formerly Beggars' Lace Tours) 
Dept. T « 124 W. Irvington Pl. « Denver, CO « 80223 
Phone or Fax: 303-777-9701 








labric-patterns-yar ns-threads-dyes-buttons-yarn &VidooS 


DON'T LEAVE HOME TO SHOP! 


For patterns (120 + companies listed), fabrics, 
notions,machines and any other supplies for 
sewing/needlearts. Designer Source Listing is a 
181 pgs. treasure/trove of thousands of sources 
available for your shopping needs & whims. 
Send $19.95 to CARIKEAN PUBLISHING 
Box 11771 - Chicago, IL 60611-0771 312-728-6118 
leathers-blanks-yarns-threads-videos-buttons--books 





Over 150 yarns 
Crochet ¢ Silk « 
hig bagel 
ADDI TURBO 


Basics & Specialties if 
Effect * Cashmere » 
Ey 
Sock Yarns * LEY 
Angora Ke ; 
hon Sy KNIT FASTER 
WITH THE AMAZING 
WARIVERGEMS| 
' & ND FINDING 5! 


Stone, Siiver. Glass, and 


Plastic Beads - Fetish 
Beads + Bead Strands 
Beading Supplies - Clasps § 
Ginss Doll Eyes - Pin Backs 
Barrette Clips » Butlorns 





SSUIUIEW-jjoOq 2O pur ayy Ag) c 
SU0//OU-Sjaqe|-saIe)-speag Bhs 












‘Bolo Backs and Cord « 
Cemit' Modeling 
| Compound & more 


Albuquerque, NM87109 USA 
or call toll free 1-800-396-9895 
__ ask for catalog 206N 





SUPER-KID MOHAIR! 


AURORA 


NEW! From lItaly’s premiere Mohair spinning mill 


ARTS & CRAFTS 
Spend a summer week or two living 
and learning in a VERMONT 
country setting. Wide variety of 
courses. Send $2 for catalog. 

FLETCHER FARM SCHOOL 

FOR THE ARTS & CRAFTS 

Dept. T RR 1, Box 1041 
iy. Licdhoew, VT 05149 
wlERy SPECIAL 


SOFT AMERICAN WOOL YARN 


Premium fine-grade wool yarn, natural and dyed colors, 
lanolin retained, non-scratchy, skeins and cones. Send 
LSASE for brochure of our Chemical Free yarn. 


MARR IKIAVEN 
Dept. T, 772-39th St. 
Allegan, Ml 49010 























comes this exquisitely soft, super-fine yarn. We 
stock it on cones in 36 colors. If you would like to 
receive three color cards displaying the entire 
range plus details about the complete Silk City 
Fibers stock yarn service, send $5.00 check to 
Silk City Fibers, 155 Oxford St., Paterson, NJ 07522 





Moss Yarns Needlearts Supplier 
| since 1960 

Imported & domestic yams, OMC 
& Anchor crochet threads, preworked, 
painted & trame canvasses, pattems, 

books & notions. $3.00 catalog. 

225 Pinewood, Hot Springs Nat'l Park 
Arkansas 71913 ¢ 501-623-5106 








Threads Magazine 


Marketplace 


[UNIQUE & HARD-TO-FIND FABRICS| 


Free Sampling Available 
Lyera, Velcro, Trim, Glass Beads, Buttons, Knits, 
= Rayons, Cottons, * Craft, Theatrical, 
Costume & Designer Fabrics, 
” Wholesale Inquires Only 
L.P. Thur Fabrics 
126 W 23rd ST. 
NY, NY 10011 
Our $1.00 Room and 50¢ Table are open to the public. 
Over 10,000 yds. in stock for that special budget Job. 


212-243-4913 





















We are the Rug Weaving specialists. Our 
large volume means lower, discount prices. 
We carry a large selection of beautiful cotton 
rags on coils, 8/4 cotton warp, rug filler, 
loopers, braiding equipment and more. We 
pay shipping! For catalog and samples send 
$1.00 handling to: GREAT NORTHERN 
WEAVING, P.O. Box 3611, Augusta, MI | 
49012. Visa & MC accepted. 
Ecuador 


Scwr 
4 : Thailand » Indonesia 


China « India * Morocco | 
Poland * Romania & Hungary 
CRAFT & FOLKART TOURS | 


CRAFT WORLD TOURS 
776TH Warboys Rd, Byron, NY 14422 
716-548-2667 | 


Basics of Draping 


by Suzanne Pierrette Stern 
Draping Instructor at LA Trade & ones College 


‘Detailed 97 minute Video 

- Makes Draping Completely’ "hor :. 
Accessible to any Sewer 

* Even Covers The Importance 
of Grain in Draping 


Yon S 


“This is the next best thing fo being in your 
classroom” 7 


Just $39.95 + $3.50 s&h 
(CA residents add °3.30 s/s tax) 
Order today from: 
Stern, 337 N. Crescent Heights Blvd. 
Los Angeles, CA 90048-2203 


100% NATURAL FIBER YARNS 


By Mail Order 


Handknitting Wools, Cottons, Silks, Linens, 
Al pacas & Mohairs from Around the World 
Catalogue with over 100 samples $4 
(refundable with purchase) 


Toll Free Fax/Voice Mall: 1-800-720-0616 
Visa Accepted 


ELANN FIBER COMPANY 
Box 257, Eureka, MT USA 59917-0257 
Box 771, Cranbrook, BC_CANADAV1C 4J5 


elann 





February/March 1995 




















* Charms * Rhinestones* & 
Findings * Needles * Thread 


Beads - old & new; sz 20°to 30mm | 
GLASS. METAL, BONE, 


SHELL. STONE. 
CERAMIC, WOOD, PLASTIC & MORE! 
| 350-Page (B & W) catalog — S15 
includes ses ottnieie updates 
che ck to 


POB 3010-THRD Idaho Spranies: Co 80452 
303-279-2102 








No yarn store in your area? 


Take a video Trip to Nancie Knits 
A See and hear alli about the many yarns 
+ $10 each, includes free shipping on first order 


C B43 The New Nancie Knits Sock Video 
ap $25 Each, Makes sock Knitting easier. 
br 3214 Riverside Blvd., Sacramento, CA 95818 


(916) 443-6238 Order line: 800 867-2074 


VISA * MASTERCARD ¢ DISCOVER all mail arders wetcamte | 


=e neesese SBE SS ee eee ee 

RIBBON EMBROIDERY ls 

BRAZILIAN EMBROIDERY 
BATTENBERG LACE 8 


TRAPUNTO 
SUPPLIES * KITS * BOOKS 





NO MINIMUM ORDER 


se em 


ee 


CATALOG + MINI KIT...$2.00 


CHOOSE ONE FREE KIT 
RIBBON * BRAZILIAN * BATTENBERG LACE 
TRAPUNTO 


CRAFTS BY DONNA 
BOX 1456T, COSTA MESA, CA 92628 
(714) 545-8567 


THE BEAD CATALOG 
BEADS—TOOLS—FINDINGS 


Evervthing you'll need for stringing 


o_o 


_ == 


Quantity Discounts 
SEND $1.00 CASH TO 
ART TO WEAR 


3, CRESCENT PLACE, RM. 20 * ST.PETERSBURG * FLORIDA 43711 


*Fine 100 % Irish Linens 


«Exclusive Linens from 
around the world 


THE 
LINEN FABRIC 
WORLD — f *Over 60 colors in 3 weights 


|imPORTED FaBhics!|| «Always a 20% discount 
SS ———E 

Send $5.00 to receive 

color swatch cards 


& club membership. 
(refundable wath $20 oncker) 


SEND CHECK OR MONEY ORDER TO: 
THE LINEN FABRIC WORLD 
1246 Bird Road 


Miami, FL 33146 
(305) 663-1577 















MOUNTAIN COLORS 
HAND-PAINTED YARNS 
Multi-color painterly yams 
Wool Mohair Novelty 
sample card $4.00 Ask about our gift certificates 


P.O. Box 156 _ Corvallis, MT 59828 












69 Coolidge Avenue #T, 
Haverhill, MA 01832 


1-800-666-3562 


Discover a unique collection of materials, 


books and patterns - perfect for adding a 
special touch to your creations 


e Silk Ribbons 
e Embroidery Threads 


¢ Glass/Porcelain Buttons 
e Sew-on Beads in Glass, 

¢ Shisha Mirrors Crystal, Mother of Pear] 

¢ Stone Animal Beads and Semi-Precious Stones 
e Sterling Silver Charms © and many other items 


Please send $3 for Catalog or call to order a 
customized sampler of treasures. 
















ICELANDIC & NORDIC WOOL SWEATER KITS 
a . Discover our sweater kits that aren't found 

anywhere else. Knitting in the “round” is 
easier with our circular needle patterns. 

We have Scottish Shetland, Superwash 
| Wool, Polar, Brown Sheep Yarn, JaggerSpun 
| from Maine, books and much more. 
| AURA gives you free shipping in U.S. and 
| Canada. We even paycustom duties. 
Please send $2.00 for our latest catalog. 


Box 602-TH 
Derby Line, VT 05830 


236 ARROW HEAD ROAD 
GEORGEVILLE, PG JOB 1TO 


(Ribbons & Roses 


4mm & 7mm Silk Ribbon by the yard 
13mm & 32mm Silk Ribbon (5yd pkg) 
Silk Embroidery Thread in matching colors 
Quilt & Embroidery Books 
Sulky Sliver-Crewel Needles-Linen 
Inspirations Magazine 
Write for catalog - $2.00 (refundable on first order) 
Shipping free on orders over $100.00 


13626 DORNOCK CT, HERNDON, VA 22071 
703-435-0150 





e CAROLYN JONGEWARD 
"Designing & Weaving Tapestry" - Aug. 7 ! 


e MARTA AMMUNDSON 
"Contemporary Quilting” - Oct. 10-14 


1-800-459-3605 
1 og W 


JOSEPH. OREGON | 





Joseph Art School 


Fine Cotton Shirting’s 
Large Collection of Fine 
Woven Fabrics in Stock 


elmports & Domestics 

¢100% Cotton Egyptian & 
Long Staples 

eCotton Blends 

¢Broadcloth 

¢Oxford & Pinpoint 

eTone on Tone 

«Novelties 

¢ Yarn Dyes - Stripes, Checks 
& Plaids 

¢ Solids 

% sy Send $3 for our sample package — rebated with 
























% Ist purchase. Special introductory offer —~ 

purchase fabric w/sample package & receive a 
a 10% discount. Take full advantage of this offer. 
BOYNE CORP. 


Farmingdae, Ny 11735 Toll FREE 1-800-292-2830 
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Marketplace 


we FINE <— 


KNITTERS 
Bs SOURCE 
Techniques & Design 
To subscribe * $23.95 = call 
sip eiiae aa 


ite Te fa-$3 US tu 


low 15277. Vashon WA 9807 ‘oO 


| NATURAL 
FIBER 
YARNS 


for Knitters, Weavers & Machines 
Name brands including ROWAN, TAHKI, 
ELITE, CRYSTAL PALACE, etc. 
and first-quality mill ends 
Send $5.00 for a complete mail order 
sample card of over 500 colors and textures 


Periodic Updates « Quantity Discounts 
Also Available: Exotic fiber samples (approx. 150) 
samples of silks, angoras, ribbons, and exotics, $2.75 


Bare Hill Studios/Fiber Loft 
Rt. 111 (P.O. Bldg) Box 327, Harvard MA 01451 


GREAT YARNS 
BY MAIL ORDER? 


We sure do. 


GOOD PRICES? Terrific. 

AND DISCOUNTS? 

Nobody does it better! 
For current samples send $2.00 to WEBS, 
P.O. Box 147, Service Center Rd. 
Northampton, MA 01061 


OL OM is HO) 


Yarns. Over 1500 colors. All 


sizes, textures. Lots, lots more! | 


Catalog and yarn samples 
$6.50 ppd. ($5 refundable) 


Call to order our catalog: 


1-602-428-7000 


Or write: 

Cotton Clouds 

5176 South 14th Ave 
Dept TG 

Safford, AZ 85546 








Making Historical 


Costumes? 


Patterns! Over 900 
Historical, Ethnic & 
Hat Patterns spanning the 
Middle Ages to the 1950’s 
Books! 400+ Costume 
Reference Books 
Supplies! Corsetry, 
Millinery & More! 

Plus Accessories and 

Underpinnings 

124-page catalog - $5.00 


includes $5 coupon good on orders 


Aims 


Serving the Castumer's Needs _ 


P.O. Box 93095, Pasadena, CA 91109 (818) 797-2723 2] 


‘Guatemala! 


Our handloomed lIkats from Mayan weavers are 

some of the world’s most exciting fabrics! Vibrant 

colors & exotic designs in machine washable} 
100% cotton, they're perfect for fashion sewing & | 
interior design. We offer the finest quality, widest 

variety, lowest prices and full money back 
guarantee. 

For generous swatch pack & info., send $5.00, | 
applicable to first order. (Foreign; $6. US funds) § 


GLOBAL 3439 NE Sanay Biva., #263 
AGE Portiand, OR 97232-1959 


VILL: 
I MPOR’ r Ss WHOLESALE INQUIRIES WELCOME 


Table Looms 
Loom Stands 


Tapestry Loom 
Accessories 


Maru Dai for 
KumiHimo 
Books 





1-800-238-0296 


PRET Catalog 
P.O. Bax 1107, Castle Rock, WA 98611, USA 


MC /Visa 








; Pattern #220 For 


Fleece 
Socks 


9 Sizes from Infant 
to Adult XL 
$5.00 


(shipping included) 


» Outdoor Fabrics & Patterns 
Polartec Fleece from 100 to 2000S weight, 
Waterproof/Breathable fabrics, Lycra, Cordura, 
Hardware, YKK Zippers, Webbing, etc. 

= Complete Catalog $1.00 (Free with Pattern Order) 
707 NW 11th St. Corvallis, OR. 97330 (503)753-8900 


RAYON CHENILLE YARN 
HIGH QUALITY-COLORFAST 


1300 yds./ib. for machine knitters and weavers in 
21 fabulous fashion colors. Quantity Discounts. 
Send SASE and ask for chenille samples. 

: Additional Yarn Samples - $5.00 
; ~ Spinning fibers - $4.00 
a Equipment Catalog - $1.00 

Sef. 


|THE FIBER STUDIO 
TEL. <I FIBER 


















9 Foster Hill Rd. P.O. Box 637 
Henniker, NH 03242 
Tues-Sat 10-4 603-428-7830 

















QUILTS IN SANTA FE 
March 31-April 2, 1995 
A Biennial Symposium and Bazaar 
Quiltmakers, curators, and historians discuss the 
narrative tradition in American quilts. 
Quilt exhibits. Workshops. Booths. 
Sandi Fox, Artistic Director. 


"RECURSOS" 


826 Camino del Monte Rey, Santa Fe, NM 87505 
Registration Information: 800- 732- 6881. 


BEADS, BEADS & ALL 
YOU NEED to use them: 


All Sizes, Colors, Stylesand Bead 
Materials plus Kits, Books, Pat- 
terns, Looms, Threads & more... 


For our complete catalog, 
send $3.50 to: 


EAGLE FEATHER TRADING 
168 West 12th Street - Dept TH 
Ogden, UT 84404 








ae of Selln Instruction Books on * fe 
Garment Designing, Grading & Tailoring 


Write, call or fax to have a free booklet describing these ‘3 
books on the essentials of clothing design sent to you. es, 







Master Designer * Dept. T 
P.O. Box 1667 North Riverside, IL 60546 


Phone 708-780-1769 © Fax 708-780-0076 
Gi coca Tun 
Buttons 


Good buttonsare hard to find! 
Send $1. and5S.A.S.E. for 
button brochure. 


Visit our shop for extraordinary 
natural textiles from all over the 
world—silks, velvets, lace curtains. 


Delectable Mountain Cloth, 125 Main St, 
Brattleboro, Vermont O5430] 





Merchants to the Machine Knitter 


ALL NEW CATALOGUE FOR 1995! 
Over 9,500 items for machine knitters! 


Toreceive our new 160 page Buyer's 
Guide Catalogue. send just $5.00 to 
KRUH KNITS *PO BOX 1 567. Te AVON, 
CT 06001 y -800-248-KNIT 
/ ig tS) 
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Threads Magazine 


SINGER tition: * MODELS 
| _NEW MACHINES 


COMPUTERIZED MACLHIN 
You Save Up To | 


war 8000 
CALL OR WRITE FOR MODELS AVAILABLE 
SUBURBAN SEW 'N SWEEP, INC. 


SINGER 1-800-642-4056 


"814 Ogden Ave. Brookfield, Iinois 60513 













Tailoring « Custom Sewing 
Grae 00 Oh 


Costumes - Uniforms : Patterns 
Military and Civilian Authentic Reproduction 
Kentals - Crinolines - Accessories 








Harriet A. Engler 2 ore 
1 
P.O. Box 1363 pe 


Winchester, VA. 22604 CHILDREN'S 
(703) 667-2541 $3.00 
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®@ Rowan - DALEOF Norway - Anny BLATT 


Yarn Pacs Available 
Addi Turbo Needles 
Books and Magazines 
Needle point catalogs & kits 
Wonderiul selection of buttons 
Large inventory of Rowan Yarns 
Fast, personalized mail order service 
Free shipping on orders : 
of $100 or more 


CALL FOR FREE PRICE SHEET 
& QUARTERLY NEWSLETTER 


F800-248 3229 


Woolgathenng Dept. 1 7¢0 Calico Court Waukesha WI 54:86 
@ CLASSIC ELITE - BOUTON D'OR - TAHKI + KATI 


IVAOU 


EnRnan & ROWAN NEEDLEPOINT KITS 


> SLIM LUNOdT1d4a SiaVvd 









3 Knitting Pattern Books 
by Betty Lampen 


@ Miniature Sweaters 
Book I 


24, inches Tall for Ornaments, 
Mini Gifts or Leprechauns. 





@ Sweaters for 


Teddy Bears Book II 
12 Sweaters for 19 More 
Miniature Sweaters 


3 Sizes of Bears | 


SS 6 ee ee 
Betty Lampen, Dept. T 2930 Jackson St. 
San Francisco, CA 94115-1007 
Books $5 each 
shipping and handling $1 
CA residents include sales tax. US funds only. 


February/March 1995 
















»* 


. $24.95 + $2 shipping (CA add sales tax) 
M3 R.L. Shep « Box 668T « Mendocino CA 95460 


t omeiiniadadalda 








* Fast Delivery On All Types of Dye. 
* Quality Products At A Reasonable Price. 
L * Dependable, Consistent Color Is Always 


Available for Immediate Shipment 
J Acid 











B SOLD IN QUANTITIES: '2O0Z., 4 OZ., 
«sic 8OZ., 1LB. & UP | 
Direct DYES ALL Dyes Sold In Dry Powder Form Only. | | 


Disperse Directions For Use & Application. 
Reactive Free Catalog & Dyers Manual. 
Vat 
MFG. 81 FRANKLIN ST. 
co. NEW YORK, NY 10013 


TEL.:212-226-2878; 212-966-4046 


Personalized 


Quality Woven Labels 





Madr Egan mi 
bi ally j ear (sd i fon NEE Whude dey 


Tamir FP ulee i 
278 - 5/8” RK vista’ 7 teatians 
White w/ Blue & Gold 
103C - 1 1/4” or 63C - 5/8” 
“By” or “For” White w/ Gold 
* four Choice OF 


f 
Thea rey 





800K -1 1/4” or BIK - 7/8” 
White w/ Grey 


78PB - 7/8" | Your Choice Wording 
24PB - 5/8" J. White w/ Blue & Gold 
Beautifully woven with your narae in matching printed script, these 
labels complement your handiwork as “The Finishing Touch” Other 
styles plus care & size labels available. US. Funds. Add $1.00 P&H. 
For FREE color brochure, write or call (503) 252-5542, 24 Hours. 
12 for $3.25. 20 for $5.00 - 40 for $7.00 
100 for $14.00 - 250 for $24.00 - 500 for $37.00 
Prices based on one name, one style only. VISA-MC 
Charm Woven Labels® 
P.O. Box 30027. Dept. T . Portland, OR 97230 






















| Quilters, Historic Textile Enthusiasts: 


Learn to Identify and Date Historic Fabric 
Enjoy a beautiful country setting and Jearn about the history of textiles 
¢ Four day workshops at the Cooperstown Textile School 

« Hands-on learning, fiber analysis, dye analysis, samples 
* Extensive textile collection, rare book and slide library 
¢ Located in a working weaving mill 
¢ Meetothers interested in historic textiles 
POPC ws POEL 
Write for Schedule: Rabbit Goody, Director 
COOPERSTOWN TEXTILE SCHOOL 

RD2, BOX 75, CHERRY VALLEY, NY 13320 

518- ae 2729 phone/fax 


FT, BS. \\ 


VICTORIAN NEEDLECRAFT: 
Artistic & Practical (1889) 


+ ¢ 
yal +".% " o: 
Period Stitches & Designs « Quality —— 
336 pp, 8¥42"x11" - ISBN 0-914046-21-7 


NEITING $ 7.00 | | 
TAITING $15.95 
|NEEDLELACE TAMBOUR $14.95 

TENERIFFE $18.95 

CARRICKMACROSS $9.95 

NEEDLE TAITING $1895 
EMBROIDEREDNET $10.95 


BOBBINLACE 
BATTENBERG 


$41.95 
$9.95 
$9.95 


All Kits Postpaid 


BEGGARS’ LACE 
Dept. THD - P.O. Box 481223 - Denver, CO- 8024 


Complete Catalog - $2 - refundable w/ Ist order — 
8 
Phone: 303-233-2600 




















‘DAW. Prints 





206-691- 

























Free Brochure - Send LSASE 


"Art to Wear Patterns for Real People: 


“lurrfection Artistic Wearables 


“19618 Canyon Drive 
Granite Falls, WA 98252 
4793 


ACE HEAVEN 


See a 1000 different laces, trims & Fabrics 
Hard to find tricot & stretch lace 
Appliques you won't find anywhere else 
All at fantastic prices 


Lace Starting as low as .03 per yd 
Retail & Wholesale 


‘a a il an tae Fe 
[end 5.3.00 for cate 


frelundable wiih Ts ord 


LACE rlEAVYEN 
Dept T 

P.O. Box 50150 

Mobile, AL 36605 


hiek a 
(205) 4) 


100% WOOL YARN 


Classic FISHERMAN yarns! 
Heathers & all-natural shades, 
2-ply Skeins & Sport Cones. 
Send LSASE for FREE color 
samples & dealer information! 


BARTLETTYARNS, 1n«. 


Box 36-T5, Harmony, Maine 04942 






PURE WOOL 





create a "Unique Eaprersions” jacket from it 


Homespun Treasures 








Pattern incdudes 4 contemporary appliquéd desig r 
and 4 sézea (4-6: 8-10; 12-14; 16-18) 
a 
Send $20.00 ppd. to Homespun Treasures i7r * 
2416 Stone Crzek *, 
Plano, Ta, 75675 


loan ted ple ae Ged Le 
ee ee oe es ed SF 08 


SILK RIBBON 
by the yard / 40 colors in stock 
EMBROIDERY SUPPLIES 
Available by Mail Order! Catalogue $3 


Mimi's Fabrications 
502 Balsam Road * Hazelwood, NC 28738 © 704-452-3455 


yn BOOT SKIRTS 


fr MUL TI-SIZED PATTERN 
(WAIST MEASUREMENT ) 


; 25 1/2 27 28 1/2 30 INCLUDED 
emiiye 201 | $6.95 each postage included 
| Y TEXAS DESIGNER 
ORIGINALS! 
send SASE for free brochure 


EMILYS SISTER 
PO. BOX 100282 











FORT WORTH, TX. 76109 7 
95 


Classified 


The CLASSIFIED rate is $3.75/word, minimum 
15 words. Payment must accompany order. 
Send to Threads, Advtg., Box 5506, Newtown, CT 
06470-5506. The deadline for the April/May 1995 
issue is January 10. 


FOR ALL YOUR ACTIVEWEAR FABRIC 
NEEDS. The largest selection of top quality lycra 
fabrics. Full swatch set available, $5.00. Six- 
month swatch club membership, $8.50. LGF, 
4742 Liberty Rd.S, Suite 159T, Salem, OR 97302. 
1-800-LGF-9060. 


NEW!! Quilter’s Design Studio, the ultimate quilt 
design program for IBM and MACINTOSII com- 
puters. Prints templates, calculates yardage, un- 
limited colors.”As seen on Kay Woods Quilting for 
the 90’s.” Free information. QuiltSOFT, P.O. Box 
19946 San Diego, CA 92159-0946. (619) 583-2970. 


NORAH’S YARNS. Lovely two ply white angora 
handspun yarn for $15.00 an ounce. Call for free 
sample. (503) 344-9014. 


+ * 8 * * LACES-FABRICS-NOTIONS * * * * * 
Hard to Find” Lingerie and Swimsuit Items. Re- 
tail or Wholesale Catalogs—$3.00 each. Fabric 
Samples $2.00 The BEST DISCOUNT PRICES are 
at LACELAND, P.O. Box 1504, Sugarland, TX 
77487-1504. (713) 946-2331. 


SEWING NEWSLETTER. Designer secrets, tricks, 
trends, techniques, to die for ideas! $18/yr. Sew ‘N 
Sew, Box 98472, Lubbock, TX 79499. 


FREE ILLUSTRATED CATALOG OF OVER 300 
BOOKS FOR NEEDLEWORKERS. Instructions, 
patterns, designs for quilting, crochet, embroi- 
dery, knitting, sewing, lace making, charted de- 
signs, more. Most $2.75 to $3.95. Write DOVER 
PUBLICATIONS, Dept. A297, 31 East 2nd St., Mi- 
neola, NY 11501. 


IRISH WAXED LINEN THREAD: 29 colors. 
Large variety BASKETWEAVING SUPPLIES. Re- 
tail. Wholesale. Catalog $1.50. Royalwood Ltd., 
517-TIT Woodville Rd., Mansfield, OH 44907. 
(419) 526-1630. 


CASHMERE FIBER AND YARN. Send self-ad- 
dressed stamped envelope to Hunt Valley Cash- 
mere, 6747 White Stone Rd., Baltimore, MD 21207. 


MUSK OX QIVIUT homegrown handcombed 
fiber with minima! guardhair. Sold raw dehaired 
or spun 2 ply 150 yds/oz. Send $3 and large self- 
addressed stamped envelope for samples and 
brochure to The Musk Ox Co., Dept. T., 633 Fish 
Hatchery Rd., Hamilton, MT 59840. 


FREE WHOLESALE CATALOGUE—IIanger man- 
ufacturer offers skirt, suit, coat, drapery/quilt, 
dress and display hangers. Storage boxes. ITangers, 
P.O. Box 103, E. Greenwich, NY 12826. 


EXPAND YOUR BUSINESS—START NEW SER- 
VICE. Meistergram 800XLM Monogramming Ma- 
chine Supplies included. $975.00 (603) 456-3575. 


CREWEL EMBROIDERY—A carefully written 
course of study for the beginner through ad- 
vanced crewel embroiderer. The text is suffi- 
ciently detailed to encourage the stitcher to com- 
plete the traditional crewelwork project with 
confidence and enjoyment. This workbook has 
been used and praised by many crewel embroi- 
derers. For information concerning the work- 
book and an accompanying kit, send a self-ad- 
dressed stamped envelope to: Pat Allen, Post 
Office Box 93, Ridley Park, PA 19078. 


NEW! REGIONAL DESIGNS OF AFRICA— 
Charted for Cross Stitch and Needlepoint. Cata- 
log $3.00. Cultural Stitches, Box 968, Shaker 
I{ts, OH 44120. 
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GET PAID FOR READING BOOKS! $100 per 
book. Send name, address to Caleo Publishing 
(Dept. C-687) 500 South Broad, Meriden, CT 06450. 


PURE SILKS—dyed/woven to order and airmailed 
worldwide. Ideal for wedddings, specials ete! 
Write/phone/fax us for swatches containing over 
160 silk costing just $9 airmailed by return! An- 
gus International (TM), 6 Fok Loh Tsun Road, 
Kowloon City, HONG KONG. Telphone 011-852- 
27182748. Fax 011-852-2718-4565. We accept all 
major credit cards/personal checks etc. Personal 
callers welcome! 


1880°S PHOTOS ON FABRIC SQUARES. Send 
$1 for brochure and sample to Recollections-TH, 
P.O. Box 1056, Salmon, ID 83467. 


USED NEEDLEWORK BOOKS. Next 3 catalogs— 
$3.00. Studio Books, Box 7804T, ITuntington 
Beach, CA 92615-7804. (714) 963-9620. 


SIXTIL ANNUAL QUILT/SURFACE DESIGN 
SYMPOSIUM, June 17-Julyl, 1995. Large 52 cents 
SA.S.E. /464 Vermont Place, Columbus, OH 43201. 


LET THE GOVERNMENT FINANCE your small 
business. Grants/Loans to $500,000. Free record- 
ed message: (707) 449-8600. (LB9) 


FREE CATALOG: FINDINGS, GEMSTONES & 
ART JEWELRY SUPPLIES. Full color, 500+ page 
catalog features findings; gemstones; beads; 
stringing supplies, modeling compound; epoxy 
resins; bolo and bead cords. River Gems & Find- 
ings, 6901 Washington NE, Albuquerque, NM 
97109. Call 1-800-396-9894; ask for catalog 203B. 


SPINNING, WEAVING, KNITTING SUPPLIES. 
Low prices. Catalog: $2. Yarn samples: $3. WOOI- 
ERY, RD1, Genoa, NY 13071. (315) 497-1542. 


PATTERNS-Four styles for special men and 
women. Wheelchair/Nursing Home/Hospital. 
Each provides ease of dressing with respect for 
comfort and privacy. Garments available. Mail 
self-addressed stamped envelope: Tu-RIGHTS, 
2704 E. Poplar Ave., Victoria, TX 77901-4334. 


$38L60 POSSIBLE weekly sewing baby items at 
home. Rush $1.00 and long. self-addressed 
stamped envelope: Abundant Resources, Box 
112063T, Carrollton, TX 7501 1-2063. 


NUTS ABOUT KNITTING? The Knitting Guild of 
Canada offers fun, information, networking. Mem- 
bership $30 & 7% GST. Write Box 159, St. 
Clements, ONT. CANADA NOB 2MO. 


KIDZ FABRICS! Free Catalog (Large self-ad- 
dressed stamped envelope) ($2 swatches). We spe- 
cialize in fabrics for boys. Zoodadz Kidz, 1086<G 
Willett Ave., East, Providence, RI 02915. 


FREE CROCHET Information. New stitches, beau- 
tiful wooden hooks, hard to find accessories. Send 
S.A.S.E. NSD-G, Box 880, Brandon, MS 39043. 


RELIABLE EXTRA INCOME! Assemble or sew 
simple craft products at home. Program Guaran- 
tecd! 1-800-377-6000. ex. 7360. 


BURDA. FAMOUS FOR FASHON AND FIT. Pub- 
lished monthly. All styles in five sizes. Includes: 
new user friendly pattern sheets: pink shaded 
patterns you can locate at a glance; snip n’ sew 
patterns; easy patterns for beginners. American 
and European measurements. Send $15 for 3 is- 
sue trial subscription to GLP International, Post 
Office Box 9868, Englewood, NJ 07631-6868 or 
call (201) 871-1010. 


OILCLOTH FROM SCOTLAND. Samples: Send 
$1.00, self-addressed stamped envclope. Allen 
Weaving Co., 501 W. Fayette, Syracuse, NY 13204. 


LEARN SEWING/DRESSMAKING at home. Lat- 
est factory short cuts and methods. Free infor- 
mation. Call 1-800-326-9221 or write Lifetime 
Career Schools, Dept: TI03X3, 101 Harrison 
Street, Archbald, PA 18403. 


ARCTIC/QIVIUQ EXPERIENCE June 27-July 4, 
1995. Holman Eskimo Co-op’s under the mid- 
nightsun workshop in giviuqspinning, knitting, 
lichen dyeing. Contact: Wendy Chambers, 21 Box- 
wood, Whitehorse, YT Y1LA 4X8 CAN. Tel: 403- 
633-2530. Fax: 403-633-6573. 


COMPREHENSIVE IANDWEAVING TOME 
study course. Free information kit. Ayottes’ De- 
signery, P.O. Box 287-T, Center Sandwich, 
NIT03227. 


BATIKS ETCETERA—Indonesian & African Wax 
Batiks, cottons & rayons, Hoffman Handpaints, 
lkats, $5.00 swatches. 800-BATIKS-ETC or 
803-547-4299. 


BRIDAL, LACE, TRIM AND APPLIQUES, bead- 
ed/sequined wholesale, catalog $3 refundable. Bo- 
Di’s Dept. TH, 2323 N. 62nd St., Wauwatosa, WI 
53213. (414) 476-5784. 


NEW BOOKS ON FABRIC PAINTING! Alcott 
Press, 6325 N.E. 7th Ave., Portland, OR 97211. 
Catalogue availble. 


WOMEN WANTED. Home based business oppor- 
tunity teaching kids to sew. Excellent Income. 
Protected Territory. Corporate Support. Invest- 
ment under $500. Call Simplicity Kids Can Sew. 
1-800-L-MADE-IT. 


DISABLED CLOTHING PATTERNS designed by 
Registered Nurse. Makes dressing quick and easy. 
Catalog $2.00, U.S. w/sase, 2 stamps. Handi-Pat- 
terns, 5200 Quintilis, Spring Hill, FL 34608.In- 
quiries Invited. 


CANADA ONLY—MAIL ORDER. 100% cotton in- 
terlock, fleece, ribbing, Polar Fleece. Send 4-in. x 
9.5-in. Self-addressed stamped envelope. Flex Fab- 
rics, Box 612C, Mount Albert, Ontario LOG 1MO. 


UPHOLSTERY! Do it yourself—on video by Ger- 
man craftsmen—step by step instruction—$34.95 
plus $3.95 S & H. Quality Upholstery, 75 Diggs 
Blvd. Warner Robins, GA 31093. (912) 922-8911. 


SEW EASY, SEW WARM, SEW ELEGANT. Scarf 
pattern for all scasons. Send large self-addressed 
stamped envelope and $4.00 to Janus, 984 Au- 
tumn Oaks Circle, Collierville, TN 38017-3202. 


QUALITY POLAR FLEECE—BEAUTIFUL solids 
and prints—for swatches send $3.00. Thorburn’s, 
123 Nashua Rd., Suite 128T, Londonderry, 
NH 03053. 


QUILTERS SURPISE VALUE ASSORTMENT- 
book, tool, and fabric valued over $60.00--only 
$39.95. 15-FAT QUARTER ASSORTMENT$ 15.50. 
ANGIE’S Box 968, Frisco, TX 75034. 


CHARMS, BUTTONS, CLASPS & BEADS bronze 
and sterling reproductions of old, new and an- 
cient pieces. Charm catalogue--$6.00, Button cat- 
alogue---$2.00. Melanie Collection, 12105 Bermu- 
daN.E., Alb., NM 87111. (505) 298-7036. 


ULTRASUEDE SCRAPS 1 pound assortment in- 
cludes many bright colors: $19.95 plus $4.50 
shipping. 1-800-225-1887. ULTRAMOUSE, 3433 
Bennington, Ct.. Bloomfield, MI 48301. 


CANADIANS! Ultrasuede® yardage, squares, 
scraps. Lycra®, velvets, foils, prints, solids. Over 
135 swatches. $ 10 per set, refundable. Linda’s Spe- 
ciality Fabrics, 24 Main Street West, Norwich, ONT 
NOJ 1P@. Call 519-863-2887. Fax 519-424-2655. 
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SLIPCOVER AND DRAPERY VIDEOS, Step by 
step instructions. T&M Creations $19.95 + 
$4.95 shipping. 800-767-9229. 


DREAM CATCHER JEWELRY! Many hoop 
styles, threads, charms, feathers, semi-precious, 
etc. Catalog. CRAFT HARBOR, Dept. T, 2128 Main 
Street, Dunedin, FL 34698. 


SEW IT! Riding Apparel and Western Wedding 
Wear. Catalog $1.00. JEAN HARDY PATTERNS, 
2151 La Cuesta Dr., Santa Ana, CA 92705. 


TEMPLATE & DBK™ STENCIL PLASTICS. For 
samples/ordering-info, send SASE to LP.P., Box 
400 Chelsea, MI 481 18. 


SUMPTUOUS HANDWOVEN FABRICS: cotton, 
silk, rayon, chenille blends for your unique gar- 
ments. SASE for price list, details; $5.00 (credit to 
first order) for current swatches. Barbara Weiss- 
man Handwoven Fabrics, 3585 N.W. Tanager, Cor- 
vallis, OR 97330. (503) 757-1590. 


SUMMER WORKSHOP JUNE 5-9, 1995. Canadi- 
an Embroiderers’ Guild, London, P.O. Box 541, 
Station B, London, Ontario N6A 4W8. Stitched 
Landscape, Martha Cole, Contemporary Sam- 
plers, Elly Smith. 


THE LATEST FASHION ACCESSORY! CRO- 
CHETED HANDBAGS. Patterns and kits avail- 
able. Catalog $2.50 refundable with first order. 
Kay Shoaff Knits, P.O. Box 5699, Sherman Oaks, 
CA 91413. 


COUNCIL OF AMERICAN EMBROIDERERS, 
KALEIDOSCOPE ‘95: SEMINAR July 13 to July 
15, 1995, STUDY RETREAT: July 12 to July 24, 
1995, PRE and POST CLASS OPTIONS; July 12 
and July 16. Old Colony Inn, Alexandria, VA. 
Classes with B.J. Adams, Akira Blount, Sharon 
Epstein, Joanne Laessig, Charlene Marietti, Ani- 
ta Mayer and Mary Ellen Searcy; Fiber Tours 
with Dixie Rettig; Study Retreat with British 
Artist Jean Draper. Send large self-addressed 
stamped envelope: Brochure, CAET, 301 S. 
Catherine, LaGrange, IL 60525. 


SILK RIBBON EMBROIDERY SUPPLIES, 
three sizes of ribbon by the single yard, needles, 
books by Bratford, Hazelwood and others. Cata- 
log. Craft Harbor, Dept. R, 2128 Main Street, 
Dunedin, FL 34698 (813) 736-6187. 


RSONAL THREADS 
UT IQUE __ 


Carolyn Lees invites you to discover 
newest, most innovate 
needlework boutique in America.. 





and Save 20% on your first order. 


1-800-306-7733 


For Latest Newsletter and Special Pricing! 


Threads Subscriber List Service 


We occasionally make our subcriber list avail- 
able to companies whose products we think 
may be of interest to you. If you prefer not to 
receive the mail, just send your mailing label 


(or an exact copy) to the address below. We'll 
take care of the rest. 
Subscriber Service Dept. 
The Taunton Press 
Box 5506, 63 South Main St. 
Newtown, CT 06470-5506 
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Aunt Martha 
by Marjorie W. Tucker 


Aunt Martha didn’t exactly live 
with us; we were morclikea pit 
stop when she ran out of 
money. And it was never her 
fault. Martha blamed her 
financial strangulation and 
insomnia on the totally inept 
tax advisors who couldn’t 

add twoand two. Mother said 
Martha was lucky to be out of 
jail and I shouldn’t pay any 
attention to her wild stories. 

I believed Aunt Martha’s wild 
stories anyway. When she told me 
she knitted practically all night 
because of a predetermined genetic 
clock set at the time of her conception, 
I believed it, even though I had no idea 
what she was talking about. I believed 
what she told me about lying awake on 
the window seat during the full moon, 
too. It had something to do witha 
magnetic field attracting creativity. 
Mother said Aunt Martha had always 
been odd, but then Mother didn’t 
understand about knitters. She said 
Martha made excuses for everything 
(except the 10 cups of coffee she drank 
daily) and had been born a regular day 
person like the rest of us except she’d 
rather knitthan sleep. Plus Martha 
spent too much money on yarn with 
nothing to show for itand she should 
quit having her palm read and get a job. 

Thatwasthe summer Aunt Martha 
decided to revolutionize the knitting 
industry with her Knit Mitt, a sort of 
medieval torture-garment worn vestlike 
to speed up the knitting process. We 
glued chopsticks and a size 42B 
underwire bra together in a one-size-fits- 
all support system fora stationary 
knitting needle designed to pro ject 
(pointy-end forward) from under the 
right arm. The basic idea seemed 
prophetically inspired, but in practice 
the stitches got stuck on the bra and 
there was no way, short of a trap door, to 
move the Knit Mitt’s stitch-loaded 
chopstick to the left hand. Also, 
anything longer than a 14-in. needle, we 
decided, might create a leverage problem 
unless the knitter wore a size D cup. In 
any case, other hazards became evident, 
and we abandoned the whole concept. 

Mother said, “Get that thing out of here 
before your father comes home.” My 
father, Skipper, told Martha to keep her 
damned chopsticks and underwear out 
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of his chair. Aunt Martha said her 
psychic specialist, Miss Gena, had 
advised her during a trance to free her 
struggling chrysalis from the barren 
wasteland and reach a decision in 
connection with a new pro ject. 

Mother said Martha shouldn’t talk like 
that in fronta child. Skipper said it 
sounded like Miss Gena conjured up her 
psychicmessages from the trash section 
of the morning paper. 

That’s why Aunt Martha and I should 
have picked a day other than Saturday, 
when Skipper was home, to begin work 
on the Tangle Knot Knitter. We shouldn’t 
have hammered the curtain rod in the 
garage wall, either. But we did. While I 
rolled different colored silk yarn into 
balls, leaving the end coming out the 
center, Aunt Martha knitted up to the 
row where the pattern began. We tied the 
balls onto the curtain rod and talked 
about changes—next time we’d wrap the 
yarn around clothespins attached toa 
line suspended from the ceiling. But for 
this trial run, Martha sat on a kitchen 
chair with the yarn dangling around her 
ankles. We made a note to use a wider 
rod for further refinements since her 
feetand Knees hit the dirty wall of the 
garage. And so did her silk yarn. So did 
her head when she changed colors. 
That’s when Skipper came out. He used 
words like “corrupting influence’ and 
“cosmic wacko.” And that’s when Martha 
remembered that lots of people watch TV 
while they knit and she really didn’t 
wantto foolaround with a floor model of 
the Tangle Knot Knitter anyway. 


Martha finished the sweater and 
gave it to me. It wasn’t great. In 
times of financial upheaval 
or frustration, Martha’s 
stitches were inclined to get 
alittle tight. 
Mother couldn’t stand it. 
She couldn’t stand the waste 
of the yarn balls hanging ona 
curtain rod in the garage or the 
sight of a 12-year-old wearing a 
silk sweater, and she told 
Martha she should unravel it 
immediately and start over 
before that expensive 
yarn was ruined. Feeling 
very sorry for myself, I 
knit my first sweater 
using a color-fast, 
scratchy yarn purchased 
at the salvage shop. 
Under Mother’s 
watchful eye, I checked 
the gauge before beginning and 
rechecked at frequent intervals. It fit 
perfectly; I never wore it. I longed for the 
influence of full moons and sun signs 
and karmic forces. Marthagavemea 
home permanent with Brillo Pad results 
to cheer me up and whispered that by 
tomorrow Saturn would be retrograde in 
my 7th house and Jupiter in my 5th. 
I felt better even though I had no idea 
what she meant. 
Aunt Martha continued to visit us 
regularly over the years, justas she 
did last week. She wore newcrystals 
around her neck for luck and said her 
Karmawas vibrating even though her 
credit card had been rejected at a fabric 
store recently because the postal 
department had deliberately sent her 
payment to the dead letter file. She 
wanted me to have her leftover yarn 
since she'd decided to take up quilting 
and had a great new way to cut out 
templates with an electric knife. She 
called it The Temptress. 
Mother sighed. 
Skipper said his horoscope was right 
abouta disaster. 
Martha said she was glad to see he had 
finally gotten some sense. 


Marjorie W. Tuckeris currently working 
ona builtin three-skein yarn winder/ 
dispenser that will operate along the 
linesofa rolling pin with ridges. 

Have an interesting story to tell about 
your adventures in fiber arts? Send it to 
Threads, 63S. Main St., PO Box 5506, 
Newtown, CT 06470-5506. 


Threads Magazine 


You're about to become ) "Nee 
more beautiful. 





Beautiful sewing with just one touch. Unsurpassed customizing and digitizing systems and your PC computer 
quality, perfect decorative and utility stitches, plus the and scanner provide you with absolute design freedom. 
easiest embroidery system available. Slip in the embroi- You simply must see it for yourself. 

dery card and companion cassette, touch a design, and 

you're ready to stitch professional quality embroideries. for our Free* 


lf you want to design your own embroidery, our optional 


video and brochure. The Viking Husqvarna #1 + 
will mesmerize you. (*$4. shipping and handling) 





' Valid at a participating Viking 
Husqvarna dealers through 
Home Source. 





Painting In 
Wool and 
Plastic 


hirteen years ago when a 

hospital commissioned a 
12- by 7-ft. wall hanging in 
wool from artist Joanna 
Staniszkis of Vancouver, BC, 
two requirements for the 
work gave her momentary 
pause: The piece had to be 
hypo-allergenic and entirely 
cleanable. Staniszkis explored 
several possibilities and 
finally hit on a solution that 
she continues to work with 


today. She uses unspun, hand- 


dyed and blended wool and 
industrial Plexiglas designed 
for greenhouses, which is 
made of aseries of clear, 
narrow, vertical, parallel 
shafts. Following a precisely 
colored drawing positioned 
beneath the Plexiglas, 
Staniszkis pushes 
appropriately colored tufts of 
wool into the shafts. When 
the picture is complete, the 
shafts are sealed top and 
bottom with a U-shaped 
Plexiglas track, as in the 
1991 landscape (12 by 6 ft.) 
shown in a detail at right— 

or left open to let the wool 
spill out, as in the 1983 
portrait (6 by 6 in.) above. 
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